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Sesavali 

 

teqnologiuri progresi ukeTesi gza aRmoCnda ukusvlisaTvis, (Huxley, 

1959:293), wers oldos haqsli da am sityvebiT ocdameerTe saukunis 

literaturis ZiriTad saTqmels exmianeba. samyaros meqanizacia da 

bunebriobis deficiti dRes araerTi Tanamedrove mwerlis SemoqmedebaSi 

gvevlineba mTavar problemad. sakiTxis aqtualoba samomxmareblo 

sazogadoebaSi arsebulma mzardma tendenciebma ganapiroba. sul ufro 

mwvaved igrZnoba meqanikuri samyaros gavlena adamianze, romelic 

ukidures momxmareblad da amave dros moxmarebis produqtad 

Camoyalibda. Tanamedrove cxovrebis ritmi da arsi  yoveldRiur 

revolucias ganicdis. teqnologiis da samecniero progresis 

uprecedento ganviTarebam cxovrebis yvela aspeqtze moaxdina gavlena da 

adgili aRar datova bunebrivi emociebis, grZnobebisa Tu 

urTierTobebisTvis.  amitomac xelovnebaSi dRis wesrigSi dadga 

adamianuri faseulobebis gadarCenis sakiTxi. am Temam gansakuTrebiT win 

wamoiwia ocdameerTe saukuneSi, romelsac pirobiTad SeiZleba cifruli 

teqnologiebis era vuwodoT. analogiurad revoluciuri iyo is 

gardaqmnebi, romelic meoce saukunis  dasawyisSi mozRvavebulma 

samecniero siaxleebma da teqnologiurma ganviTarebam gamoiwvia. 

msoflio sazogadoebas es gardaqmnebi ukeTesi momavlis sawyisad 

eCveneboda, magram iyvnen adamianebi, romlebic realobas sxva kuTxiTac 

uyurebdnen. maT Soris iyo oldos haqsli, romelsac arsebuli 

tendenciebis gamo momavali idealurad sulac ar esaxeboda. problemas 

igi adamianuri Rirebulebebis TvalsazrisiT  xedavda da SiSobda, rom 

erT dRes adamiani Tavisive Seqmnili manqanebis mona gaxdeboda da roca 

jeri bunebrivsa da meqanikur samyaros Soris arCevanze midgeboda, 

adamiani am arCevans teqnologiuri miRwevebis sasargeblod gaakeTebda.  

Tu gaviTvaliswinebT, rom ocdameerTe saukuneSi oldos haqslis mier 

daanonsebuli teqnokratia sul ufro metad emsgavseba realobas, 

gasakviri ar unda iyos, rom pirdapirproporciulad izrdeba interesi 

oldos haqslis romanebis mimarT. misi Semoqmedebisadmi interesis 

gamoRviZeba gansakuTrebiT  1990-iani wlebidan SeiniSneba. 1994 wels q. 
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miunsterSi Catarda mwerlis asi wlis iubilisadmi miZRvnili 

simpoziumi, romelmac safuZveli Cauyara oldos haqslis saerTaSoriso 

sazogadoebas (funqcionirebs 1998 wlidan). sazogadoebis dafinansebiT 

gamodis yovelwliuri gamocema, sadac Tavmoyrilia msoflios cnobil 

mkvlevarTa naSromebi haqslis Sesaxeb. 2008 wlis gamocemis (me-8 tomi) 

winasityvaobaSi redaqtorebi, profesori jerom mekieri (kentukis 

universiteti) da profesori bernfrid niujeli (miunsteris 

universiteti), weren, rom axali era mwerals damsaxurebul aRairebas 

moutans. misi azri da misi xelovneba sul ufro met mkiTxvels 

miizidavs, radgan ocdameerTe saukuneSi dadgeba kritikuli zRvari im 

problemebis, romelzec haqslim gaamaxvila yuradReba Tavis 

SemoqmedebaSi. oldos haqslis Semoqmedebis kritikuli memkvidreoba 

Zalian mravalferovania. Tavad mwerali araerTgvarovani, ambivalenturi 

SexedulebebiT gamoirCeoda da es mis romanebSi kargad Cans. problemis 

mravalmxrivi ganxilva mwerlis erT-erTi gamokveTili Tviseba iyo. 

rogorc haqslis kritikuli memkvidreobis redaqtori, donald uati 

aRniSnavs, odlos haqslis Semoqmedeba SeiZleba davaxasiaToT rogorc 

winaaRmdegobaTa erToblioba (Watt, 1975:22). Sesabamisad, misi moRvaweobis 

yvela etapze kritikac araerTgvarovani iyo. kvlevaSi gaTvaliswinebulia 

sxvadasxva periodis kritikuli literatura, ramdenadac es saSualebas 

gvaZlevs ara mxolod Tvali mivadevnoT kritikuli literaturis 

ganviTrebas mwerlis mimarT, aramed davinaxoT zogadad literaturuli 

gemovnebis ganviTarebac droTa ganmavlobaSi.  

unda aRiniSnos, rom oldos haqslis Semoqmedebis mkvlevarebi 

umTavresad ramdenime romanze erTdroulad amaxvileben yuradRebas da 

zogadi msjelobiT Semoifarglebian. ama Tu im  konkretuli romanis 

detaluri analizi da Tematuri ganxilva aseTi tipis kvlevebSi 

warmodgenili ar aris. problemaze ufro metad koncentrirebulia 

calkeuli statiebi, romelic mTlianobaSi sakmaod detalur analizs 

gvTavazobs, magram  statiebis umetesoba ZiriTadad „mSvenier axal 

samyarosTan“ aris dakavSirebuli. garda amisa, Tavad es romanic 

yovelTvis izolirebulad aris ganxiluli da arsebul kvlevebSi ar 

aris naCvenebi misi Tematuri kavSiri haqslis danarCen SemoqmedebasTan. 
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Cveni kvlevis mizania mwerlis sxvadasxva periodis romanebis 

Tanmimdevruli Seswavlis safuZvelze aCvenos rogor ikveTeba meqanikuri 

da bunebrivi samyaros dapirispirebis sakiTxi 20-iani wlebis romanebSi 

da rogor xdeba Temis evolucia Semdgomi periodis romanebSi. naSromis 

siaxle swored am midgomaSi mdgomareobs. CvenTvis „mSvenieri axali 

samyaro“ mTavari sakvlevi romani ar aris. es aris erT-erTi 

mniSvnelovani etapi, sadac kvlevaSi ganxiluli Tema piks aRwevs, magram 

problemas  ganvixilavT holisturad - rogorc „mSvenier axal 

samyaroSi“, ise manamde da  Semdgom daweril romanebSic. garda amisa, 

meqanikuri da bunebrivi samyaros dapirispirebis kuTxiT oldos haqslis 

Semoqmedeba faqtiurad Seswavlili  ar aris. calkeuli statiebi 

arsebobs, rogorc ukve aRvniSneT, magram Temis Sesaxeb specialuri 

monografiuli kvleva ar dawerila. adamianze meqanikuri samyaros 

gavlena da samomxmareblo sazogadoebis Camoyalibebis tendenciebi 

haqslis 1920-iani wlebis  romanebis konteqstSi gaanalizebuli ar aris. 

am mxriv gansakuTrebiT mwiria kritikuli literatura „masxruli 

ferxulis“ Sesaxeb.  yuradReba gamaxvilebulia mxolod calkeuli 

personaJebis zogad ganxilvaze da gaucxovebis Temaze. rac Seexeba 

„kontrapunqts“, aq mTavari aqcenti musikaluri modelis gamoyenebaze da 

TiToeuli personaJis daxasiaTebaze keTdeba. bolo periodis naSromebSi 

ufro detaluri  analizic gvxvdeba, Tumca aqac mxolod gaucxovebis 

Temazea aqcenti gakeTebuli da mkvlevarebi gamomwmvev mizezs 

teqnologiuri da samecniero progresis kuTxiT ar uRrmavdebian.  

„mSvenieri axal samyaros“ Sesaxeb arsebuli statiebi met-naklebad 

kavSirSia Cvens mier SerCeul TemasTan. Seqspiruli aluziebis, froidis 

Teoriebis, istoriul fonis  da a.S. gamoyenebis Sesaxeb dawerili 

kvlevebi saintereso rakursiT warmogvidgens romans, magram es yvela 

sakiTxi wesiT erTi mTavari Temis qveS unda gaerTiandes, rasac 

teqnikratuli samyaros gavlena hqvia. Cveni naSromis kidev erTi siaxle 

isic aris, rom aRniSnul sakiTxebs romanSi arsebul mTavar 

problemasTan akavSirebs da erTmaneTTan mimarTebiT ganixilavs. aseve 

inovaciuria naSromSi warmodgenili msjeloba romanze „da bolos gedi 

mainc kvdeba“, ramdenadac sakvlevi problemis kuTxiT es romani arc erT 
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sxva naSromSi ar aris gaanalizebuli. zogadad, romani didi mxatvruli 

RirebulebiT ar gamoirCeva da Sesabamisad, mecnierebi did interess arc 

amJRavneben mis mimarT, magram is masalac ki, romelic arsebobs, romanSi 

ganviTarebul filosofiur xazs ufro exeba da ganixilavs haqslis 

uaryofiT damokidebulebas materialuri mijaWvulobis mimarT. Cveni 

kvleva romans sruliad axleburi xedviT warmoadgens da yuradRebas 

amaxvilebs haqslis TvaliT danaxul 1930-iani wlebis amerikaze, 

romelsac mwerali teqnokratiis arqetipad Tvlida. 

disertaciis Teoriuli da meTodologiuri safuZvelia oldos 

haqslis Sesaxeb arsebuli kritikuli literatura, kvlevebi da 

samecniero naSromebi, sadac mwerlis  Semoqmedeba sxvadasxva kuTxiT 

aris ganxiluli.    

oldos haqslis Semoqmedebis irgvliv arsebuli amerikul-inglisuri 

samecniero kvlevebi da monografiuli Sromebi SegviZlia ramdenime 

jgufad davyoT: 

biografiuli naSromebi: sibil bedfordis ortomeuli „oldos 

haqsli“, deivid qing danaueis „oldos haqsli holivudSi“, lora arCera 

haqslis memuaruli naSromi “es maradiuli wuTi”.  

sibil bedfordis biografiuli naSromi - „oldos haqsli“ 

mniSvnelovani wyaroa ara mxolod mwerlis cxovrebiseuli detalebis 

TvalsazrisiT, aramed misi Semoqmedebis kuTxiTac. bedfordis 

biografiuli naSromi eyrdnoba rogorc gamoqveynebul da dokumentur 

masalebs, ise zepir da pirad wyaroebs, romelic man haqslis vaJis, Zmis 

da meore colis daxmarebiT moipova.   

deivid qing danaueis „haqsli holivudSi“ mniSvnelovan informacias 

gvawvdis mwerlis cxovrebis amerikuli periodis Sesaxeb. naSromSi 

warmodgenilia Zalian saintereso foto masala, sadac oldos da maria 

haqslebis holivudeli megobrebi arian aRbeWdili, maT Soris: orson 

uelisi, greta garbo, mister da misis Caplinebi, odri hefberni da sxv.  

memuarul naSromSi  „es maradiuli wuTi“ lora haqsli igonebs oldos 

haqslisTan gatarebul wlebs da gvacnobs mwerlis Sexedulebebs ama Tu 

im sakiTxTan dakavSirebiT.  
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krebulebi: kritikuli memkvidreobis krebuli donald uatis 

redaqtorobiT da kritikuli statiebis krebuli jerom mekieris da 

bernfrid niujelis redaqtorobiT. 

donald uatis redaqtorobiT gamocemuli krebuli uaRresad 

sainteresoa, radgan ara mxolod haqslis Tanamedrove kritikosTa 

mosazrebebs warmogvidgens, aramed meoce saukunis umniSvnelovanes 

mweralTa xedvas haqslis Semoqmedebis mimarT. magaliTad, krebulSi 

warmodgenilia sxvadasxva dros sxvadasxa nawarmoebis mimarT virjinia 

vulfis, Tomas sterns eliotis, herman heses, skot ficjeraldis, uiliam 

baTler ieitsis mier gamoTqmuli mosazrebebi, romlebic statiebis saxiT 

aris gamoqveynebuli im periodis sxvadasxva gazeTsa Tu JurnalSi.    

benrfrid niujelis da jerom mekieris redaqtorobiT gamocemuli 

krebulic aseve mdidari masalaa mkvlevarebisTvis. krebuli tomebad 

gamodis da masSi Tavmoyrilia cnobil mecnierTa statiebi oldos 

haqslis Semoqmedebis Sesaxeb.  

monografiuli kvlevebi  piter baueringis, kit meis, jork vudkokis, 

milton birnbaumis, gvinivera nansis da sxvaTa avtorobiT. masala Zalian 

didia da aq mxolod ramdenime avtors vaxsenebT. 

piter baueringis kritikul naSromSi - „oldos haqsli - mTavari 

romanebis kvleva“  - haqslis romanebi ideebis romanis WrilSia 

ganxiluli. avtori aRniSnavs, rom mwerali droTa ganmavlobaSi interess 

kargavda literaturis, rogorc xelovnebis seriozuli formis mimarT. 

piter baueringi amtkicebs, rom haqslis romanebSi mTavari ideebia da ara 

personaJebi da nawarmoebis struqtura. mis naSromSi haqslis cxra 

romania ganxiluli, romelTagan igi mxatvruli RirebulebiT gamoyofs 

mxolod sams: „masxruli ferxuli“, „kontrapunqti“ da „brma gazaSi“. unda 

aRiniSnos, rom piter baueringis naSromi garkveulwilad saintereso 

masalas Seicavs, magram ZiriTadad ar gamoirCeva romanebis Rrma 

analiziT da Zalian zogadia. 

wignSi „oldos  haqsli“ kit mei haqslis  Semoqmedebas or nawilad 

yofs: Ziebis periodis romanebi, sadac aerTianebs eqvs romans „yviTeli 

qromidan“ amerikuli periodis romanebamde, da mtkice rwmenis periodis 
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romanebi, sadac kiti mei haqslis amerikuli periodis romanebs 

ganixilavs. naSromSi sakmaod kargad aris gaanalizebuli haqslis 

romanebSi asaxuli sazogadoebis satiruli suraTi.  

kvlevaSi „ganTiadi da bneli saaTi“ jorj vudkoki ara mxolod 

haqslis romanebs, aramed mTel mis Semoqmedebas ganixilavs. naSromSi 

Tavebi Temebis mixedviT aris dalagebuli da ara nawarmoebebis mixedviT. 

Sesabamisad, vudkoki qronologiurad gviCvenebs haqslis Semoqmedebis 

Tematur ganviTarebas. 

Tanamedrove statiebi  jerom mekieris, samanta vibertis, klaid 

enrotis, keri Snaideris, pol smeTerstis da sxvaTa avtorobiT. sakvlevi 

problemis irgvliv bolo aTwleulis ganmavlobaSi gamocemul 

samecniero literaturas Tu davakvirdebiT, erT saintereso tendencias 

SevniSnavT: mkvlevarTa umetesoba ganixilavs romans „mSvenieri axali 

samyaro“, rac kidec erTxel adasturebs Cveni sakvlevi problemis 

aqtualobas.  

saqarTveloSi oldos haqslis Semoqmedeba naklebad aris Seswavlili.  

kvlevebi, romelic arsebobs, ZiriTadad karnavalizaciis kuTxiT aris 

Catarebuli. literaturaTmcodneobaSi karnavalizaciis Tema, TavisTavad, 

Zalian sainteresoa, magram winamdebare naSromSi ganxiluli problema - 

teqnologiuri progresis da mecnierebis ganviTarebis gavlena adamiansa 

da mis Rirebulebebze, aranakleb mniSvnelovani da  dReisaTvis metad 

aqtualuria. miT umetes, rom es sakiTxi literaturaTmcodnebaSi 

seriozuli kvlevis sagani jer ar gamxdara. CvenTvis cnobili 

naSromebidan haqslis romanebSi bunebrivi da meqanikuri samyaros 

dapirispireba aravis gadauqcevia specialuri gamokvlevis calke, vrceli 

msjelobis sagnad. rogorc ukve vTqviT, sakiTxis irgvliv  arsebobs 

calkeuli statiebi da saqarTveloSi am mxriv yvelaze sainteresoa 

profesor  irma ratianis kvlevebi, romelic haqslis romanebs 

esqatologiuri antiutopiis WrilSi ganixilavs, magram sakiTxTan 

dakavSirebiT monografiuli naSromi ar arsebobs.   

yovelive zemTqmulidan gamomdinare, oldos haqslis romanebSi 

bunebrivi da meqanikuri samyaros dapirispirebis problemis kvleva, 

mwerlis SemoqmedebiT ganviTrebasTan erTad Temis evoluciis 
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Tanmimdevrulad warmoCena da romanebs Soris Tematuri kavSiris 

ganxilva mecnierul siaxles warmoadgens rogorc saqarTveloSi, ise mis 

farglebs gareTac.  

sakvlevad SevarCieT gansaxilvel TemasTan dakavSirebuli romanebi 

haqslis moRvaweobis sxvadasxva etapidan, Tumca ZiriTadad 

gaviTvaliswineT 20-iani da 30-iani wlebis periodi, romelic yvelaze 

mniSvnelovani da nayofieri periodia haqslis, rogorc romanebis 

avtoris SemoqmedebaSi. swored am etapebze Seqmna man literaturulad 

yvelaze Rirebuli nawarmoebebi. garda amisa, sakvlevi masalis SerCevis 

amgvarma principma saSualeba mogvca davkvirvebodiT Temis evolucias 

mwerlis moRvaweobis etapebis cvlilebasTan erTad: 20-iani wlebis 

romanebSi dualoba adamianis SigniT, pirovnul donezea ganxiluli. 

wamoweulia iseTi problemebi, rogoric aris  pirovnebis gaoreba da am 

gaorebis Sedegad miRebuli izolaciuri egocentrizmi da calmxrivoba; 

30-iani wlebis romanebSi aRiniSneba dualobis masStabis zrda da 

sazogadoebriv doneze gadatana. problema ufro universaluri xdeba da 

malfaisisa da msoflio saxelmwifos kontrastis saxiT warmogvidgeba 

romanSi „mSvenieri axali samyaro“. Tematuri piki warmodgenilia  

romanSi „da bolos gedi mainc kvdeba“ - amerikul etapze, sadac 

mecnierebis zRvardaudebeli SesaZleblobebis rwmenas adamiani maimunis 

msgavs arsebamde dahyavs. kvlevis farglebi am nawarmoebis iqiT aRar 

midis, radgan Semdgomi periodis romanebi mTlianad misticizmis Temas 

eZRvneba da naSromSi ganxilul problematikasTan kavSiri wydeba. 

rogorc malkolm qouli aRniSnavda Tavis erT-erT statiaSi, haqslis 

siyvaruli wminda xelovnebisadmi iseve kvdeba, rogorc misi romanis 

saTaurSi naxsenebi gedi (citirebulia donald uatis redaqtorobiT 

gamocemuli kritikuli memkvidreobis SesavalSi, 1975:23).  uSualod 

„gedis“ Semdeg daweril romans - „dro unda gaCerdes“ -  safuZvlad 

daedo „tibeturi wigni gardacvlilebis Sesaxeb“ da veduri filosofia. 

Tavad „gedic“ nawilobriv ukve am filosofiis principebze agebuli 

qadagebiT aris gajerebuli da amitom winamdebare naSromSi arc am 

romans ganvixilavT srulad. ganxilulia mxolod is xazi, romelic 
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adamianze mecnierebis gavlenas asaxavs da ukve naklebad, magram mainc 

jer kidev arsebobs haqlis romanSi.  

naSromi Sedgeba Sesavlis, ori Tavisa da daskvnisgan. SesavalSi 

mocemulia problemis zogadi daxasiaTeba, gansazRvrulia kvlevis sagani 

da mimoxilulia problemis garSemo arsebuli ZiriTadi wyaroebi, 

kritikuli literatura.  

pirvel TavSi ganxilulia oldos haqslis 1920-iani wlebis romanebi 

„masxruli ferxuli“ da „kontrapunqti“. naSromis am nawilSi ramdenime 

ZiriTad Temazea yuradReba gamaxvilebuli, maT Soris mTavaria 

mecnierebisa da teqnologiuri ganviTarebis gavleniT adamianis SigniT 

gaCenili gaoreba, romelic misi calmxirivi ganviTarebis, warumatebeli 

urTierTobebis, izolirebulobis da gaucxovebis ganmapirobebeli 

faqtori xdeba. adamiani uSedegod cdilobs Tavi daaRwios  amgvar 

mdgomareobas da harmoniuloba aRadginos, magram misi Zieba amaoa da 

wreze umiznod siaruls emsgavseba, radgan Tavgzaabneul adamians 

RirebulebaTa erTianobis saxiT arsebuli orientiri aRar gaaCnia. 

misTvis aRarc RmerTi arsebobs, radgan yvelafris axsnas mecnierebiT 

cdilobs da samyaros calmxrivad uyurebs. religiis profanaciis da 

desakralizaciis Tema gansakuTrebiT mkafiod ikveTeba „masxrul 

ferxulSi“. pirvelive TavSi naCvenebia dualobis Sedegi, romelic  

gaucxovebisa da izolaciis saxiT gvevlineba haqslis romanebSi. es 

gansakuTrebiT kargad Cans kontrapunqtSi, sadac personaJebis cxovreba 

paralelurad viTardeba da erTmaneTs arasodes kveTs. aqve aRwerilia 

haqslis mier pirovnebaTSorisi disharmoniis warmoCena romanis 

musikalizebul modelze morgebis gziT. musikalizebuli modelis 

gamoyenebiT mwerali gviCvenebs, rom cxovreba ar SeiZleba iyos 

calmxrivi. kontrapunqtuli nawarmoebis msgavsad, igi absoluturi 

kontrastebiT aris savse, magram amisda miuxedavad, humanisturi, jansaRi 

RirebulebebiT mcxovrebi adamianebis urTierToba da cxovreba iseTive 

harmoniuli iqneboda, rogorc kontrapunqtuli nawarmoebi.  

meore Tavi mimoixilavs oldos haqslis or romans: „mSvenieri axali 

samyaro“ da „da bolos gedi mainc kvdeba“. yuradReba gamaxvilebulia 
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konsiumeristul aqsiomaze -  „araferi arsebobs usasyidlod“ da 

ganxilulia  Sedegebi, romelic teqnokratul samyaroSi SeiZleba 

dadges. safasuri, romelsac adamiani momavlis samyaroSi Seqmnili 

zekomfortisa da fufunebisTvis ixdis,  adamianuri Rirebulebebebis 

dakargva da sruli dehumanizaciaa. gamokveTilia iseTi problemebi, 

rogoric aris adamianis qceva masobrivi moxmarebis produqtad, saRi 

azris mospoba narkotikebisa da tvinebis gamorecxvis saSualebiT, 

grZnobebis gaqroba da adamianis manqanad qceva, cxovrebis ori 

umniSvnelovanesi movlenis -  dabadebisa da sikvdilis gaufasureba.  

amave TavSi gaanalizebulia Tematuri piki, romelic adamianis ara 

mxolod sulier, aramed fizikur degradacias gulisxmobs. 

daskvnaSi Sejamebulia kvlevis Sedegebi. 
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Tavi I 

 

 dualoba oldos haqslis 1920-iani wlebis romanebSi 

„masxruli ferxuli“ da „kontrapunqti“ 

 

1. amaoebis filosofia oldos haqslis 1920-iani wlebis romanebSi 

 

1928 wlis 1 maiss oldos haqslim amerikul gamomcemloba „dabldei 

doran da kompanias“ miswera, rom surda Seecvala romanis saTauri da 

„kontrapunqtis“ nacvlad misTvis „gansxvavebuli kanonzomierebani“ 

daerqmia, radgan es ukanaskneli ukeTesad gamoxatavda mis saTqmels. 

(Huxley, 1969:296). axali saTauri aRebuli iyo fulke grevilis leqsidan 

„mustafa“, romelic haqslim romanis daweris Semdeg aRmoaCina. 

gamomcemlobam uari Tqva saTauris Secvlaze da  mweralma leqsis ori 

strofi „kontrpunqts“ epigrafad waumZRvara. 

„O, wearisome condition of humanity! 

Born under one law, to another bound; 

Vainly begot and yet forbidden vanity; 

Created sick, commanded to be sound. 

 What meaneth Nature by these diverse laws? 

Passion and reason, self-division’s cause?“ 1  

es epigrafi faqtiurad oldos haqslis Semoqmedebis ZiriTadi 

Tematikis erTgvari Sejamebaa.  diqotomia „vneba da goneba“  zustad 

gamoxatavs mTavar problemas, romelsac haqslis SemoqmedebaSi arsebiTi 

mniSvneloba aqvs.  mwerali miiCnevda, rom dualoba Tanamedrove 

adamianis bunebrivi mdgomareobaa. meoce saukunis dasawyisSi mecnierebis 

progresma da teqnologiis uprecedento gaviTarebam manamde arsebuli 

                                                           
1 „amgvari yofiT daiqanca modgma kacisa 
da gaorebam mas daasva sastiki daRi, 
amaod Sobils ukrZalaven amaoebas 
daavadebuls ubrZaneben iyos jansaRi. 
erTmaneTs ar hgavs samyaroSi arc erTi wesi 
vneba gonebas edaveba da mefes mwyemsi“  
(SeniSvna: naSromSi gamoyenebuli citatebis Targmani ekuTvnis naSromis avtors, 

Tu sxvagvarad ar aris miTiTebuli). 
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Rirebulebebisa da Sexedulebebis seriozuli ryeva ganapiroba. 

faqtiurad, aRar darCa mosazreba, romelic upirobo WeSmaritebad 

moiazreboda. yovelTvis arsebobda sawinaaRmdego Sexeduleba, romelic 

sapirispiro mosazrebas abaTilebda. rogorc profesori miurei rostoni 

aRniSnavs, xelovneba da mSveniereba, romelic ase mniSvnelovania poeturi 

azrovnebisTvis, biologisTvis mxolod nervuli sistemis gamRizianeblad 

iqca, froidis mimdevari fsiqologebisTvis ki - adamianis suli 

memkvidreobiTa da bavSvobaSi gancdiliT ganpirobebuli refleqsebis 

erTianobad. meore mxriv, religiuri mistikosebisTvis sruli uxamsoba 

iyo darvinistuli Teoria, romelmac RmerTis arseboba uaryo da 

adamiani ubralo ZuZumwovar arsebamde daiyvana (Roston, 1977:380). yoveli 

mosazreba sapirispiro mosazrebis absurdulobas asabuTebda da mis 

iracionalurobaSi gvarwmunebda. Sedegad ki miviReT sulieri paralizi, 

adamianis fsiqologiuri degradacia, misi SesaZleblobebis calmxrivi 

ganviTareba, misi bunebis erTi nawilis dominireba meore nawilis sruli 

atrofirebis sanacvlod. dualoba da Sinagani gaTiSuloba haqslis 

personaJebis sulieri daqanculobis erT-erTi mTavari gamoxatulebaa. 

adamianuri bunebis dualobas haqsli ori kuTxiT ganixilavs. erTi - es 

aris Tavad gaorebis da Sinagani winaaRmdegobis, grZnobisa da gonebis an 

sulisa da sxeulis dapirispirebis arseboba, xolo meore - Sinagani 

winaaRmdegobis daZleva grZnobasa da gonebas, sulsa da sxeuls Soris 

arCevanis gakeTebis gziT. piter firCou statiaSi “kacobriobis musika“ 

(“Music of Humanity”) sakiTxs Semdegnairad afasebs: “Nearly all the characters are 

plagued by this divisiveness within their own personalities. All … are split between the claims 

of the body and those of the spirit; … who have succeeded, for the time being at any rate, in 

suppressing one half of themselves in order to devote themselves entirely to the other”
2
 

[Firchow, 1974:113].  

aqve unda aRvniSnoT, rom arc „masxrul ferxulSi“ da arc 

„kontrapunqtSi“ haqslis personaJebi TiTqmis ar viTardebian. yoveli 

                                                           
2
 „TiTqmis yvela personaJi pirovnebis gaorebiT aris daavadebuli. yvela orad 

aris gayofili fizikur da sulier moTxovnebs Soris. yovel SemTxvevaSi, jer-jerobiT 

maT sxvas verafers miaRwies garda imisa, rom sakuTar TavSi erT nawils srulad 

Trgunaven meore nawilis sasargeblod“ 
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personaJi romelime konkretuli ideis gamtarebelia da romelime 

konkretuli koncefciis formulireba. amasTan dakavSirebiT saintereso 

mosazrebas gamoTqvams literaturis kritikosi jerom mekieri, romelic 

ambobs, rom haqslis TiToeuli personaJi ideebis nakrebia, romelsac 

Txeli kani aqvs gadakruli da laparakobs (Meckier, 1966:292). yvela 

personaJs Tavisi individualuri samyaro da calmxrivi Sexedulebebi 

aqvs, romelsac arc erT sxva personaJTan ar iziarebs. magaliTad, 

mecnieri SiavoTeri („masxruli ferxuli“) yvelafris axsnas da 

interpretacias Tirkmels ukavSirebs, gambrili umcrosisTvis ki panacea 

pnevmaturi Sarvalia, masSi sajdomisTvis Cakerebuli gasaberi baliSebiT.  

faqtiurad, orive romanSi asaxulia samyaro, sadac saerTo 

faseulobebi ar arsebobs. pirveli msoflio omi mecxramete saukunis 

idealebis msxvrevis kulminacia iyo. imavdroulad, ar arsebobda axali 

epoqis Sesabamisi erTiani Sexeduleba, romelic viqtorianul idealebs 

Caanacvlebda.  

romanSi „masxruli ferxuli“ restoranSi Sekrebili personaJebi 

erTxmad ewinaaRmdegebian mxatvari da poeti qazimir lipiatis mier 

sityva „ocnebis“ gamoyenebas. Teodor gambrili am sityvas uadgilod 

miiCnevs Tanamedrove epoqaSi. merkaptanic mas eTanxmeba da lipiats 

Seaxsnebs, rom ukve aTas cxraas ocdaori welia, msofliom omi 

gadaitana, romantizmis dro dasrulda da edmond rostandis epoqaSi 

darCa. magram lipiatisTvis es mosazrebebi miuRebelia. igi Tvlis, rom 

amgvari Sexeduleba mxolod adamianis sulier impotenciaze mianiSnebs: 

„Tqven Tqveni Tavi gaeciT. Tqveni sulis saidumlo gaeciT da daamtkiceT, 

rom suli gagiRaribdaT, dasustdiT, dawvrilmandiT da axla ukve 

sulierad impotentebi xarT. [...] idealebis geSianiaT, ai raSia saqme. ver 

bedavT aRiaroT, rom ocnebebi gagaCniaT“3 [Huxley, 1977:46]. aq xdeba sityva 

„dream“-is saintereso gadaTamaSeba. lipiati idealebze da ocnebebze 

saubrobs, gambrili ka mas eubneba, rom sityva „dream“ dRes mxolod 

froidTan asocirdeba. igi sityvas ara rogorc ocnebas, aramed rogorc 

                                                           
3
 “You've given yourself away. You've given away the secret of your spiritual poverty, your weakness and 

pettiness and impotence . . . [...  "You're afraid of ideals, that's what it is. You daren't admit to having dreams“ 
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sizmars ise moiazrebs da miniSnebas akeTebs froidis cnobil naSromze 

sizmrebis Sesaxeb. es epizodi kidev erTxel adasturebs, rom 

Tanamedrove adamianis azrovneba  yvelafers mecnierebis filtrSi 

atarebs. gambrilisTvis sityva „dream“ konotacias icvlis da 

fsiqologiur terminad iqceva. 

adamiani yvelafris axsnas mecnierebiT cdilobda. man irwmuna, rom 

misi gonebrivi SesaZleblobebi amouwuravia. qoulmani samyaros sawyisis 

axsnasac ki mecnieri SiavoTerisgan iTxovs. „gasaRebi, gasaRebi“ - 

daJinebiT gaiZaxis da Tan xeljoxs qvafenilze urtyams. misi azriT 

mecnierebas SeuZlia ipovos TviT „absoluturi gonis“ („The key of the 

Absolute“) gasaRebic ki da arqetipuli adamiani fiziologiuri 

TvalsazrisiT ganixilos (Huxley, 1977:52). magram rogorc SiavoTori 

sabolood askvnis, keisars keisrisa unda mieces (Huxley, 1977:131). 

emociebis srulad daTrgunva da gaqroba SeuZlebelia. amitomac aris 

adamiani gaorebuli  grZnobasa da gonebas Soris. es Sinagani 

winaaRmdegoba ki warmoSobs gaucxovebis problemas. adamians, romelic 

Tavad ar aris srulyofili da erTiani, ar SeuZlia Seqmnas harmoniuli 

urTierTobebi. vfiqrob, „masxrul ferxulsa“ da „kontrapuqntSi“ swored 

am mosazrebis demonstrirebas axdens mwerali.  

„masxruli ferxulis“  pirveli epizodi samlocveloSi iwyeba 

reverend pelvis qadagebiT. Teodor gambrili, romelic qadagebas 

eswreba, muxis skamze zis da gunebaSi RmerTis bunebasa da arsebobas 

ganixilavs. pelvis qadagebis epizodebi da gambrilis fiqrebi 

kontrapunqtulad enacvleba erTmaneTs. yvela Teologiur gancxadebas 

gambrili gunebaSi sawinaaRmdego mosazrebiT pasuxobs. rogorc tipiur 

Tanamedrove adamians, masac ar SeuZlia WeSmariteba faqtebis gareSe 

irwmunos: "God as a sense of warmth about the heart, God as exultation, God as tears in 

the eyes, God as a rush of power or thought-that was all right. But God as truth, God as 

2+2=4-that wasn't so clearly all right. Was there any chance of their being the same? Were 

there bridges to join the two worlds?"4 [Huxley, 1977:24]. 

                                                           
4
 „RmerTi rogorc gulSi CaRvrili siTbo, RmerTi rogorc TvalebSi Camdgari 

cremli, RmerTi rogorc mozRvavebuli Zala da fiqri - es yvelaferi gasagebi iyo, 
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Teodor gambrili aRiarebs RmerTis, rogorc fizikuri da emociuri 

Zalis arsebobas, magram misi goneba logikur dasabuTebas iTxovs. batoni 

pelvi qadagebs, rom misi sityvebi msmenelTa gulebSi unda darCes, 

gambrili ki gulis gverdiT isev gonebas ayenebs da svams kiTxvas: 

„gulSi Tu gonebaSi?“ magram es diqotomia misTvis dilemaa. pasuxi ar 

aqvs da arc pelvisgan elodeba axsnas.  

swored am skepticizmze saubrobs albaT frangi mxatvari da mwerali 

amede ozenfanti 1928 wels gamocemul naSromSi „Tanamedrove xelovnebis 

safuZvlebi“, sadac igi ambobs, rom Cveni qceva avtomaturad aRar aris 

nakarnaxevi da instinqtebs Cveni marTva aRar SeuZliaT. wavida is dro, 

roca RmerTi RmerTi iyo, adamiani  - adamiani, mSveniereba -  mSveniereba 

da orjer ori  - oTxi (Ozenfant, 1952:170). 

koncefcia, rom adamiani RmerTma Seqmna xatad Tvisad Tanamedrove 

samyaroSi biologiur konteqstSi transformirdeba. bavSvis dabadeba, 

romelic aqamde RmerTis mier movlenil saswaulad iTvleboda, axla 

ukve sxvagvar interpretacias iZens: marjori qarlingi („kontrapunqti“) 

Tavis mucladmyof Svils ganixilavs rogorc ujreds, an ujredebis 

jgufs, romelic patara Wias emsgavseba, Semdeg Tevzis formas iZens da 

erT dResac adamianad gadaiqceva - zrdasrul adamianad. is blanti 

burTula, romelic mis mucelSia,  gamoigonebs RmerTs da ganadidebs mas 

(Huxley, 1994: 2). adamiani ara metaforulad, aramed pirdapiri gagebiT 

ganixileba rogorc Wia  an Tevzi, romelic zrdasrul adamianad 

gadaiqceva. darvinistuli evoluciis procesi adamians mwerTan da 

cxovelTan aigivebs. erTaderTi gansxvaveba is aris, rom mas RmerTTan 

msgavsebis iluzia aqvs, magram adamiani am iluziasac kargavs. marjoris 

orsulobis epizodi usasrulo degradaciis dasawyisia. „mSvenier axal 

samyaroSi“ saerTod aRar arsebobs orsuloba, Tundac amgvarad 

ganxiluli. adamiani aq samomxmareblo produqtamde degradirdeba da 

sinjaraSi Seqmnili embrionidan ibadeba.  

                                                                                                                                                                                           
magram RmerTi rogorc WeSmariteba, RmerTi rogorc  2+2=4 es maincdamainc kargad ar 

esmoda. ver xvdeboda RmerTi da WeSmariteba rogor SeiZleboda gaeigivebina. netav 

marTla Tu arsebobda xidi am or samyaros Soris?“       
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gambrilisTvis wminda STagoneba ara RmerTis rwmena, aramed 

samecniero gamogonebaa. igi eWvqveS ayenebs batoni pelvis sityvebs 

„miuteve, RmerTo, rameTu ara uwyian“ da svams kiTxvas: „da Tu uwyian? ra 

Tqma unda, uwyian“.  gambrilis es sityvebi SeiZleba CavTvaloT 

winapirobad, romelmac „mSvenieri axali samyaros“ dehumanizebuli 

sazogadoeba Seqmna. adamianma kargad icoda saiTac midioda, magram 

arCevani gaakeTa da zekomfortuli cxovreba airCia. pelvis qadageba 

gambrilisTvis sisulelea da fiqrobs, rom raime ukeTesi unda 

moifiqros, magaliTad, gamoigonos Sarvali pnevmaturi baliSebiT. 

baliSebi tansacmlis or fenas Soris moTavsdeba da paltos qveS arc ki 

gamoCndeba. maT gasaberad adamians patara sarqveliani Slangi eqneba, 

rogorc patara kudi. gaberavs am baliSebs da srulyofil komforts 

Seiqmnis Tundac Tavad gaZvaltyavebuli iyos da Tundac iseT magar 

zedapirze dajdes, rogoric kldea. gamogonebaze fiqrs gambrils 

direqtoris leqsze Seqmnili saeklesio himni awyvetinebs.  „umaRlesi 

poeturi miRweva“ („Highest poetical achievement“) ase uwodebs haqsli 

direqtoris leqss, romelic Semdegnairad JRers: 

“(f) For slack hands and (dim.) idle minds,  

(mf ) Mischief still the Tempter finds. [...] 

(ff) Keep him captive in his lair.  

(f) Work will bind him. (dim.) Work is (pp) prayer”5 [Huxley, 1977:11, 12] 

albaT unda iTqvas, rom direqtoris Sedevri da gambrilis gamogoneba 

RirebulebiT erTmaneTs ar Camouvardeba da SeiZleba isic vivaraudoT, 

rom mweralma ganzrax moaTavsa isini romanSi gverdigverd. magram 

vfiqrob, aq ufro mniSvnelovani sxva ram aris. gambrilis gamogoneba 

primitiuli Canasaxia im komfortis da fufunebisa, romelic „mSvenier 

axal samyaroSi“ miiRo adamianma dehumanizaciis sanacvlod. aqve iwyeba 

religiis profanacia, romlis gagrZeleba surogati religiis Seqmnaa 

fordizmis saxiT. gambrilis gamogoneba eklesias da qadagebas 

                                                           
5
 „(f) usaqmur xelebs, gonebas moclils  

(mf ) cuds daavalebs saqmes cduneba. [...] 

(ff) Sroma locvaa, dakavdiT SromiT 

(f) monaxeT saqme usaqmurebma“ 
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ukavSirdeba. misi azriT, gasaberi baliSebi an sulac baliSebiani 

Sarvali eklesiis xmel skamebze msxdom adamianebs Zalian gauadvilebda 

cxovrebas. gambrilis „STagoneba“ im samomxmareblo sazogadoebis 

Camoyalibebis dasawyisad unda CavTvaloT, romelic msoflio 

saxelmwifoSi RmerTis nacvlad fords eTayvaneba. mogvianebiT, 

restoranSi myofi gambrili swored komfortisa da civilizaciis 

konteqstSi ganixilavs Tavis gamogonebas. rac Seexeba direqtoris leqss, 

aqac msgavs tendenciasTan gvaqvs saqme. leqsi eklesiaSi sruldeba, magram 

sulac ar aris religiuri. yuradReba mivaqcioT frazas „Sroma locvaa“ 

(„Work is (pp) prayer“). Tu gaviTvaliswinebT komentars, romelsac gambrili 

gonebaSi akeTebs am frazis Sesaxeb: “Ah, if only one had work of one's own, 

proper work, decent work not forced upon one by the griping of one's belly!”6 [Huxley, 

1977:11], SeiZleba vivaraudoT, rom esec surogati religiis warmoSobis 

Canasaxia.  Sroma locvis tolfasia sazogadoebaSi, sadac adamiani 

fordis sawarmoo konveieris nawili xdeba. direqtoris leqsis 

dasrulebisas gambrili gulmxurvaled warmoTqvams „amin!“ da imwuTasve 

Tavis gamogonebaze fiqrs ubrundeba. mwerali xazgasmiT aRniSnavs, rom 

gambrilma mTeli guliT warmoTqva sityva „amin!“ („with all his heart“), dajda 

da ganagrZo pnevmatur Sarvalze fiqri. misTvis religia da biznesze 

fiqri TanabarmnSvnelovania, amitom araviTar uxerxulobas ar uqmnis is, 

rom fufunebaze fiqris dros drodadro locvaSi CaerTos an orive 

erTdroulad akeTos. sainteresoa, rom gambrili cdilobs misi 

gamogoneba yovelmxriv komfortuli iyos da locvis Semdeg ganagrZobs 

mis srulyofaze fiqrs. sad SeiZleba waiRos adamianma SarvalSi 

moTavsebuli baliSebis gasaberi grZeli Slangi anu grZeli kudi? 

gambrili or alternativas xedavs: an welze unda Semoixvios rogorc 

qamari an aWimebze daimagros samagrebiT. gamogonebis amgvar komikur 

aRweraSi aSkarad Cans haqslis damokidebuleba misi periodis axali 

tendenciisadmi, romelic teqnologiis SesaZleblobebis amouwuravad 

ganviTarebas da gamoyenebas gulisxmobda.   rodesac gambrili cdilobs 

                                                           
6
 „oh, netav Tavisi nebiT SeeZlos adamians Sroma da imis keTeba, rac mas 

Sesaferis saqmed miaCnia. netav ase Zalas ar atandnen da ar aiZulebdnen mucelze 

ixoxos!” 
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merkaptani daarwmunos pnevmaturi Sarvlis srulyofilebasa da 

komfortulobaSi, es ukanaskneli pasuxobs, rom gamogoneba Zalian 

utopiuria da velziseulia  (Huxley, 1977:47). oldos haqsli ukve am 

periodidan amJRavnebs uaryofiT ganwyobas teqnologiuri progresis 

mimarT velzis utopiuri optimizmisadmi. velzis saxeli ramdenjermea 

naxsenebi Semdgom romanebSic, kerZod ki „kontrapunqtSi“ (rempionis 

naxatebis aRwerisas). haqslis „mSvenieri axali samyaros“ wera ki, 

rogorc Tavadve aRniSna haqslim erT-erT interviuSi7, swored velzis 

utopiuri romanis,  “RmerTis msgavsi adamianebis“ parodiis Seqmnis 

mizniT daiwyo.  

megobrebs, romlebic sityva „ocnebis“ gamoyenebas ukrZalaven, lipiati 

cinikurad pasuxobs, rom Tanamedrove adamiani zedmetad ganviTarebulia 

imisTvis, rom idealebi hqondes. Tanamedrove adamians aRarc ocneba aqvs 

da aRarc religia (Huxley, 1977:46).  sxvaTa Soris, Cexi filosofosi 

TomaS masariki zustad am faqts miiCnevs im sulieri sicarielis da 

gaucxovebis mizezad, romelic am epoqis adamianisTvis iyo 

damaxasiaTebeli: „Is there a God? We do not know. Is there a soul?  - We do not know. [... 

Is there any purpose in life? – We do not know. Why am I living?  - We do not know. [... What, 

then, do we know? [... – We do not know. And this systematic “We do not know” is called 

science! And people clap their hands above their heads and cry exultantly: “The progress of the 

human mind is incomprehensible”. We no longer need even faith in God, for science has 

observed that water boiling in a pot lifts the lid, …”
8 [Masaryk 1938:28]. 

merkaptani lipiats eubneba, rom misTvis sxva yvelaferi sulerTia, is 

mxolod mSvid cxovrebas da komforts iTxovs (Huxley, 1977:47). swored 

amaze saubrobda haqsli jorj oruelisadmi miweril werilSi, sadac 

aRniSnavs, rom ufro saSiSia rodesac adamiani Tavisi nebiT nebdeba da 

ara iseTi ZaladobiT, rogorc es oruelis „1984“-Sia aRwerili. okeanias 

                                                           
7
 http://www.theparisreview.org/interviews/4698/the-art-of-fiction-no-24-aldous-huxley 

8
 „RmerTi arsebobs? - ar viciT. [...] cxovrebas rame mizani aqvs? - ar viciT. 

risTvis vcxovrobT? ar viciT. [...] maS, aba, ra viciT?  - ar viciT. da am sistematur „ar 

vici“-s ewodeba mecniereba! adamianebi ki gacxarebiT ukraven taSs da gayvirian 

„adamianis gonebis progresi amouwuraviao“. RmerTis rwmenac ki aRar gvWirdeba, radgan 

mecnierebam daadgina, rom qvabis saxuravs aduRebuli wylis orTqli wevs zemoT da ara 

Seucnobeli Zala“    

http://www.theparisreview.org/interviews/4698/the-art-of-fiction-no-24-aldous-huxley
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ZaliT damorCilebul mcxovrebTa Soris odesRac mainc gamoCndeba 

meamboxe gmiri, romelic Zaladobas daamarcxebs, magram adamiani, 

romelic Tavisi yofiT bednieria da yvelaferze Tanxmdeba komfortis 

sanacvlod, samudamod ganwirulia dehumanizaciisTvis9. faqtiurad, 

„masxrul ferxulSi“ asaxuli sazogadoeba is sazogadoebaa, romelmac 

warmoSva „msoflio saxelmwifos“ mosaxleoba: or ukiduresobas Soris 

gaxleCili, sulieri impotenciiT daavadebuli, gaucxovebuli, 

komfortulad cxovrebis ideiT Sepyrobili. sainteresoa, rom merkaptani 

mxolod komforts ki ar axsenebs, aramed komforts da mSvid cxovrebas 

erTad. SeiZleba iTqvas, rom adamianma is miiRo, rasac iTxovda. 

merkaptanis survili sruliad dakmayofilebulia „msoflio 

saxelmwifoSi“, sadac zekomfortic arsebobs da stabilurobac. merve 

TavSi gambrili Tavis ganxorcielebul ideas akvirdeba boJanusis 

atelieSi. sarkis win mdgomi xvdeba, rom misi gamogonili pnevmaturi 

Sarvali arc Tu ise mSvenieria, magram saintereso daskvnas akeTebs: 

silamaze Tu msxverpls moiTxovs, komfortic moiTxovs msxverpls 

(Huxley, 1977: 89).  es msxverpli ki, rogorc „mSvenier axal samyaroSi“ 

mustafa mondi acaxdebs, mSveniereba da xelovnebaa. 

Teodor gambrili eklesiaSi Sinagani msjelobis dros svams 

problemas, romelic romanis centraluri Temaa: arsebobs Tu ara xidi 

or samyaros Soris anu SesaZlebelia Tu ara sulieri da materialuri 

Rirebulebebis Tanaarseboba.   

gambrili rwmundeba, rom mis mier dasmuli problemis gadaWraSi 

religia ver daexmareba, amitom eklesias tovebs. srulyofilebis 

maZiebeli gambrili megobrebs Soris pirvelad lipiatTan midis anu Zieba 

simbolurad xelovanTan iwyeba. jerom mekieri miiCnevs, rom swored 

xelovans ekisreba axali idealebis Seqmnis pasuxismgebloba da xidi, 

romelsac gambrili eZebs, xelovnebam unda Seqmnas (Meckier, 1966:289). 

harmonizaciis misaRwevad saWiroa, rom xelovanebma RvTiuri suliereba 

dedamiwaze Camoitanon, magram rogoria xelovanis bedi „masxrul 

ferxulSi“ da iseT  xelovans, rogoric qazimir lipiatia, SeuZlia Tu 

                                                           
9
 http://www.dailymail.co.uk/news/article-2111440/Aldous-Huxley-letter-George-Orwell-1984-sheds-light-

different-ideas.html#ixzz1ruvPK39F 

http://www.dailymail.co.uk/news/article-2111440/Aldous-Huxley-letter-George-Orwell-1984-sheds-light-different-ideas.html#ixzz1ruvPK39F
http://www.dailymail.co.uk/news/article-2111440/Aldous-Huxley-letter-George-Orwell-1984-sheds-light-different-ideas.html#ixzz1ruvPK39F
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ara idealebis Seqmnis rTuli misia itvirTos? qazimir lipiati ara 

mxolod erTi uiRblo xelovania, aramed mTlianad degradirebuli, 

Rirebuleba da funqciadakarguli xelovnebis saxe. lipiati Tavadve 

ambobs, rom mxatvaric aris, poetic da musikosic. misi sityvebis 

mixedviTve SegviZlia davaskvnaT, rom is xelovanis ganzogadoebuli 

saxea. haqsli mTeli romanis ganmavlobaSi ironiulad iyenebs epiTets 

„titanuri“ lipiatis mimarT, rac kidev ufro amcirebs xelovanis 

Semoqmedebis Rirebulebas da mniSvnelobas. garda amisa, mwerali zogjer 

ufro konkretdeba da lipiats promeTes an tanjul promeTes uwodebs. 

albaT unda vivaraudoT, rom promeTesTan lipiatis gaigiveba kidev 

erTxel adasturebs im did funqcias, romelic mas, rogorc xelovans, 

kacobriobis winaSe ekisreba. sainteresoa, rom Tavadac icis, ra roli 

unda Seasrulos xelovanma da mzad aris amisTvis: „I have set myself to restore 

painting and poetry to their rightful position among the great moral forces. They have been 

amusements, they have been mere games for too long. I am giving my life for that. My life. [.... 

People mock me, hate me, stone me, deride me. But I go on, I go on“
10 [Huxley, 1977:48].  

Tumca xelovnebis saSualebiT adaminis sulieri Rirebulebebis aRdgena 

SeuZlebelia, radgan am miznis ganxorcielebas ori mniSvnelovani 

problema uSlis xels: erTia is, rom  lipiatis SesaZleblobebi am 

misiis SesrulebisTvis sruliad Seusabamoa. mas xelovnebis arc erT 

dargSi ar SeuZlia Seqmnas raime Rirebuli. Teodor gambrili uyurebs 

mas da fiqrobs: „Such a bad painter, such a bombinating poet, such a loud emotional 

improviser on the piano!“11 (Huxley, 1977:40). lipiatis naxatebi arasodes iyideba. 

masze gazeTebSi yovelTvis uaryofiT Sefasebebs weren. siyvaruliT 

STagonebulsac ki ar SeuZlia sayvareli qalis Rirebuli portreti 

Seqmnas. mira viveSi sibraluliT Sescqeris tiloze sakuTar 

damaxinjebul formebs da fiqrobs, rom lipiati am saSinelebebs qmnis 

maSin, rodesac joto da andrea mantena saflavSi wvanan (Huxley, 1977:78). 

                                                           
10

 „miznad davisaxe mxatvrobas da poezias Rirseba davubruno. ramdeni xania maT 

garTobis saSualebad da TamaSad Tvlian. amisTvis mTel sicocxles gaviReb, Cem 

sicocxles [... ] dae damcinon, SemiZulon, Camqolon, masxrad amigdon. ar davnebdebi, ar 

davnebdebi.“ 
11

 „ra saSineli mxatvaria da ra mkvexara poeti, fortepianozec ramxela xmaze 

akeTebs emociur improvizacias! 
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unda SevniSnoT, rom „masxruli ferxulis“ personaJebi yovelTvis 

gardasuli periodis xelovanebs axseneben da aidealeben: "Alberti," said 

Gumbril, very seriously, giving them all a piece of his father's mind. "Alberti was much the 

better architect, I assure you." "And pretentiousness for pretentiousness," said Mr. 

Mercaptan, "I prefer old Borromini and the baroque.""What about Beethoven?" went on 

Lypiatt. "What about Blake?“12 [Huxley,1977:47]. es kidev erTxel usvams xazs 

Tanamedrove sazogadoebaSi xelovnebis da axali idealebis deficits. 

lipiati poeziis gacocxlebasac cdilobs, magram misi uniWo leqsebis 

mosmenisas auditoria uxerxulobas ufro grZnobs, vidre aRfrTovanebas. 

garda imisa rom uniWoa, lipiati ususuric aris. „sawyali lipiati!“ 

yovelTvis  ase moixseniebs mas gambrili. atirebul lipiats mira viveSi 

Tavze xels usvams da gunebaSi fiqrobs, rom sawyali ZaRliviT efereba. 

Cndeba kiTxva - rogor SeuZlia lipiats srulyofilebis miRwevaSi 

daexmaros sxvas, maSin rodesac Tavad aris calmxrivad ganviTarebuli 

da eqscentriuli? lipiats aqvs ideali - vneba gonebis gareSe, magram 

Tavad misi idealia arasrulyofili.  lipiati vnebas da sulier 

Rirebulebebs erTmaneTisgan gamijnul or ukiduresobad ganixilavs. misi 

azriT, mxatvarma an satrfos saxe unda daxatos an jvarcma.  „me 

vnebianad vxatav vnebas. sicocxles vxatav“ („Passionately I paint passion. I draw 

life out of life“) [Huxley, 1977:78], ambobs lipiati, magram sinamdvileSi misi 

naxati sworedac rom usicocxloa da namdvili cxovrebis imitacia. 

lipiatis naxatebSi sikvdili ufro Cans, vidre sicocxle. mira viveSi 

Tavis portrets mocekvave mumias adarebs. aqve unda aRiniSnos, 

haqslisTan xelovani TiTqmis yovelTvis warumatebeli an arSemdgaria: 

mxatvari qazimi lipiati „masxrul ferxulSi“, mwerali filip quorlesi 

„kontrapunqtSi“, axalgazrda poeti sebastian barnaki romanSi „dro unda 

gaCerdes“ (sebastian barnaki omSi xels kargavs da samudamod wyvets 

                                                           
12

 „alberti“,seriozuli saxiT warmoTqva gambrilma  mamamisisgan mosmenili 

mosazreba, „garwmunebT alberti gacilebiT ukeTesi arqiteqtori iyo“. 

„pretenciozuloba pretenciozulobis sanacvlod“, dasZina merkaptanma, „me piradad isev 

Zveli boromini da baroko mirCevnia“. „beThovenze raRas ityviT? an bleikze?“ Tavisas 

agrZelebda lipiati.“ 
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arsebobas rogorc poeti). amitom xelovneba verasodes asrulebs 

sxeulisa da sulis damakavSirebeli xidis funqcias. 

meore problema, romelic xelovnebis saSualebiT Sinagani harmoniis 

aRdgenas xels uSlis, aris is, rom Tanamedrove adamians ar SeuZlia 

xelovnebis saTanadod aRqma da misi gamoyeneba  srulyofilebis 

misaRwevad. Tavad qazimir lipiatic ki, romelsac pretenzia aqvs, rom 

xelovneba unda gadaarCinos, aseT Sefasebas akeTebs: “Nobody, except a 

mystical pantheist, like Van Gogh, can seriously be [...  interested in napkins, apples and bottles 

[...  I draw life out of life. And I wish them joy of their bottles and their Canadian apples and 

their muddy table napkins with the beastly folds in them that look like loops of tripe“
13 [Huxley, 

1977:78]. am tendenciis dasasruli ki „mSvenier axal samyaroSi“ 

xelovnebis sruli ugulebelyofa da misi ultraTanamedrove sensoruli 

filmebiT Canacvlebaa. miuxedavad imisa, rom „masxruli ferxulis“ 

personaJebi gamudmebiT axseneben mxatvrebs, poetebs da musikosebs, 

maTTvis xelovneba ganyenebulad arsebobs da amitom es ukanaskneli 

adamianis Sinagan samyaroze verasodes moaxdens realur gavlenas. ufro 

metic, Teodor gambrili xelovnebis erT-erT nimuSs, domeniCinos „wminda 

jeroms“, fizikuri siyvarulis gansaxorcieleblad iyenebs. naxati mas 

SemTxveviT gacnobil rouzi SiavoTerTan fizikuri urTierTobis 

dawyebisas Seqmnili uxerxulobis daZlevaSi exmareba. rouzis gambrili 

Tavis patara binaSi miyavs. gambrili gambedaobas ver ikrebs, rom 

qalisken pirveli nabiji gadadgas. swored am dros sTavazobs mas rouzi, 

rom saZinebelSi dakidebuli naxati aCvenos. es romanis erT-erTi 

mniSvnelovani epizodia. rouzisTan Sexvedramde srulyofilebis 

maZiebeli Teodor gambrili iers icvlis da cdilobs rableseul gmirad 

iqces. gambrili niRabs irgebs da am momentidan iwyeba situaciis 

karnavalizacia. igi saxesTan erTad saxelsac icvlis da rouzi 

SiavoTers ecnoba rogorc „toto“. karnavali grZeldeba xumrobiT, 

rodesac igi rouzis Tavisi misamarTis nacvlad merkaptanis misamarTs 
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 „aravis, garda mistikosi mxatvrebisa, rogoric magaliTad, van gogia, ar 

SeiZleba seriozulad [...]

cxovrebas vxatav. hqondeT maT TavianTi boTlebi da kanaduri vaSlebi, WuWyiani 

xelsaxocebi saSineli nakecebiT, mucelze Cakecili qonis nakecebs rom hgavs“ 
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aZlevs, merkaptani ki askvnis, rom qoulmanma ixumra da qals qoulmanTan 

agzavnis.  

jan-RoniT savse kacs rom daemsgavsos, gambrili ganiermxrebian 

paltos icvams da melanqoliuri ieris dasafarad xelovnur wvers 

ikeTebs: “From melancholy and all too mild he saw himself transformed on the instant into 

… a massive Rabelaisian man … great eater, deep drinker, stout fighter, prodigious lover; 

clear thinker, creator of beauty, seeker of truth”
14 [Huxley, 1977:94].  niRbiT Semosili 

gambrilis personaJSi ori dapirspirebuli xasiaTis ambivalenturi 

gaerTianeba xdeba, rac karnavaluri narativis tipiuri maxasiaTebelia. 

susti, melanqoliuri gambrili niRbis morgebis Semdeg gambedavi da 

Tamami xdeba, magram karnavalur konteqstSi gambrilis personaJis 

uunaroba ufro metad ikveTeba. niRbiT Seqmnili xasiaTi  ufro 

kritikulad gviCvenebs gambrilis realur saxes.   

niRbad wveris gakeTebis erT-erTi mizani aris identifikaciisken 

swrafva. quCaSi gamosul gambrils bavSvebi „didwveras“ eZaxian. es mas 

srulyofil adamianad agrZnobinebs Tavs. zogadad, garegnuli 

transformaciac mas  individualobis deficitis Sesavsebad sWirdeba. 

mxolod „srulyofili kacis“ formaSi gamowyobils SeuZlia sareklamo 

agent bolderos is gaakeTebinos, rac TviTon surs. Tavadve aRiarebs, 

rom Cveulebriv mdgomareobaSi albaT dabneuli aluRluRdeboda da 

yvelaferze daTanxmdeboda. rodesac TerZi boJanusi mas eubneba, rom 

gansxvavebuli tansacmeli liderebs gamoarCvevs danarCeni brbosgan, 

gambrili gaxarebuli gamoTqvams imeds, rom pnevmaturi Sarvali mas 

liderad aqcevs. Tumca TerZi imeds ucruebs da pasuxobs, rom 

gansxvavebuli tansacmeli bunebiT liderebis gansxvavebul Tvisebebs 

gamokveTs, Torem tansacmeli sulac ar aqcevs admians liderad (Huxley, 

1977:92). gambrilic brbos nawilia, romelic arafriT gamoirCeva 

danarCenebisgan. amitomac cdilobs srulyofili adamianis mdgomareobis 

miRwevas garegnuli cvlilebebiT.  
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 „melanqoliuri da susti adamianidan ucbad gardaiqmneboda xolme … 

rableseul didtanian kacad … -smac didebuli SeeZlo, Cxubic da 

siyvarulic, fiqric, mSvenierebis Seqmnac da WeSmaritebis Ziebac“. 
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gambrilis niRbis mTavari atributi -  wveri simbolur datvirTvas 

atarebs. masze pirvelad restoranSi Sekrebili personaJebi amaxvileben 

yuradRebas. qoulmani wvers religiuri rwmenis niSans uwodebs da 

cinikurad leqssac ki uZRvnis:  

„Christ-like in my behavior,  

Like every good believer,  

I imitate the Savior,  

And cultivate a beaver“
15 [Huxley 1977:49] 

Tuki srulyofilebisTvis Teodor gambrils religiuri rwmenis 

simbolo Wirdeba wveris saxiT, SeiZleba davaskvnaT, rom domeniCinos 

„wminda jeromis ukanaskneli ziareba“ is xidia, romelsac gambrili 

gaucnobiereblad eZebs. SemTxveviTi ar unda iyos, rom rouzis 

saZinebelSi maincdamainc religiur Tematikaze Seqmnili naxati kidia. 

xelovneba mas sulieri dilemis da rwmenis krizisis daZlevaSi 

daexmareba Tuki gambrili mis sworad danaxvas SeZlebs. gambrili suraTs 

bavSvobidan icnobda da yovelTvis ainteresebda „ratom uwvdida moxuci 

episkoposi SiSvel moxucs xuTSilingians“. unda aRiniSnos, rom 

„masxruli ferxulis“ es scena kritikul kvlevebSi sxvadasxvagvarad 

aris ganxiluli.  2006 wels gamocemul statiaSi „domeniCino da haqslis 

„masxruli ferxuli“, jefri meieri aRniSnavs, rom rouzis vardisferi 

saZinebeli religiurisa da amqveyniuris, sulieris da materialuris, 

ziarebisa da fizikuri Serwymis dapirispirebis simboloa da radgan am 

dapirspirebaSi sulieri marcxdeba, ziarebis puri, romelsac episkoposi 

wminda jeroms uwvdis, xuTSilingian monetad aRiqmeba16. Tumca me 

epizods cota gansxvavebul interpretacias mivcemdi. gambrili ziarebis 

purs monetad mxolod bavSvobaSi aRiqvamda. axla ukve icis, rom es 

fuli ar aris da Tavadve xsnis ratom fiqrobda ase bavSvobaSi: „Sen 

albaT Zalian axalgazrda xar da ar gaxsovs es didi sayvareli 

monetebi. Cemi cxovrebis gzaze am monetebs xSirad Sevxvedrivar,  

                                                           
15 „saqcieliT qristes vgavar 

Sesaferad didi rwmenis 

da am rwmenis aRsaniSnad 

gavizarde didi wveri“ 

 
16

  http://www.thefreelibrary.com/Domenichino+and+Huxley's+Antic+Hay.-a0159331529  

http://www.thefreelibrary.com/Domenichino+and+Huxley's+Antic+Hay.-a0159331529
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ziarebis purs ki arasodes“17 - eubneba igi rouzis [Huxley, 1977:108]. fuli 

misTvis ufro nacnobi da axlobelia, vidre ziarebis puri.  biznesi da 

religia gambrilisTvis gaTanabrebulia. haqsli naxats dawvrilebiT 

aRwers: „Utterly remote, absorbed in their grave, solemn ecstasy, and the robed and mitred 

priest held out, the dying saint yearningly received, the body of the Son of God.   The ministrants 

looked gravely on, the little angels looped in the air above a gravely triumphant festoon, the   

lion slept at the saint's feet, and through the arch beyond,   the eye traveled out over a quiet 

country of dark trees and hills”
18

 [Huxley, 1977:108]. aq miTiTebulia, TiTqos 

episkopisi mitriT aris Semosili, Tumca realur suraTze episkoposi 

TavSiSvelia (ix. danarTi 1). ramdenadac haqsli mxatvrobas Zalian kargad 

icnobda da mis romanebSi xSirad vxvdebiT am codnis demonstrirebas 

(„masxruli ferxuli“, „kontrapunqti“, „da bolos gedi mainc kvdeba“, 

„dro unda gaCerdes“), nakleb savaraudoa, rom es detali man ubralod 

ar icoda. mitra aRniSnavs eklis gvirgvins, romelic vnebul macxovars 

daadges Tavze.  am religiuri detalis damatebiT ufro Zlierdeba 

kontrasti suraTis Tematikasa da mis fonze Semdgar sqesobriv aqts 

Soris. gambrilis mier SiavoTeris colis cduneba „ukanaskneli 

ziarebis“ parodiaa, sadac „sawolis katafalkze“ TvaldaxuWuli, 

momakvdaviviT mwoliare rouzi, wminda jeromis msgvasad iRebs sxeuls, 

magram ara Zisa RvTisa, aramed srulyofili mamakacis. buxris Tavze 

damwkrivebul fotosuraTebze gamosaxuli rouzis megobrebi sparsul 

katas eferebian wminda jeromis lomis nacvlad.  garda amisa, 

TvalSisacemia vardisferi feris intensiuri gamoyeneba am epizodSi. 

yvelgan vardisferi dominirebs: saZinebeli vardisferia, sawoli, 

romelsac  haqsli „vardisfer katafalks“ uwodebs, vardisferia; rouzis 

vardisferi sacvlebi acvia da Semdeg vardisfer kimonos icvams. 

bolosdabolos, saxeli „rouzic“ vardis aRmniSvnelia.  magram 
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 „You're probably too young to remember those large lovely things. They came my way occasionally and 

consecrated wafers didn't“ 
18

 „miuwvdomeli, didebulebiTa da brwyinvalebiT Semosili, mosasxamSi gaxveuli 

da mitriT TavdamSvenebuli mRvdeli momakvdav wmindans uwvdida sxeuls Zisa RvTisa. 

RvTismsaxurebi seriozuli saxeebiT zemodan dascqerodnen wmindans. patara angelozebi 

wreze damwkrivebuliyvnen da gamarjvebas zeimobdnen. wmindanis fexebTam lomi 

gawoliliyo. Soris ki, TaRis miRma, maradisobis simSvide sufevda xeebisa da mTebis 

CrdilSi“ 
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yuradReba unda mivaqcioT, rom vardisferis aRmniSvnelad mwerali 

mxolod sityva “rosy”-s ar iyenebs. iyenebs sityva „pink”-sac, romelic 

inglisur enaSi me-17 saukunidan arsebobs da amave saxelwodebis 

yvavilisgan momdinareobs. amgvari vardisferi TavSeukavebeli 

siyvarulis, cdunebis da intimurobis simboloa. „kontrapunqtis“ me-13 

TavSi, rodesac volteri lusi TanTamaunTis sanaxavd midis, qali 

vardisfer xalaTSi gamowyobilo xvdeba. xaliCa vardisferia da 

TuTiyuSic ki vardisfer-nacrisfer ferebSia (Huxley, 1994:171).  SeiZleba 

isic vivaraudoT, rom vardisferze yuradRebis amgvari gamaxvilebiT 

mwerali isev religiur fons aZlierebs kontrastis gasamZafreblad. 

vardi erT-erTi mniSvnelovani religiuri simboloa. igi samoTxis 

yvavilad aris miCneuli. legendis Tanaxmad, vidre vardi amqveyniuri 

mcenare gaxdeboda, igi samoTxis baRSi xarobda da mas eklebi ar hqonda. 

mxolod adamisa da evas dacemis Semdeg gauCnda vards eklebi, raTa 

kacobriobisTvis Seexsenebina pirveli adamianebis mier Cadenili codva 

da maTi samoTxidan gandevna, Tumca, vardis surneli kvlav aRuZravs 

adamianebs samoTxeSi gancxromiT cxovrebis mogonebas19. SesaZloa es 

legenda da vardis religiuri mniSvneloba kavSirSia gambrilisa da 

rouzis fizikuri urTierTobis vardisfer fonze damyarebasTan. rac 

Seexeba rouzis saxels, haqslim es saxeli albaT ironiulad SeurCia 

qals, romelic pirvelsave SemxvedrTan wveba da Semdeg xelidan xelSi 

gadadis. Tu gaviTvaliswinebT, rom qristianul simbolikaSi vardi 

ganasaxierebs umankoebas, siwmindes, ubiwoebas, qalwul mariams da Tan 

gavixsenebT rouzis sityvebs, rodesac igi gambrils eubneba, rom is 

patiosani qalia ("I am very conscientious“), naTeli xdeba saxelis ironiuli 

datvirTva.  

amdenad, rouzis saZinebelSi religiuri simboloebis sruli 

desakralizacia xdeba. maT Sorisaa zemoxsenebuli wveric, romelic 

religiuri datvirTvis gamo wesiT romanis dasawyisSi mkveTrad 

gamoxatuli religiis profanaciis ukuprocesis saSualebad unda iqces, 
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 http://www.nplg.gov.ge/gsdl/cgi-bin/library.exe?e=d-01000-00---off-0dictiona--00-1--0-10-0---0---

0prompt-10--..-4-------0-1l--11-ru-50---20-help---00-3-1-00-0-0-11-1-0utfZz-8-

00&a=d&cl=CL1.1&d=HASH0190736a27535539fdc46828.1   

http://www.nplg.gov.ge/gsdl/cgi-bin/library.exe?e=d-01000-00---off-0dictiona--00-1--0-10-0---0---0prompt-10--..-4-------0-1l--11-ru-50---20-help---00-3-1-00-0-0-11-1-0utfZz-8-00&a=d&cl=CL1.1&d=HASH0190736a27535539fdc46828.1
http://www.nplg.gov.ge/gsdl/cgi-bin/library.exe?e=d-01000-00---off-0dictiona--00-1--0-10-0---0---0prompt-10--..-4-------0-1l--11-ru-50---20-help---00-3-1-00-0-0-11-1-0utfZz-8-00&a=d&cl=CL1.1&d=HASH0190736a27535539fdc46828.1
http://www.nplg.gov.ge/gsdl/cgi-bin/library.exe?e=d-01000-00---off-0dictiona--00-1--0-10-0---0---0prompt-10--..-4-------0-1l--11-ru-50---20-help---00-3-1-00-0-0-11-1-0utfZz-8-00&a=d&cl=CL1.1&d=HASH0190736a27535539fdc46828.1
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rogorc niRabi,  da rwmenaSeryeuli gambrili morwmuned unda 

warmoaCinos. magram xelovnuri wveriT Semosili gambrili satanist 

qoulmans ufro emsgavseba, romelic wvers qalebis sacduneblad 

iyenebs20. miT umetes, rom misi transformacia qoulmanis mier moyolili 

ambiT aris STagonebuli.  

„wminda jeromis ukanaskneli“ ziareba SeiZleba xelovnebisa da 

religiis Serwymad CavTvaloT, mis fonze gambrilis mier sqesobrivi 

aqtis yovelgvari uxerxulobis gareSe ganxorcieleba da ziarebis 

parodireba ki imis dasturad, rom srulyofilebis miRwevaSi mas verc 

religia daexmareba da verc xelovneba. 

erTaderTi, rac gambrils srulyofilebas agrZnobinebs, Tundac 

wuTierad, aris musika da emilisTan urTierToba. sainteresoa, rom erT-

erT epizodSi es ori fenomeni erTiandeba da erT SegrZnebad aRiqmeba. 

gambrili mis gverdiT mwoliare emilis mklavs efereba da misi TiTebi 

qalis sxeuls musikasaviT aRiqvams: “Again, again: he was learning her arm. The 

form of it was part of the knowledge, now, of his finger tips; his fingers knew it as they knew a 

piece of music, as they knew Mozart's Twelfth Sonata, for example”
21

 [Huxley, 1977:154]. am 

dros gambrili cota xniT, magram mainc grZnobs harmonias da misTvis 

auxsnel sasiamovno mdgomareobas, romlis aRwerisas haqsli ramdenjerme 

iyenebs sityvas „maradiuli“ („eternal”), rac personaJis gancdebs mistiur 

elfers aZlevs. literaturis kritikosi klaid enroti miiCnevs, rom es 

swored is mistiuri mdgomareobaa, romelsac haqslis Semoqmedebis 

TiTqmis yvela amerikuli periodis romani eZRvneba (Enroth, 1960:126). 

zogadad iTvleba, rom haqslis SemoqmedebaSi mistiuri gardaqmna 

gviandel periodSi iwyeba22.  marTlac, amerikul periodSi Seqmnil 
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 jeik poleri aRniSnavs, rom 1920-ian wlebSi arsebobda TamaSi, rodesac 

moTamaSe qulas iRebda, Tu didwvera admianis danaxvisas pirveli wamoiZaxebda  sityvas 

„didwvera“. rogorc Cans, qoulmani swored am TamaSs gulisxmobs, rodesac ambobs, rom 

wveri qalebTan saubris gabmaSi exmareba. rodesac romelime mdedrobiTis sqesis 

moTamaSe daiZaxebda „didwveras“, qoulmani mividoda da gamoelaparakeboda. 

http://www.literarylondon.org/london-journal/september2010/poller.html 
21

 „isev da isev. mis mklavs TiTebiT swavlobda. axla ukve TiTebiT aRqmuli 

qalis xeli misi codnis nawilad iqca; TiTebma musikasaviT, mocartis meTormete 

sonatasaviT SeigrZnes igi“ 
22

 oldos haqsli samxreT kaliforniaSi arsebuli vedantistTa sazogadoebis 

wevri iyo jerald herdTan da qristofer iServudTan erTad. sazogadoebas ganagebda 

http://www.literarylondon.org/london-journal/september2010/poller.html
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romanebSi „da bolos gedi mainc kvdeba“ da „dro unda gaCerdes“ 

misticizmis Tematika da masTan dakavSirebuli drois filosofia 

farTod aris ganxiluli, magram klaid enroti aRniSnavs, rom misticizmi 

realurad mwerlis adrindel romanebSic SeiniSneba, kerZod ki, 

„masxrul ferxulsa“ da „mSvenier axal samyaroSic“.  erT-erTi 

gaseirnebisas Teodor gambrili emilis im gancdaze esaubreba, romelic 

drodadro eufleba: There are quiet places also in the mind, [... Lying awake at night, 

sometimes not restlessly, but serenely, waiting for sleep the quiet re-establishes itself, piece by 

piece; It fills one; it grows a crystal quiet, a growing expanding crystal. It grows, it becomes 

more perfect“
23

 [Huxley, 1977:145]. gonebis simSvide, romelzec gambrili 

saubrobs, kritikosis azriT, igivea, rac cnobierebis gaZliereba da 

ganwmenda („some intensification and refining of consciousness“), romelsac mustafa 

mondi ganixilavs „mSvenier axal samyaroSi“ (Enroth, 1960:126, 127). magram aq 

mTavari albaT mainc sxva ram aris. imisda miuxedavad, Tu ra 

formulirebas mivcemT gambrilis gancdebs, erTi ram cxadia: mas ar surs 

am kristalur simSvideSi yofna. gambrili uars ambobs musikiT gancdil 

siamovnebazec da emilisTan urTierTobazec. musika masze Zlier 

STabeWdilebas axdens: guli gamalebiT ucems da TiTqos sulSic sisxli 

Cqefs. swored am dros grZnobs sxeulisa da gonebis erTianobas, magram 

es mas aSinebs. gambrili cdilobs Tavis Tavs daumtkicos, rom arc 

                                                                                                                                                                                           
ramakriSnas (indoeli sulieri lideri mecxramete saukuneSi) religiuri ordeni. 

amerikaSi induisturi moZraoba daiwyo meoce saukunis dasawyisSi, rodesac ramakriSnas 

erT-erTi mowafe svami viviekenanda, sityviT gamovida CikagoSi da didi warmateba 

moipova. swored am ukanasknelma daaarsa vedantistTa amerikuli sazogadoeba. veda 

(sanskritis enaze - „codna“) induri literaturis uZvelesi Zeglia. igi aerTianebs 

sakulto-saRvTismetyvelo literaturas, umTavresad-himnebis krebulebs. amitomac 

ixmareba forma-vedebi. vedebs Cveulebriv urTavdnen saRvTismetyvelo-filosofiur 

traqtatebs, romelsac ewodeba vedanta (sanskritis enaze - „vedas dasasruli“). vedanta, 

rogorc filosofiur-Teologiuri sistema, aris vedas Teoria, vedebSi warmodgenili 

sibrZnis mecnierul enaze gadmocema. veduri filosofiuri azrovnebis ganviTarebis 

umaRles mwvervals, mis ukanasknel safexurs warmoadgens ufaniSadebi („upa-niSad“ – 

„axlomyofi“ anu codnis wyarosTan an WeSmaritebasTan miaxloebuli). ufaniSadebi 

emsaxureba msxverplis cnebis sulier msxverplad gardasaxvasa da yofierebis kanonebis 

filosofiur wvdomas.  oldos haqslim Rrmad Seiswavla veduri filosofia. 
23

 „gonebaSi mSvidi adgilebic arsebobs. [...] zogjer  roca RamiT ar gZinavs, 

mousvenrobas ki ar grZnob, aramed simSvides; Zils elodebi da am dros simSvide 

fexakrefiT gepareba da mTlianad gavsebs; es kristaluri simSvide TandaTan izrdeba 

da kristalic sul ufro didi xdeba. rac ufro imatebs simSvide, miT ufro 

srulyofilia igi“. 
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musikaa RvTiuri. esec adamianis qmnilebaa da mas ofliani, Ripiani kacebi 

qmnian. musika gambrilis sulisTvis momakvdinebeli inseqticidia, amitom 

mis winaaRmdeg iyenebs frazas „yurbelebis saxeliT. amin“ („In the name of 

earwig. Amen“) rogorc jvars eSmakeulis gansadevnad.  am frazas gambrili 

mTeli romanis ganmavlobaSi imeorebs. pirvelad mas pelvis qadagebaze 

axsenebs, sikeTesa da borotebaze msjelobis dros. samyaroSi, sadac 

absoluturi Rirebulebebi ar arsebobs, sadac adamiani an kargia an 

cudi, an keTilia an boroti, ra mniSvneloba aqvs vin da ra iqnebi, 

Tundac yurbela iyo. restoranSi Sekrebil megobrebs lipiati eubneba, 

rom maT arc religia aqvT, arc idealebi da arc morali. aq gambrili 

kidev erTxel imeorebs Tavis sayvarel frazas, oRond amjerad sruli 

formiT: „vadideb yurbelas“ („I glory in the name of earwig“) [Huxley, 1977:46]. aq 

aSkara xdeba, rom am fraziT religiuri parodiac iqmneba. frazaSi 

„vadideb ufals“ uflis saxels gambrili mweris saxeliT Caanacvlebs. es 

erTgvarad misi cxovrebis kredoa. yuradReba unda mivaqcioT komentars, 

romelsac gambrili iqve akeTebs: adamiani Tavdacvisas yurbelas hgavs. 

igi Tavad yurbelas poziciaSia. Tavs icavs rogorc tradiciuli, ise 

aratradiuciuli religiisgan, xelovnebisgan, siyvarulisgan da am 

mdgomareobas adidebs  yurbelebis saxeliT. rogorc eklesiaSi pelvis 

qadagebisas Tavadve aRiara, adamianma uwyis rasac akeTebs da misi 

moqmedeba mizanmimarTulia. arcodna mxolod mizezia 

pasuxismgebloblobis Tavidan asacileblad. Tavadac zustad icis 

gambrilma sad SeiZleba eZebos uazro cxovrebis dasasruli da ufro 

meti azri SesZinos Tavis arsebobas, sad SeiZleba gaxdes namdvilad 

srulyofili, magram am miznis miRwevaze uars ambobs. emilisTan 

gatarebuli Ramis Semdeg gambrili xvdeba, rom maT Soris mistiuri 

wminda kavSiri Sedga, magram am urTierTobis gagrZeleba da samaradiso 

simSvide mis cxovrebaSi udides cvlilebas moiTxovs, iseT cvlilebas, 

romelic mis sazogadoebaSi absurdad ganixileba. Tanac gambrils ar 

surs misi cxovrebis xazi vinmem gadakveTos da mis samyaroSi vinme 

Semovides. emili ki mas swored amas pirdeba: „And I should have been your 
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slave, I should have been your property and lived inside your life“24 [Huxley, 1977:184, 185]. 

amitom  arCevans kristaluri simSvidis sawinaaRmdegod akeTebs  da isev 

masxrul ferxuls ubrundeba.  Tumca gambrili sxvebis msgavsad Tavadac 

ar iRebs pasuxismgeblobas sakuTar saqcielze da unda, rom mietevos im 

mizeziT, TiTqosda ar icis ra Sedegi moyveba mis moqmedebas. emilisTan 

urTierToba mas iseve aSinebs, rogorc SiavoTers mira viveSis 

siyvaruli: “it [crystal quiet ] is beautiful and terrifying, yes, terrifying, as well as beautiful“
25 

[Huxley, 1977:145]. magram gambrili SiavoTers eubneba, rom cxovrebas ise 

iRebs, rogoric aris da Tavisi saqcieliT arasodes ganapirobebs 

momaval movlenebs. gambrilma namdvilad icis, rom emili maTTvis 

daqiravebul kotejSi aRar daxvdeba da mas samudamod dakargavs Tu 

dapirebul dros ar Cava masTan, magram mira viveSTan sasauzmod midis da 

faqtiurad amiT arCevans akeTebs. misis viveSis gasarTobad igi xumrobiT 

yveba „qalwulTan gatarebul Rameze“ da am SeuracxyofiT sabolood 

abaTilebs samaradiso simSvidiT Seqmnil safrTxes: „Well, let everything go.  

Into the mud.  Leave it there, and let the dogs lift their hind legs over it as they pass”
26 (Huxley, 

1977:182). Tumca pasuxismgebloba rom aicilos, mTeli saRamo jambaziviT 

iqceva, radgan jambazs pasuxi ar moeTxoveba. meore dRes ki  mainc midis 

matarebliT emilis sanaxavad. realurad igi winaswar gansazRvravs 

momaval movlenas Tavisi qceviT, magram Tavs ityuebs, TiTqos es ar 

surda da amiT pasuxismgeblobas icilebs Tavidan. 

magram risi eSiniaT SiavoTers da Teodor gambrils? ratom ar undaT 

sxeulisa da sulis erTianobaSi srulyofileba ipovon?  albaT maTi 

SiSis mizezi is aris, rom meore ukiduresobaSi gadasvla ar surT. maT 

ar SeuZliaT ori ukiduresoba gaaerTianon. rogorc piter firCou 

aRniSnavs, mkveTri dualizmi maT amis saSualebas ar aZlevs (Firchow, 

1872:66). adamians harmoniis da proporciis miRweva ar SeuZlia, diqotomia 

vneba da goneba dauZlevelia. SiavoTers wonasworoba da proporcia 

miuRwevel amocanad esaxeba, magram realurad „masxrul ferxulSi“ aris 
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 „me Seni mona gavxdebodi, Seni sakuTreba da Sens cxovrebaSi vicxovrebdi“ 
25

 „is [kristaluri simSvide] Svenieric aris da saSiSic, diax, saSiSia da amave 

dros mSvenieri“ 
26

 „yvelaferi wyalsac wauRia. wyalsac da talaxsac. dae ZaRlebma fexiT 
gaTelon“ 
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personaJi, romlisTvisac proporciuloba sulac ar aris miuRweveli. es 

aris gambrili ufrosi, Teodor gambrilis mama, me vityodi rempionis 

winamorbedi personaJi, romelic „kontrapunqtSi“ ufro daxvewili saxiT 

gvevlineba. gambrili ufrosi arqiqteqtoria. mas sakuTari ideali aqvs da 

am idealis mixedviT qmnis londonis arqiteqturul models. saSinlad 

ar moswons Tanamedrove arqiteqtura da Tvlis, rom wesrigi qaosad 

gadaiqca, magram SeuZlia problemas sxvisi TvaliTac Sexedos da 

mxolod calmxrivad ar ifiqros. mxolod mas SeuZlia erTdroulad 

romantikosic iyos da realistic. gambrili ufrosi aivanze jdeba da 

Citebs elodeba. haqsli dawvrilebiT aRwers mzis Casvlilsas rogor 

modian Citebi da ra gancdebi aqvs moxuc gambrils maTi mosmenisas 

(Huxley, 1977:18). roca bindi Camowveba da Citebic miCumdebian, moxuci dgeba 

da samuSaod midis Tavis oTaxSi anu igi proporciulad unawilebs 

yuradRebas Tavisi cxovrebis emociur da praqtikul mxareebs.  mamasa da 

Svils Soris arsebuli kontrastis xazgasasmelad haqsli umcros 

gambrils zustad imave situaciaSi gviCvenebs: „Outside in the  plane trees of the 

square the birds had gone through their nightly performance. But Gumbril had paid no attention 

to them“
27 [Huxley, 1977:127]. Teodor gambrili mamamisisgan gansxvavebiT 

Citebs yuradRebas ar aqcevs. maTi WikWikis fonze is gulmodgined 

muSaobs Tavisi gamogonebis - pnevmaturi Sarvlis reklamaze.  

Teodor gambrilis ideali TiTqos axlos dgas haqslis 

warmodgenasTan „srulyofili adamianis“ Sesaxeb, magram sinamdvileSi 

wverebiani meloti gambrili haqslis idealis karikatura ufroa, vidre 

srulyofili adamiani. misi garegnoba da realoba imdenad gansxvavdeba 

erTmaneTisgan, rogorc misi sxeuli da suli da gambrils arc erTi am 

diqotomiis gaerTianeba ar SeuZlia. ufro metic, mas am erTianobis 

miRwevis survili ar gaaCnia. gambrili ewinaaRmdegeba da gaurbis 

yvelafers, ramac SeiZleba pasuxismgebloba daakisros. igi karnavals, 

kabares, mxiarulebas da Tavisufal cxovrebas irCevs. misTvis WuWySi 

yofna ufro advilia, vidre siwmindisa da silamazis SenarCuneba: „How 
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 „gareT nekerCxlis xeebze Citebma Ramis warmodgena daiwyes, magram gambrili 

maT saerTod ar aqcevda yuradRebas”. 
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simple it was, too, to puddle clear waters and unpetal every flower  … How simple to spit on 

the floors of churches!“
28 (Huxley, 1977:145). 

sagulisxmoa, rom WuWyi simbolurad uwesrigobis, proporciis 

darRvevis, disharmoniis simboloa haqslis SemoqmedebaSi. WuWyi da 

mtveri TavisuflebasTan asocirdeba nawarmoebis im gmirebisTvis, 

romlebic gambrilis msgavsad pasuxismgeblobas gaurbian, cxovrebas 

mxolod calmxrivad uyureben sakuTar individualur samyaroSi 

izolirebulebi da sapirispiro mosazrebis mosmena ar surT. aseTia 

mxatvari lipiatic, romelic amaod cdilobs Sedevrebis da sulierebis 

diadi gamoxatulebis Seqmnas. haqsli jer dawvrilebiT aRwers lipiatis 

oTaxSi arsebul uwesrigobas da WuWys: „There was a piano and a table permanently 

set with dirty plates and strewed  with the relics of two or three meals … and lying on the floor 

were still more books, piles on dusty piles”
29 [Huxley, 1977:73], Semdeg ki am fonze 

gviCvenebs Tavisufali siyvarulis mcdelobas misis viveSis mimarT. 

ablabudebiTa da mtvriT savse oTaxSi ganzrax cxovrobs spendrelic 

(„kontrapuqnti“), romelsac srulyofil adamianad gardaqmna Tavidanve 

marcxisTvis ganwirul amocanad miaCnia. 

pasuxismgeblobisgan gaqceva erT-erTi gamoxatulebaa iskeipizmisa, 

romelic romanis eqscentriul personaJebs axasiaTebT. maTi cxovreba 

paraleluri xazebia, romelic erTmaneTs arasodes kveTs.  

bolo epizodSi gambrili londonis quCebSi uazrod daxetialobs 

martoobis SiSiT Sepyrobil mira viveSTan erTad. harold uotsi Ramis 

am gaseirnebas valpurgis Rames adarebs, „sadac jojoxeTis cecxlis 

nacvlad sibneles pikadilis moednis naTurebi anaTebs“30  [Watts, 1969:52]. 

mira viveSi gambrils eubneba, rom vakuumSi arian da es marTlac asea. 

adamians, romelic Sinagan erTianobas da wonasworobas ver aRwevs, ar 

SeuZlia warmatebuli da harmoniuli urTierTobebi hqondes sxva 
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 „ra advili iyo wminda wylis amRvreva da yvela yvavilis fexiT gasresva. 

ra advilad SeeZlo daefurTxebina eklesiis iatakze!“ 
29

 „iqve fortepiano idga da magida, romelzec WuWyiani TefSebi samudamod 

damkvidrebuliyvnen orjer Tu samjer naWami saWmlis narCenebiT 

eyara, grovad dayrili da damtverili“ 
30

 “Walpurgisnacht in which the fires are not those of hell but the night traceries of the electrical displays of 

Piccadilly Circus” 
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adamianebTan. isini yvela megobarTan midian mosanaxuleblad, magram maTi 

stumroba yvelgan udrooa: liapiatis karze maSin akakuneben, roca is 

Tavis mokvlas apirebs; qoulmans ki rouzi SiavoTerTan erTad 

miuswreben. Ramis am uazro rbolis dros gambrils mxolod erTxel 

Seaxseneben Tavs mis mier uaryofili idealebi: mocartis musika, emili, 

religiuri rwmena (Huxley, 1977:243), magram sabolood gadawyvets, rom 

idealebi mxolod efemeraa da realobas verasodes gauZlebs. am 

gadawyvetilebiT is etlSi jdeba da misis viveSTan erTad midis 

saavadmyofoSi, romelic simbolurad „golgoTas“ saxelwodebas atarebs. 

srulyofilebis Ziebas gambrili sulierad daqanculi da ganadgurebuli 

asrulebs. sanam mira viveSs sZinavs, gambrili sakuTar cxovrebaze 

fiqrobs da acnobierebs, rom misi Zieba amao iyo: „I'm [...] hopelessly trying to 

pretend that I feel the emotions and have the great spiritual experiences, which the really 

important people do feel and have“
31 [Huxley, 1977:226]. romanis dasasruls gambrili 

londonidan midis anu SeiZleba CavTvaloT, rom Ziebas agrZelebs. Tumca 

amgvar dasasruls pozitiurad albaT ver miviCnevT, Tuki gambrilis 

wasvlis mizans gaviTvaliswinebT. mas imedi aqvs, rom pnevmatur Sarvlebs 

sxvagan mainc gayidis warmatebulad. amgvarad, misi Semdgomi Zieba 

iseTive amaoa, rogorc rbola londonis quCebSi. 

„masxruli ferxulis“ forma TiTqos amaoebis diagramaa. es aris 

Caketili wre, romelzec moZraobs umiznod moxetiale gambrili. is 

mxolod erTxel axerxebs wris Suaguls miuaxlovdes da ganicados 

sulieri simSvide, harmonia, WeSmariteba. kiti meis azriT, SemTxveviTi ar 

unda iyos, rom formis TvalsazrisiT gambrilis epifania nawarmoebis 

centralur nawils emTxveva (meTerTmete, meTormete da mecamete Tavebi). 

gambrili moulodnelad sxva garemoSi da adamianTa sxva garemocvaSi 

gadadis (May, 1972:41). londonis realur quCebs gambrili ufrosis 

proporciuli da mSvenieri modeli cvlis, mira viveSs da rouzi 

SiavoTers - emili, qalaqis xmaurs ki - mocartis musika da kiu 

gardenzis simSvide. magram es harmoniuli mdgomareoba  iseve 

moulodnelad sruldeba, rogorc iwyeba. klasikuri musikis koncertidan 
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 „uimedod vcdilob viTvalTmaqco, TiTqos emociebs vgrZnobde da didi sulieri 

gancdebi mqondes, iseTi gancdebi, romelic mxolod mniSvnelovan adamianebs gaaCniaT“. 
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Ramis klubSi vbrundebiT da mocartis G  minoris kvintets kabares musika 

„ra aris igi hekubasaTvis?“ („What’s he to Hecuba?”) cvlis. uiliam Seqspiris 

„hamletis“ monologidan („hamleti“, moqmedeba 2, scena 2) aRebuli es 

fraza romanSi asaxuli gaucxovebis problemas kidev ufro aZlierebs32. 

refreni ramdenjerme meordeba „ra aris igi hekubasaTvis?“ („What’s he to 

Hecuba?”). kiTxvaze pasuxia „sruliad araferi“ (“Nothing at all”), romelic 

samjer meordeba (mocekvave gambrili da mira viveSi simReris teqsts 

imeoreben „me araferi var SenTvis da arc Sen xar raime CemTvis“ (“I’m 

nothing to you. You are nothing to me”) [Huxley, 1977:165, 166]. musika msmenelebSi 

mistiur SegrZnebebs aRZravs, magram drodadro Celosa da violinos mier 

gamowveul sulis mRelvarebas fortepianos musika fantavs. misi xma 

CaquCiviT urtyams, braxunobs da msmenelebs Seaxsenebs, rom es kabarea da 

ara eklesia, aq sacekvaod modian da ara eqstazSi Casavardnad. kabare, 

romelsac qoulmani „jojoxeTis pirvel wres“ uwodebs, Tavisi xmauriT, 

jaz bendiT, uazro mxiarulebiT, antiTezaa „kristaluri simSvidis“, 

romelic gambrils emilisTan erTad elodeboda. „kontrapunqtuli 

monologi“  - ase uwodebs haqsli simReris teqsts, romlis refrenia „ra 

aris igi hekubasaTvis?“  („What’s he to Hecuba?”). am fonze ki mira viveSi 

adamianTa dualobis saboloo formulirebas ayalibebs: „here we are two 

bodies with but a single thought, a beast with two backs, a perfectly united centaur trotting, 

trotting"
33

 [Huxley, 1977:165, 166]. 

nawarmoebis dasasruls aranairi miniSneba ar arsebobs, rom gambrili 

rodesme isev SeZlebs wonasworobis damyarebas da srulyofilebasTan 

miaxlovebas. piriqiT, mis mier sakuTari cxovrebis amaoebis aRqma kidev 

ufro Zlierdeba mira viveSTan dialogiT, romelic uZraobas da 

uSinaarsobas winaswarmetyvelebs momavalSic: 
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 am frazis garda „hamletTan“ ramdenime paralels avlebs kritikosi piter 

firCou, romelic aRniSnavs, rom kabares scenaSi  gaTamaSebuli piesa Seqspiris mier 

gamoyenebul meTods - piesa piesaSi Zalian hgavs. firCou ufro Sorsac midis da 

gambrilis niRabs hamletis mier morgebul sigiJis niRabs adarebs, aseve akavSirebs 

erTmaneTTan gambrilis mamasTan urTierTobas da hamletis mamis aCrdilisadmi 

damokidebulebas, Tumca me am ukanasknel paralelebs maincdamainc safuZvlianad ver 

miviCnevdi. 
33

 “adamiani kentavria, romelsac ori Tavi aqvs. da es kentavri Zveleburad 

CorTiT svlas agrZelebs, dadis da dadis”. 
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“Tommorrow,” said Gumbril at last, meditatively… 

“Tomorrow,” Mrs. Viveash interrupted him, “will be as awful as to-day.” She breathed it like 

a truth beyond the grave prematurely reveled, expringly from her deathbed within”
34 [Huxley 

1977:249]. 

mira viveSisa da Teodor gambrilis es bolo dialogi aSkara aluziaa 

Seqspiris „makbetze“. makbetis monologis miniSneba wina epizodSic 

gvxvdeba, rodesac gambrili mira viveSsa sakuTar momavalze esaubreba da 

ambobs, rom erT dRes im warumatebel wmindans daemsgavseba, romelsac 

mtkice rwmena ar aqvs da Casaqrobad aparpalebuli sanTeliviT iwvis 

(Huxley, 1977:226). sainteresoa, rom am epizdoSi haqsli gambrilis 

msjelobaze saubrisas iyenebs sityvas „soliloquized“ (monologis 

warmoTqma), miuxedavad imisa, rom mas Tanamosaubre hyavs. es kidev ufro 

aZlierebs eWvs, rom makbetis monologis miniSnebasTan gvaqvs saqme, miT 

ufro, rom gambrilis pesimisturi msjeloba cxovrebis Sesaxeb 

amqveyniuri amaoebis gancdis makbetiseuli gamoxatulebis erTgvari 

interpretaciaa. ara mxolod es ori epizodi, aramed mTeli romani 

makbetis axleburad naTqvami monologia 35:  

 

 „Life's but a walking shadow, a poor player  

That struts and frets his hour upon the stage 

And then is heard no more: it is a tale  

Told by an idiot, full of sound and fury, 

 Signifying nothing“ 36 

                                                           
34

 „xvalindeli dRe“, warmoTqva gambrilma STagonebuli saxiT... 

„xvalindeli dRe“, Seawyvetina misis viveSma, „iseTive saSineli iqneba rogorc 

dRevandeli“ da TiTqos am sityvebs ukanaskneli sunTqvac amoiayola sulSi naadrevad 

damdgari sikvdilis sarecelidan“   
35 makbetis cnobili monologi, rogorc Cans, haqslis gansakuTrebuli 

yuradRebiT sargeblobda. monologidan haqslim  ori saTauri aiRo eseebis 

krebulebisTvis:  “To-morrow, and to-morrow, and to-morrow” da “Brief candles”. monologi 

ganxilulia haqslis ukanasknel eseSic „Seqspiri da religia“. 
36

 uiliam Seqspiri, „makbeti“, moqmedeba 5, scena 5  
http://www.online-literature.com/shakespeare/macbeth/26/ 
„sicocxle mxolod  

Crdili yofila moaruli; takimasxara, 

romelsac vidre dro aqvs, adis maRal scenazed 

da iWimeba, igrixeba mTlad gaqrobamde. 

http://www.online-literature.com/shakespeare/macbeth/26/
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londonis quCebSi misis viveSisa da gambrilis umizno xetiali Zalian 

hgavs nawarmoebis erT-erTi mTavari gmiris - SiavoTeris amao rbolas 

miznisaken. SiavoTeri kidev erTi „arasrulyofili“  adamiania, vinc 

grZnobasa da gonebas Soris wonasworobis problemis gadaWra grZnobebis 

uaryofiT gadawyvita. misTvis goneba da grZnoba ori ukiduresobaa da es 

ukiduresobebi erTmaneTs enacvlebian. nawarmoebis dasawyisSi SiavoTeri 

warmodgenilia rogorc mecnierebaSi Cafluli  adamiani, romelsac 

sakuTari calmxrivoba sruliad ar awuxebs. proporciulobis Sesaxeb mas 

Taviseburi warmodgena aqvs: erT mxares mecniereba unda idges, meore 

mxares ki sxva yvelaferi, maT Soris qorwinebac da am ors Soris 

upiratesoba mecnierebas unda eniWebodes. magram proporciulobis 

SiavoTeriseuli gageba Tavdayira dgeba mira viveSis mimarT gaRviZebuli 

vnebebis gamo. moulodnelad SiavoTeri acnobierebs, rom gonebasa da 

grZnobas Soris wonasworoba unda damyardes: “Render therefore unto Cæsar the 

things which are Cæsar’s,’ said Shearwater, as though to himself; ‘and to God, and to sex, and to 

work…. There must be a working arrangement.’  He sighed again.  ‘Everything in proportion.  In 

proportion”
37

 [Huxley, 1977:131]. SiavoTeri xvdeba, rom goneba da grZnoba 

harmoniaSi unda iyos erTmaneTTan, grZnoba iseTive aucilebelia, 

rogorc Tirkmeli, romelsac mTeli cxovreba ikvlevda: “He had pretended 

that he was not interested in women; … He might as well said that he was above having a pair 

of kidneys”
38 [Huxley, 1977:205]. mecnieri aRiarebs, rom sisulelea Tavi 

moityuo, TiTqos grZnobebisisgan gonebrivi imuniteti gicavs. 

wonasworobis aRsadgenad igi cdilobs  dauaxlovdes rouzis, romelsac 

yuradRebas arasodes aqcevda: „masze qorwineba intimuri higienis 

sakiTxis mogvarebas hgavda. … gasarTobic iyo, rogorc patara lekvis 

yidva“ (“He had married her as a measure of intimate hygiene … and a little for amusement, 

                                                                                                                                                                                           
sulelis eniT moTxrobili ambavi aris, 

Tumc umniSvnelo, magram savse aurzauriT“  

(uiliam Seqspiri, „makbeti“, ivane maCabelis Targmani  
http://lib.ge/book.php?author=320&book=7908  ) 

 
37

 „keisars keisrisa unda mieces“, TiTqos TavisTvis warmoTqva SiavoTerma; „da 

RmerTs Tavisi, seqss Tavisi, samuSaosac Tavisi... urTierTSeTanxmeba unda arsebobdes“. 

Tqva da isev amoioxra. „yvelaferi proporciulad. proporciulad“ 
38

 „Tavs ise aCvenebda, TiTqos qalebi saerTod ar ainteresebda; … es igive iyo, 

rom wyvili Tirkmelis gareSec earseba“ 

http://lib.ge/book.php?author=320&book=7908
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as one might buy a puppy”) [Huxley, 1977:205]. magram es mcdeloba uSedegoa. 

warumatebeli qorwineba da wyvilebs Soris disharmonia dualobis erT-

erTi Sedegia.  

„masxruli ferxulis“ bolo epizodSi SiavoTeri mTeli ZaliT 

cdilobs or ukiduresobas Soris wonasworobis damyarebas. Tavis 

eqsperimentul laboratoriaSi igi gaSmagebiT atrialebs uZravi 

velosipedis pedlebs: „His world was no longer safe, it had ceased to stand on its 

foundations. … He must build up again. Pedal, pedal. … It must be built with proportion”
39

 

[Huxley 1977:246]. scena siurealistur saxes iZens: SiavoTeris warmosaxvaSi 

erTmaneTs enacvlebian misis viveSi, romelic yvelgan dasdevs da 

gambrilis mama,  romelic proporciis dacvas uqadagebs. SiavoTers 

gamudmebiT utrialebs sityvebi „sakmarisi ar aris; zedmetia“ („Not enough; 

too much”) [Huxley, 1977:246] da Sualeduri mdgomareobis misaRwevad  igi 

Tavs ar zogavs, gaoflili da araqaTgamoclili mTeli ZaliT 

atrialebs pedlebs. gambrili ufrosi TiTqos gzas uCvenebs SiavoTers  

da aswavlis, rogor aagos cxovreba proporciulad: „The old man stood in the 

road before him, clutching his beard, crying out, “Proportion, proportion”
40 [Huxley, 1977:246).  

magram SiavoTeris swrafva amaoa. sinamdvileSi misi velosipedi 

laboratoriaSia da arsad midis, absurdul mdgomareobaSi myofi, uazro 

eqsperimentSi Cabmuli da uZrav velosipedze mjdomi SiavoTeri ki 

amaoebis da „arasrulyofili adamianis“ erTianobisken swrafvis 

warumateblobis simboloa. 

 

 

 

 

 

 

                                                           
39

 „misi samyaro sulac aRar iyo usafrTxo, fexqveS miwa ecleboda. … unda 

gaemagrebina safuZveli, rom mTlianad Tavze ar damxoboda yvelaferi. atrialebda da 

atrialebda pedlebs.  … saZirkveli unda aeSenebina, Tanac ise, rom proporciebi 

daculi yofiliyo“ 
40

  „moxuci gzaze idga, mis win, da uyviroda, „proporcia, proporcia“. 
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2. dualobidan universalur disharmoniamde 

 

arasrulyofileba da Sinagani disonansi, bunebrivia, adamianebs Soris 

urTierTobazec aisaxeba. SeiZleba iTqvas, rom dualobis erTgvari  

eskalacia xdeba.  problema pirovnulidan sazogadoebriv doneze 

gadainacvlebs da disharmoniul urTierTobebSi iCens Tavs. gavlena 

imdenad intensiuria, rom SeuZlia adaminis yvelaze Zlier instinqtebsac 

ki Seexos. gasakviri ar aris, rom problema gamoxatulebas hpovebs 

fizikuri siyvarulis kuTxiTac.  „kontrapunqtis“ meTeqvsmete TavSi 

rempioni barleps uCvenebs Tavis naxats, romelzec idealuri harmonia da 

siyvarulia gamosaxuli. roca barleps saxeze ukmayofilebas SeniSnavs, 

rempionis mas eubneba: „The thing’s not gentle-Jesuisish enough for you. Love, physical 

love, as the source of life and beauty”
41 [Huxley, 1994:208].  

bunebrivi harmoniis am simbolos sapirispirod „kontrapunqtis“ 

gmirebs Soris fizikuri siyvaruli sxva araferia, Tu ara imedgacruebisa 

da uTanxmoebis sawyisi. grZnobebis daTrgunvam ganapiroba Sinagani 

konfliqti gonebasa da vnebas Soris, rac Tavis mxriv qmnis garemos, 

sadac ori ukiduresoba arsebobs. seqsi haqslisTan ganixileba rogorc  

„sxeulis ucnauri moqmedeba, romelic ukeTes nawils anadgurebs“ 

(„peculiar activity of the body, always dragging the nobler part down“) [Atkins, 1967:77]. 

Sinagan brZolaSi sxeuli yovelTvis gamarjvebulia. is grZnobebs 

Rirebulebas ukargavs, amcirebs: „sxeuli sulis dacinvas agrZelebs“ 

(„Body continues to mock spirit”) [Atkins, 1967:76]. „masxrul ferxulSi“ Teodor 

gambrili da misis viveSi kabareSi eswrebian patara warmodgenas, sadac 

erT-erTi gmiri meZavTan urTierTobis Semdeg sasowarkveTili eZebs 

namdvil siyvaruls, romelic musikas da mewamuli Weqa-quxilis fonze 

gamonaTebul mzis Suqs hgavs. meZavTan urTierToba misTvis mxolod 

suleluri, cxoveluri aqtia, romelsac araviTari grZnoba ar axlavs. 

amitom eZebs siyvaruls, rodesac ori adamianis urTierToba harmoniulia: 

ori suli da kontrapunqtulad moZravi ori sxeuli (Huxley, 1977:176).  

                                                           
41

 „es naxati sakmarisad religiuri ar aris SenTvis, magram siyvaruli, fizikuri 

siyvarulia sicocxlisa da silamazis sawyisi“ 
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fizikuri siyvarulisadmi es damokidebuleba “masxrul ferxulSi“ 

aSkarad gamokveTilia.  aq seqsi ganixileba rogorc Zala, romelic 

sxeuls kidev ufro aZlierebs da abrkolebs srulyofilebis miRwevas 

adamianis mier. swored aseT Zalas xedavs masSi qoulmani, romlisTvisac 

didebuli SegrZnebaa codvis Cadena „wminda sulis“ winaaRmdeg. misTvis 

seqsi amazrzenia, magram cdilobs kidev ufro amazrzenad warmoaCinos 

igi. fizikuri siyvarulis erTaderTi Rirseba misTvis is aris, rom is 

codvaa. sqesobriv urTierTobaSi Cveulebrivad monawileoba misTvis 

mosawyenia da seqsis satanuri xasiaTiT tkbobisaTvis, misi azriT, 

adamianma jer unda irwmunos, rom es codvaa. es aris am urTierTobis 

mTavari azri da didi vnebis mTeli mSveniereba. mTavari siamovneba, 

romelsac fizikuri siyvarulisas ganicdi, amboxis SegrZnebaa, rodesac 

gjera, rom codvas sCadixar wminda sulis winaaRmdeg. mTavaria am dros 

mSvidad iyo da vnebas ar ayve seqsualuri kavSiris damyarebisas: „All this is 

not only a horrible sin, it is also ugly, grotesque, a mere defecation, a …“
42 [Huxley, 1977:218].  

qoulmanis siZulvili exeba qalebsac, rogorc seqsis - misTvis 

amazrzeni aqtis monawileebs: „You read what the Fathers of the Church have to say 

about love.  They’re the men.   It was Odo of Cluny, wasn’t it, who called woman a saccus 

stercoris, a bag of muck“
43 [Huxley, 1977: 218]. 

seqsis msgavsad, xSir SemTxvevaSi qalic xels uSlis Sinagani 

wonasworobis damyarebas da mamakacis bunebaSi kidev ufro asustebs 

isedac dasustebul sulier mxares. Tavis kritikul kvlevaSi “ganTiadi 

da bneli saaTi“ („Dawn and the Darkest Hour”) jorj vudkoki “masxrul  

ferxuls“ circeadas uwodebs swored amgvari damokidebulebis gamo: „If 

one were fitting Huxley’s novels into a mythological pattern, the best way to describe Antic Hay 

would be a Circead, for it is a pilgrimage in the company of the presiding spirit of an infernal 

circle where men are universally seen as less than they might be, half bestial”
44 [Woodcock, 

                                                           
42

 „es yvelaferi mxolod saSineli codva ar aris, simaxinjea, groteskia, 

ubralod kuWSi gasvlaa...“ 
43

 „wagikiTxavs rasac saeklesio mamebi siyvarulze ambobdnen? isinic kacebi arian. 

odo kluneli wmindani iyo, ara? hoda es odo qalebs saccus stercoris - nexvis tomaras 

eZaxda“ 
44

 „haqslis romanebs miTologiur sqemas Tu movargebT, „masxrul ferxuls“ 

yvelaze kargad circeada miesadageba, radgan es aris xangrZlivi mogzauroba 
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2007:73]. vudkoki miiCnevs, rom „masxruli ferxulis“ circe mira viveSia. 

swored misis viveSi  gamoCndeba gadamwyvet momentSi, roca Teodor 

gambrili emilisTan midis da mas azrs Seacvlevinebs, amiT ki saboloo 

wertils usvams gambrilis mier „kristalur simSvideSi“ cxovrebis 

SesaZleblobas. sainteresoa scena, rodesac misis viveSi cdilobs 

acdunos SiavoTeri, romelsac mxolod Tirkmeli ainteresebs da sxva 

araferi. igi Sokismomgvrelad uRimis SiavoTers da eubneba, rom mxolod 

Tirkmelebze fiqri igivea, rac sikvdilze fiqri. arada am dros sxeulis 

sxva nawilebic arsebobs. am sityvebiT mira viveSi qurqs ixdis da 

gamomwvevad iSiSvlebs mxrebs da mklavebs  (Huxley, 1977:61).   masxruli 

ferxulis mexuTe epizodSi restoranSi gambrili xvdeba megobrebs - 

lipiats, SiavoTers, qoulmans, merkaptans. vudkoki am Sekrebas 

simpoziums adarebs, sadac yvela warmomadgenels gansxvavebuli 

mosazreba gaaCnia. am gansxvavebisda miuxedavad, yvela maTgans erTi ram 

aqvs saerTo - ltolva misis viveSis mimarT. sadilis Semdeg restornidan 

gamosulebi simbolurad misis viveSs gadaeyrebian. jorj vudkokis 

azriT, swored xorcielebis amgvari dominirebis gamo uwodebs maT 

haqsli naxevrad cxovelebs, romlebic arc ki cdiloben  proporciis 

miRwevas da sruliad kmayofilni trialeben misis viveSis mier gamarTul 

„masxrul ferxulSi“ (Woodcock, 2007:73). SeiZleba iTqvas, rom epigrafSi 

naxsenebi masxruli ferxuli, swored mira viveSis garSemo imarTeba: 

„My men like satyrs grazing on the lawns 

Shall with their goat-feet dance the antic hay”45 46 

satiri, romelic berZnuli miTologiis mixedviT Txis msgavs arsebebs 

aRniSnavs, inglisur enaSi sxva mniSvnelobis matarebelic aris. erT-erTi 

ganmartebis mixedviT satiri Zlieri sqesobrivi ltolvis mqone 

mamakacsac aRniSnavs, rac albaT isev miTologiuri satirebis xasiaTidan 

momdinareobs (miTebSi satirebi aRwerili arian rogorc Rvinisa da 

                                                                                                                                                                                           
jojoxeTur wreze, sadac adamianebi naxevrad cxovelebs hgvanan da imaze uaresad airan 

danaxuli, vidre sinamdvileSi arian“ 
45 romanis saTauric da epigrafic aRebulia ingliseli dramaturgis, qristofer 

marlous piesidan „eduard II”, moqmedeba 1, scena 1 
46 „Cemma msaxurebma satirebis msgavsad, balaxs rom Zoven velze, 

Txis msgavsi fexebiT unda icekvon masxruli ferxuli wreze“  

 



40 
 

mruSobis moyvarulebi). „masxruli ferxulis“ mamakaci personaJebi 

swored satirebiviT trialeben mira viveSis irgvliv mis mimarT 

sqesobrivi ltolviT Sepyrobilebi.  

adamianis sxeulisa da misi fizikuri funqciebis Sokismomgvreli 

aRwera kritikosebs xSirad haqslis gmirebis erT-erT mTavar 

maxasiaTeblad miaCndaT. 1955 wlis agvistoSi „londonis JurnalSi“ 

(„London Magazine“) gamoqveynda ramdenime cnobili kritikosis mosazreba 

amasTan dakavSirebiT.  angus uilsoma Semdegi Sefaseba gaakeTa: 

„paTologiuri tkboba fizikuri siZulviliT“ („Pathological wallowing in 

physical digust“) (citirebuli atkinsis mier, 1967:64); francis uindemi ki 

miiCnevda, rom „haqsli iribad scemta pativs xorciel cxovrebas, rogorc 

pornografi scems pativs seqss“ („Huxley obliquely honored the sensual life as a 

pornographer honours sex”) (citirebuli atkinsis mier, 1967:64). 

magram sinamdvileSi haqsli TavisTavad seqss ki ar ewinaaRmdegeboda,  

aramed arajansaR, vnebisgan daclil, mouwesrigebel sqesobriv 

urTierTobebs, romelic asketizmis principebiT gaukuRmarTebuli iyo. 

aRniSnul sakiTxs mwerali dawvrilebiT ganixilavs eseSi „siyvarulis 

moda“ („Fashions in Love“), sadac igi seqsisadmi Tanamedrove midgomas 

qristianobisa da mecnierebis principebiT xsnis. misi azriT, platonuri 

siyvaruli qristianuli xedvis Sedegi iyo da ara Tavad platoniseuli 

mosazrebebis. ramdenadac asketuri religia gmobda Tavisufal 

siyvaruls da saerTod, seqss, adamianma sakuTari vnebebisa da 

instinqtebis gasamarTleblad daiwyo iseTi gzebis Zieba, romelic 

siyvarulis codvas Rirsebad aqcevda. swored aseTi gza iyo platonuri 

siyvaruli, romelsac martivi Teoria aqvs: siyvarulis obieqtis 

mSveniereba absoluturi mSvenierebis saxea, romlis siyvaruliTac 

SeviyvarebT Tavad RmerTs. haqslis azriT, amgvarad moxda codvis 

gamarTleba da misi religiasTan dakavSireba. magaliTisaTvis mas mohyavs 

Sua saukuneebis platonuri siyvaruli, rodesac Seyvarebuli mamakaci 

siyvarulis idealur obieqtTan kontaqtSi ar Sedioda. aseTia, 

magaliTad, dantesa da biatriCes siyvaruli. haqsli miiCnevs, rom 

Tanamedrove seqsi sikiTxisadmi midgomis meore ukiduresobaa. es aris  

reagireba wina saukuneSi arsebuli tabusadmi da mas instinqtebze 
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zedmeti koncentrireba axasiaTebs. misi mTavari simptomi zedmeti 

inteleqtualizaciaa: “We are freer in speech and action than our fathers; we admit the 

facts of nature with less reluctance. But our frankness differs from the frankness of past ages in 

being largely medical and scientific, instead of cheerfully and spontaneously animal. Engaged 

couples discuss the steps they will take if their children-to-be grow up with Oedipus complexes 

or anal erotism”
47

 [Huxley, 2000:379]. 

seqsi, romlis mimarTac haqsli uaryofiT damokidebulebas avlens, 

adamianuri bunebis erT-erTi ukiduresobaa, mxolod meqanikuri, 

sulierebas da jansaR azrs moklebuli fizikuri urTierTobaa, romelic 

srulyofilebis miRwevis saSualebas ar iZleva.  is, rasac 

„kontrapunqtSi“ rempioni qadagebda, Zalian Sors iyo avadmyofuri, 

meqanikuri sqesobrivi urTierTobebisgan. misi ideali Tanabarzomierad 

moicavda sulierebas, vnebas, jansaR azrs. harmoniis rempioniseuli 

ideali simbolurad asaxulia missave naxatze, sadac umSvenieresi 

bunebis fonze SiSveli wyvili erTmaneTs esiyvaruleba. naxatze 

gamosaxuli qali da mamakaci samyaros centrSi dganan, fizikuri 

siyvaruli ki sinaTlis, sicocxlisa da silamazis wyarod aris aRqmuli. 

maT ukan sinaTlis fonze siluetebiviT moCans kldeebi da sami xis tani. 

sinaTle foTlebis wverebs wvdeba da gamwvanebul vels muqi Crdilebi 

ecema. am mSvenieri peizaJis fonze qali da mamakaci saocari silamazis 

or uzarmazar yvavils waagavs. maT siaxloves ki yvavilebs Soris 

Tavisuflad dadian cxovelebi (Huxley, 1994:208).  

sagulisxmoa, rom erTis mxriv, haqsli uaryofiT ganwyobas gamoxatavs 

gaukuRmarTebuli seqsis mimarT, meores mxriv ki, rogorc zemoT 

aRvniSneT, winaaRmdegia mxolod sulierebaze koncetrirebis, bunebrivi 

instinqtebis sruli ignorirebis gziT. am meore ukiduresobis gamo 

akritikebs igi Selis “kontrapunqtSi“. rempioni damcinavi parodiiT 

axdens citirebas Selis leqsidan „oda torolasadmi“, sadac, misi azriT 

                                                           
47

  „Cven sityvis da qcevis ufro meti Tavisufleba gvaqvs, vidre Cvens mamebs 

hqondaT; bunebriv faqtebs Cven ufro uxalisod vaRiarebT, vidre isini. magram Cveni 

gulwrfeloba warsulSi arsebuli gulwrfelobisgan didad gansxvavdeba, radgan es 

gulwrfeloba didwilad samedicino da samecniero codnas emyareba da ara mxiarulad 

da spontanurad gamoxatul cxovelur instinqtebs. daniSnuli wyvilebi imaze 

msjeloben, Tu ra zomebs unda mimarTon, Tu maT Svilebs oidiposis kompleqsi 

aRmoaCndebaT an analuri erotizmiT iqnebian dakavebuli“ 
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torola ganusxeulebeli sulis saxiT aris gamoyvanili da realur 

frinvels saerTod ar hgavs: „The lark could not be allowed to be a mere bird, with 

blood  and feathers and a nest and an appetite for catapillars … It had to be a disembodied 

spirit. Bloodlesss, boneless”
48

 [Huxley, 1994:121]. rogorc vxedavT, haqsli arc 

mxolod platonuri damokidebulebis momxrea. igi isev da isev 

wonasworobas da proporcias moiTxovs sxeulsa da suls Soris. rogorc 

rempioni ambobs, ar Rirs, Selis msgavsad Tavi movikatunoT, TiTqos 

samyaro iseTi ar aris, rogoric sinamdvileSia da is samoTxed an 

jojoxeTad SevracxoT, qalTan dawolisas ki Tavi davirwmunoT, rom es 

seqsi ki ara, xelCakidebuli angalozebis RuRunia (Huxley, 1994:120). 

Tavis erT-erT eseSi („bodleri“) analogiur mosazrebas gamoTqvams 

haqsli bodlerTan dakavSirebiTac da aRniSnavs, rom sxeulisa da sulis 

erTianobis principiT rom ecxovra, bodleri TviTgvemas 

mniSvnelovanwilad aicilebda Tavidan. igi eWvobs, rom poeti arasodes 

Caxutebia qals, romelsac eTayvaneboda da arc is icoda ras niSnavda 

ltolvisa da Tayvaniscemis, sinazisa da vnebis erTmaneTTan Serwyma 

(Huxley, 1929:188). 

haqslis azriT, Tanamedrove seqsi, romelic Zlieri reaqciaa Zveli 

midgomis, abstraqtuli siyvarulisa da instinqtebis represirebis mimarT, 

aranairad ar warmoadgens harmoniis damyarebis mcdelobas. piriqiT, 

aseTi gaukuRmarTebuli urTierToba ufro aZlierebs fundamentur 

diqotomias, oRond sxva mimarTulebiT.  es mosazreba ikveTeba 

„kontrapunqtis“ dasawyisSive - volter bidleiqis cxovrebaSi arsebuli 

krizisis fonze. Tavdapirvelad volter bidleiqi da marjori qarlingi 

siyvarulisadmi mecxramete saukunis midgomas iziareben. volters 

sjeroda, rom mxolod sulieri siaxlove iyo mTavari da seqss did 

mniSvnelobas ar aniWebda. marjori, romelic qristianul ideals 

warmoadgens, Tavisi aRzrdis wyalobiT miiCnevda, rom mSvenieria mxolod 

suli, seqsi ki adamianis bunebis cxoveluri nawilis gamovlinebaa. magram 

ori wlis Semdeg volteris daTrgunuli vnebebi iRviZebs da misi 

                                                           
48

 „ar anebebdnen torolas, rom ubralo frinveli yofiliyo, sisxlic hqonoda da 

bumbulic, budec da madac, rom Wia-Rua eWama …

sawyali. sisxlic gamoacales da Zvlebic“ 
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ltolvis sagani lusi TanTamaunTi xdeba. volteri vnebisa da gonebis 

dapirspirebis pirveli magaliTia nawarmoebSi. es dapirispireba 

yovelTvis iarsebebs, sanam adamians arCevanis gakeTeba uwevs romantiul 

grZnobebsa da izolirebul fizikur siyvaruls Soris.  

qoulmaniseuli damokidebuleba seqsisadmi ufro metad ikveTeba moris 

spendrelTan, „kontrapunqtSi“, sadac aSkara xdeba saidan momdinareobs 

seqsis siZulvili. es dualobiT gamowveuli erT-erTi mniSvnelovani 

Sedegia. sulierebis, iseve rogorc gonebis dominireba sxeuls meore 

planze gadawevs: „Divorced from all significant emotion, … the mere sensations of 

physical excitement and pleasure were insipid”
49 [Huxley, 1994:220]. zeadaminuri ideali 

adamians aiZulebda sxeulis Cveulebrivi moqmedebis gamo Tavi 

Sercxvenilad da codvilad egrZno. adamianebi akeTedbnen imas, rasac 

instinqti karnaxobda, magram amis gamo Semdeg Tavs imarTlebdnen. 

sxeulis moqmedeba samarcxvinod iTvleboda. spendrelis azriT, 

„mTavaria sircxvilis SegrZneba. sxeulis da misi qmedebebis unda 

gvrcxvenodes. es aris sxeulis absoluturi da bunebrivi 

arasrulfasovnebis niSani“50 [Huxley, 1994:117]. 

spendreli seqss sulierebis da RmerTis winaaRmdeg protestis 

gamosaxatad iyenebs, radgan es misTvis borotebis tolfasia. misTvis 

qalis sxeuli saZulvelia da sazizRari instinqtebis personifikaciaa. 

rogorc viskonsinis universitetis asistent-profesori, robert s. 

beikeri aRniSnavs, mTeli romanis ganmavlobaSi spendrelis goneba 

dedisadmi sqesobrivi mijaWvulobiT aris dakavebuli, rac nel-nela 

mTeli qalTa sqesisadmi siZulvilad transformirdeba (Baker, 1974:121). 

seqsis siZulviliT STagonebuli spendreli javrs mTlianad qalTa 

modgmaze iyris. mas gansakuTrebul siamovnebas gvris ubiwo qalwulebis 

damcireba da Seuracxyofa. misi SurisZiebis dagvirgvineba ki 

msxverplisTvis codvilobis SegrZnebis Canergvaa. spendreli qalebs Tavs 

damnaSaved da codvilad agrZnobinebs bunebrivi instinqtebis gamo 

(Huxley, 1994:220).  
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 „yvela mniSvnelovani emociisgan daclili fizikuri agzneba da siamovneba 
usicocxlo SegrZnebad iqca“ 

50
 „The fact of shame is significant. We feel spontaneously ashamed of the body and its activities. That’s a 

sign of the body’s absolute and natural inferiority” 
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spendrelma ver SeZlo gadaelaxa dedis meored gaTxovebiT miRebuli 

Soki. mas dedasTan urTierToba maT cxovrebaSi generali noilis 

moulodneli SemoWris Semdeg gaufuWda. igi cdilobs ar gaixsenos 

cxovrebis es periodi, magram me-13 TavSi „didi xnis mkvdari mogoneba“ 

mainc cocxldeba da spendrels axsendeba alpebSi dedasTan erTad 

gatarebuli ardadegebi. sainteresoa zamTris peizaJis miseuli 

erotizebuli xedva: “They were sliding down on skis through the bare larch-woods. […] 

When he emerged from the woods the great rolling slopes lay before him like the contours of a 

wonderful body, and the virgin snow was a smooth skin”
51 [Huxley, 1994:178]. spendreli 

ukan ixedeboda, dedas elodeboda da xedavda mis jer kidev axalgazrda 

Zlier sxeuls. misTvis es cxovrebis ubednieresi wuTebia, romelic 

generalma noilma waarTva rodesac dedamisis gverdiT misi adgili 

daikava. skolis asakSi Cumad wakiTxuli wigni „gogonebis skola 

parizSi“ („A Girl’s School in Paris”) seqsisadmi spendrelis damokidebulebis 

ganmsazRvrelad iqca. igi general noils pornografiuli wignis gmirTan 

aigivebs, romelmac dedamisi acduna.  amitomac Camouyalibda siZulvili 

sxeulis mimarT. sxeuli misTvis veluri cxovelia, romelmac suli 

daimorCla, cnobiereba gaanadgura (Huxley, 1994:221). aqedan momdinareobs 

misi sadisturi SurisZiebis wyurvilic. qali misTvis seqsualuri 

instinqtis gansaxierebaa, im instinqtis, romelmac deda waarTva.  

ucodveli qalebis garyvniT igi isev da isev imeorebs Tavisi cxovrebis 

mTavar movlenas - dedis garyvnas generali noilis mier. spendreli 

hariet uitkinss iseve arTmevs ubiwoebas, rogorc pornografiuli 

romanis furclebidan gadmosulma generalma waarTva dedamiss. misTvis 

uzarmazari ufskrulia qalis idealsa da seqsualurobas Soris da 

Tavisi saqcieliT am ufskruls sul ufro aRrmavebs. spendrelisTvis 

seqsualuroba Zlieri damcirebis da danaSaulis grZnobasTan 

asocirdeba. is hariets amcirebs da Tavs damnaSaved agrZnobinebs zustad 

ise, rogoradac unda rom dedamisma igrZnos Tavi.  
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 „TxilamurebiT qvemoT eSvebodnen meCxer wiwvnarSi. […] roca tyidan gamovida, 

saocari sanaxaoba gadaeSala Tvalwin. uzarmazari borcvebi mSvenieri sxeulis 

siluets hgavda, qalwuliviT xeluxlebeli Tovli ki  - sriala kans“ 
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erT dRes spendreli  qalaqgareT midis meZavTan erTad. tyispiras 

seirnobisas qali ayvavebuli mcenareebiT aRfrTovandeba, spendreli ki 

amas mdgomareobidan gamohyavs: „sasiamovnod falosuri“ (“Pleasingly phallic“), 

ase afasebs igi ayvavebul mcenares (Huxley, 1994:350). es meore 

erotizebuli peizaJia, romelsac haqsli spendrelTan dakavSirebiT 

aRwers, Tumca pirvel SemTxvevaSi misi siymawvilis erotiuli 

SegrZnebebi da axlad gaRviZebuli sqesobrivi instinqtebia naCvenebi, 

romelic personaJis cxovrebis bednier periods ukavSirdeba da 

sasiamovno mogonebebs iwvevs. am SemTxvevaSi ki  Cndeba agresiuli 

asociaciebi. spendreli xeljoxs moimarjvebs da umowyalod anadgurebs 

mcenareebs. qali emudareba SeCerdes, magram is manam iqnevs joxs 

gaafTrebuli, sanam yvela mcenares miwasTan ar gaasworebs, Semdeg ki 

kmayofili warmoTqvams: „RmerTma daswyevlos maTi Tavxedoba … ase 

mouxdebaT“ (“Damn their insolence  … It serves them right”) [Huxley, 1994:350]. 

robert s. beikeri am scenas spendrelis xedvis centralur 

reprezentacias uwodebs (Baker, 1974:124).  futkaras wawvetebul yvavilebSi 

spendreli seqsualurobis simbolos xedavs. mTavari am scenaSi is aris, 

rom igi mcenaris potenciis gamo Tavs Seuracxyofilad grZnobs: „ggonia 

mSvidad vijdebi da uflebas mivcem Seuracxmyon? Tavxedi velurebi!“ (Do 

you think I’m going to sit still and let myself be insulted? The insolence of the brutes!”) [Huxley, 

1994:350]. rogorc beikeri aRniSnavs, „asakSi Sesuli meZavis“ arseboba da 

yvavilebis veluri „falosuri“ energia katalizatoriviT moqmedebs 

nevrotulad mgrZnobiare spenrelze. TavianTi „TavxedobiT“ yvavilebi mas 

generali noilis seqsualur metoqeobas axseneben, im kacis metoqeobas, 

romlis gamoc, misi azriT, dedamisi meZaviviT moiqca.  

spendrelis akviatebuli azri dedis Ralatis Sesaxeb ganapirobebs mis 

damokidebulebas religiis mimarT. misTvis RmerTi dedis idealTan 

asocirdeba: “What shame he had felt and what remorse! Struggled how hard, and prayed 

how earnestly for strength. And the god to whom he prayed wore the likeness of his mother”
52 

                                                           
52

 “ra sircxvils grZnobda da sindisis qenjnas! rogor ebrZoda sakuTar Tavs. 

rogori gulwrfelobiT loculobda, rom Zala hqonoda. RmerTs ki, romelsac 

evedreboda, sul dedis msgavsi saxe hqonda“ 
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[Huxley, 1994:286]. rodesac misi kerpi generalma noilma daamxo, spendrelma 

sakuTari cxovrebis ganadgureba daiwyo dedis dasasjelad.  

faqtiurad, spendreli mTeli cxovreba RmerTs eZiebda, mis gamowvevas 

borotebiT  cdilobda. mas RmerTi da boroteba or ukiduresobad 

miaCnda da sjeroda, rom erTis SecnobiT, meoris Secnobasac SeZlebda: 

“Some people can only realize goodness by offending against it … One way of knowing God 

… is to deny him”
53 [Huxley, 1994:156]. misi mcdeloba, rom „RmerTi 

samalavidan gamoeyvana“ (Huxley, 1994:428) realurad iyo mcdeloba, rom 

siymawvilisdroindeli kerpi gaecocxlebina. amitom daJinebiT eZebs 

spendreli RmerTs. misTvis cxovreba WuWyi da sanagvea (Huxley, 1994:430), 

RmerTis arseboba ki - sisufTave, wesrigi, sadac WuWyi da nagavi ar 

arsebobs (Huxley, 1994:427). spendreli seqssac sibinZuresTan aigivebs. es 

misTvis adamianis yvelaze gulisamrevi moqmedebaa, romelic siyvawvileSi 

gancdili imedgacruebis Semdeg ormag ganwyobas iwvevs masSi: „All I know is 

that, when I discovered the reality [sex], I found it disappointing – but attractive, all the same 

[…] The heart’s a curious sort of manure heap; dung calls to dung, and the great charm of vice 

consists in its stupidity and sordidness”
54

 [Huxley, 1994:287]. analogiurad aRwers 

spendreli veblis mkvlelobasac: „binZuri uxamsoba, nexvis WiasaviT 

nagavSi qeqva“ (Huxley, 1994:428). seqsisadmi mis damokidebulebasa da 

everard veblis mkvlelobas Soris kavSiri faqtiurad igivea, rac 

Tavdasxma qalaqgareT ayvavebul yvavilebze, romelic spendrels 

„falosurad“ eCveneba. veblisa da general noils Soris isedac arsebobs 

msgavseba: orive samxedro piria da orive gamorCeulad mamakacuri. 

spendreli xelkets iseve urtyams veblis, rogorc yvavilebs Tavis 

xeljoxs. mkvlelobis Semdeg is saxeze adgams fexs mokluls, rogorc 

Cans, aRsrulebuli SurisZiebis aRsaniSnavad. veblis mkvlelobiT, is 

realurad general noils anadgurebs - kacs, romelmac is „nexvis 

grovaSi“ Caagdo. spendreli fiqrobs, rom Tu noils moklavs, ipovis 
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 „zogjer adamians didsulovnebis gacnobiereba aradidsulovani qceviT SeuZlia 

… RmerTis Secnobis erT-erTi gza  … misi uaryofaa“ 
54

 „me mxolod is vici, rom roca [seqsis Sesaxeb] realoba aRmovaCine, imedi 

gamicruvda - magram amave dros es realoba mimzidvelad meCveneboda […] guli 

cnobismoyvare nexvis grovaa; nexvi nexvs eZebs, da codvis mTeli momxibvleloba is 

aris, rom es sisulelea da sibinZurea“ 
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RmerTs, romelic misTvis sisufTavea (anu RmerTi dakavSirebulia dedis 

qalwulebriv, Seuryvnel saxesTan), gamoCndeba da mas 

siymawvilisdroindel realobas daubrunebs. magram rogorc yovelTvis, 

axlac imedgacruebuli rCeba: „He had played the last card and lost. No, not the last 

card; for there was one other. The last but one. Would he also lose with the last?”
55

 [Huxley, 

1994:430]. 

spendrelisTvis cxovreba damqancvelia. mas inteleqtsa da emociebs 

Soris wonasworobis damyareba ar SeuZlia. inteleqtualuri ganviTareba 

emociuri degeneraciis sanacvlod - aseTia spendrelis cxovreba.  

adamianis gaorebulobasa da gaucxovebaze pasuxismgeblobas igi 

mTlianad RmerTs akisrebs da acxadebs, rom adamiani Tavidanve 

araharmoniul arsebad aris gaCenili, mas ki araferi SeuZlia, ar 

SeuZlia Seicvalos da icxovros rogorc srulyofilma adamianma (Huxley, 

1994:323). spendrelis es mosazreba, SeiZleba iTqvas, rom fulke grevilis 

leqsis Taviseburi interpretaciaa, gansakuTrebiT ki sityvebis 

„daavadebuls ubrZaneben iyos jansaRi“ („Created sick, commanded to be sound“). 

rempioni cxovrebisadmi spendrelis damokidebulebas adamianobaze uaris 

Tqmad afasebs da Tvlis, rom gadawyvetilebiT - an eSmaki yofiliyo an 

angelozi, spendrelma srulyofili cxovrebis SesaZlebloba dakarga 

(Huxley, 1994:436). romanis dasasruls spendrelis sikvdilis scena 

rempionis sityvebis simarTleSi gvarwmunebs. spendrelma  qalwulebis 

cdunebiT da veblis mkvlelobiT ver SeZlo eSmakad qceuliyo da 

borotebiT gamoewvia RmerTi. arc angelozad qceva ewera spendrels. 

misTvis harmonia samudamod miuRweveli darCa. gasrolis Semdeg 

Camowolil siCumeSi RvTiuri musika firfitaze motriale gramofonis 

nemsis  meqanikurma xmam Secvala: „And suddenly there was no more music; only the 

scratching of the needle on the revolving disc”
56 [Huxley, 1994:437]. jon atkinsi Tavis 

                                                           
55

 „man bolo kartic gaiTamaSa da waago. ara, bolo karti ara; kidev hqonda 
Semonaxuli erTi koziri - bolo erTi karti. magram ras izamda es bolo karti, 
moagebinebda ki TamaSs?“ 

56
 „ucbad musika Sewyda; mxolod nemsis xrialiRa ismoda firfitaze, romelic 

isev ise brunavda“ 
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kritikul naSromSi „oldos haqsli“ wers: „Throughout Point Counter Point the 

flesh tyrannizes over the spirit, makes a mockery of its vaunted superiority”
57 [Atkins, 1967:70]. 

nawarmoebSi arasrulyofili adamiani paralelurad sxvadasxva kuTxiT 

aris naCvenebi, Tumca dualoba da calmxrivoba misi mTavari 

damaxasiaTebeli niSania, imisda miuxedavad, Tu sakuTari bunebis romel 

mxares aniWebs upiratesobas esa Tu is personaJi. volter bidleiqs ar 

SeuZlia erT qalSi ipovos misTvis sasurveli sulisa da sxeulis 

ideali. igi lusi tantemaunTsa da marjori qarlings Soris aris 

gaorebuli: „His love for Lucy was mad and shameful, but Marjorie was bloodless and half-

dead”
58

 [Huxley 1994:200].  

denis barlepi mudmivad sulierebaze saubrobs, sinamdvileSi ki mas 

sulieri Rirebulebebi TiTqmis ar gaaCnia. es ubralod meTodia, 

romliTac igi gzas ikvalavs materialuri da xorcieli moTxovnebis 

dakmayofilebisaken: „He thought of himself, his own  agonies, his own loneliness, his own 

remorses”
59 [Huxley, 1994:167]  - ase aRwers haqsli barlepis mier 

gardacvlili colis glovas da xazgasmiT imeorebs sityvas „sakuTari“ 

(„his own“), radgan barlepisaTvis es iyo mTavari - sakuTreba. misi 

sulieri mdgomareoba sinamdvileSi sxva araferia, Tu ara „sulieri 

masturbacia“  (Huxley, 1994:167). 

filip quorlesis SemTxvevaSi inteleqtualur ganviTarebas emociuri 

mxare ewireba. marTalia igi xvdeba urTierTobebis gaumjobesebis 

aucileblobas, magram ar SeuZlia Teoria praqtikaSi ganaxorcielos. igi 

cdilobs inteleqtualurad miudges emociebs, romelsac ver ganicdis. 

amitomac eubneba mas elinori, rom is kacobriobis zeadamianur mxares 

cxovrobs da adamianismagvar Simpanzes hgavs. erTdaerTi gansxvaveba is 

aris, rom maimunebi grZnobebis da instinqtebis WrilSi azrovneben, 

filip quorlesi ki inteleqtis WrilSi ganixilavs grZnobebs  (Huxley, 

1994:77) 
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 „kontrapunqtSi“ xorci suls awamebs da masxrad igdebs, Tavisi upiratesobiT 

ikvexnis“ 
58

 „lusis siyvaruli sigiJe iyo da samarcxvino, magram marjori usicocxlo iyo 

da naxevrad mkvdari“ 
59

 „[barlepi] sakuTar Tavze fiqrobda, sakuTar tkivilze, sakuTar martoobaze da 

sakuTar sinanulze“ 
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„masxruli ferxulisgan“ gansxvavebiT „kontrapunqtSi“ Seqspiris 

piesebis pirdapiri miniSneba ar gvxvdeba, magram filip quorlesis 

umoqmedobasa da spendrelis dedisadmi damokidebulebaSi advilad 

SeiZleba amovicnoT hamletiseuli xasiaTi. saqme imaSia, rom Tanamedrove 

adamianSi mxolod hamletis erTgvari pasiuroba ganviTarda da mis srul 

uunarobad iqca. Sinaganma dualobam  degradirebul adamianSi ukiduresi 

saxe miiRo. adamiani, romelsac msjeloba da sakiTxis sapirispiro 

mxridan danaxva SeuZlia, aRar arsebobs. haqslis personaJebi, rogorc 

aRvniSneT, calmxrivad arian ganviTarebuli da TiTo personaJi TiTo 

ideis gamtarebelia.  is, rac adre  erT srulyofil adamianSi iyo 

Tavmoyrili, dRes sxvadasxva adamianSia gabneuli, magram adamianebis 

urTierToba gabneuli nawilebis SeerTebas da srulyofilebis da 

harmoniis aRdgenas saerTod ar hgavs. xasiaTis TiToeuli izolirebuli 

Strixi imdenad Sors aris wasuli da gaucxovebuli, rom sxva xasiaTis 

an sapirispiro azris SeTavseba aRar SeuZlia. haqslis, rogorc Cans, 

SeuZleblad miaCnia, rom Tanamedrove adamianma hamletiseuli xasiaTi 

daitios da amitom Seqspiris gmiri ramdenime personaJSia gansaxierebuli.  

 „kontrapunqtis“ gmirebs Soris calmxrivoba mudmivi problemaa. erTni 

fizikur cxovrebaze amboben uars inteleqtualuri cxovrebis gamo, 

meoreni ki  suliersa da gonebrivze - fizikuri cxovrebis gamo. lordi 

eduard TanTamaunTi, romelsac sakuTari eqsperimentebis garda araferi 

ainteresebs, iseTive disproporciulia rogorc jon bidleiki, romelmac 

sakuTari cxovreba da Tavisi xelovneba mTlianad sxeuls miuZRvna. 

orivem erTnairad uaryo adamianuri bunebis naxevari da mxolod meore 

naxevars scemda Tayvans.  

mark rempioni, „kontrapunqtis“ erTadarTi personaJi, romelic 

wonasworobas aRwevs, amgvar damokidebulebas Tanamedrove daavadebas 

uwodebs da aRniSnavs, rom es daavadeba adaminuri bunebis erTi nawilis 

uaryofaSi gamoixateba da misi simptomebia mecniereba, meqanizacia da 

asketizmi. rempnionis azriT, Tanamedrove sazogadoebaSi, romelic am 

avadmyofobiT aris avad, adamiani naxevradmkvdaria, radgan erTi naxevari 

RmerTs, abstraqtul Teoriebs an fuls Seswira: “The Christians, who weren’t 

sane, told people that they’d got to throw half of themselves in the waste-paper basket. And 
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now the scientists and business men come and tell us that we must throw away half of what 

the Christians left us. … It’s time there was a revolt in favour of life and wholeness”60 

[Huxley, 1994:119]. am mdgomareobidan gamosavali ki aris aRiareba, rom 

adamianuri bunebis winaaRmdegobrivi elementebis gawonasworeba da 

harmonizacia jansaRi gonebis miRwevis mTavari sawindaria. rempioni 

acxadebs, rom idealuri srulyofili adamiani aris „Tokze mosiarule 

arseba, romelic frTxilad miiwevs win, gawonasworebulia, Wokis erT 

mxares goneba, cnobiereba  da suli udevs, meore mxares ki - sxeuli, 

instinqtebi, aracnobieri, miwieri da  idumali“61 [Huxley, 1994:408]. 

gvinivera nansis azriT, rempionis es doqtrina “kontrapunqtis“ 

warmmarTveli filosofiuri poziciaa - adamianma unda icxovros savse 

cxovrebiT da sakuTari bunebis erTi nawilis uaryofiT igi 

zeadamianobis mdgomareobamde miRwevas ar unda cdilobdes (Nance, 

1988:56). inteleqtualizmi da asketizmi ganixileba rogorc  

zeadamianobis mcdeloba da uZlevelobis miRwevis saSualeba. sxeulisa 

da sulis wonasworoba warmoadgens haqsliseul ideals. calmxrivi 

zeadamianis da danawevrebuli bunebis mqone adamianisgan gansxvavebiT, 

srulyofili adamiani sakuTari bunebis winaaRmdegobrivi elementebis 

arsebobas aRiarebs da maT Soris harmoniis damyarebas aRwevs. swored es 

harmonia da erTianoba aqcevs adamians unikalur arsebad.    

rempioni acxadebda, rom dualobis problemis daZlevis gareSe 

SeuZlebeli iyo harmoniis miRweva ara mxolod pirovnul, aramed ufro 

maRal donezec.  Sinaganad gaorebuli adamianisTvis SeuZlebelia 

warmatebuli urTierTobebis Camoyalibeba. arasrulyofili adamiani, 

romelic sakuTar TavSi ver aRwevs harmonias, gaucxovebuli da 

izolirebulia: “It’s incomparably easier … to have profound ideas about metaphysics 

and sociology, than to know personally and intuitevelly a lot about one’s fellows and to have 
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 „qristianebma, romlebic wmindanebi ar iyvnen, adamianebs uTxres, rom TavianTi 

naxevari sanagveSi unda gadaegdoT. axla ki mecnierebi da biznesmenebi movidnen da 

gveubnebian, rom is meore naxevari unda gadavagdoT, rac qristianebma dagvitoves. … 

droa sicocxlisa da mTlianobisTvis vibrZoloT“ 
61

 „creature on a tight rope, walking delicately, equilibrated, with mind and consciousness and spirit at one 

end of his balancing pole and body and instinct  and all that’s unconscious and earthy  and mysterious on the other”  
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satisfactory relations with one’s friends and lovers, one’s wife and children”
62

 [Huxley, 

1994:322]. 

„masxrul ferxulSi“ qoulmani quCaSi masTan erTad myofi 

megobrebisgan  swored am problemis gacnobierebas moiTxovs da 

Seaxsenebs, rom milionobiT adamiani, romelTa Sorisac isini cxovreben 

da dadian, ukiduresad gansxvavebuli da daSorebulia erTmaneTisgan. 

TiToeuli mxolod sakuTar Tavs miiCnevs mniSvnelovan adamianad da 

absoluturad indiferentulia sxvebis mimarT (Huxley, 1977:56). 

sainteresoa, rom mira viveSisTvis swored aseTi samyaroa idealuri - 

rkinigzis principebiT mowyobili samyaro, sadac adamianebis cxovreba 

liandagebiviT paralelur xazze iqneba agebuli. zogjer isini erTmaneTs 

Sexvdebian, isaubreben fanjridan da roca saTqmeli iTqmeba, yvela Tavis 

liandags gauyveba da Tavisi gziT gaagrZelebs cxovrebas ise, rom aravin 

gadakveTs misi cxovrebis xazs (Huxley, 1977: 80, 81). 

restornidan gamosvlis Semdeg „masxruli ferxulis“ ramdenime 

personaJi meetles da mis cols gadaeyreba. TiTqos yvela erTad dgas da 

meetles esaubreba, magram am epizodSi garkveviT Cans rogor arian 

adamianebi erTmaneTisgan daSorebuli. yvela sxvadasxva Temaze saubrobs 

da Tanac erTdroulad. es Temebi absoluturad ar ukavSirdeba 

erTmaneTs iseve, rogorc mosaubreTa cxovreba. mira viveSi 

axladgacnobil SiavoTerTan siyvarulis raobas da mecnieris 

cxovrebaSi grZnobis ignorirebis sakiTxs ganixilavs.  meetle 

policielTan gadamxdar Tavgadasavals yveba, lipiati icinis, qoulmani 

mReris, merkaptani komentarebs akeTebs, gambrili ki TavisTvis butbutebs 

(Huxley, 1977:62, 63). 

„kontrapuqntSi“ indoeTidan momaval filip quorless portSi fesiT 

davdaxuruli arabi  gasayid nivTebs sTavazobs: xaliCebs, margalitebs, 

savarcxlebs, sigarebs da bolos pornografiul Ria baraTebsac ki. 

filipi „pirad siCumeSia“ gamoketili da arafers yidulobs imisda 

miuxedavad, rom gamyidveli masTan komunikacias Cvidmet enaze cdilobs 
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 „metafizikisa da sociologiis Sesaxeb Rrma ideebis gamoxatva gacilebiT 

ufro advilia vidre sakuTari axloblebis pirovnebis intuiciurad codna da 

Sesaferisi urTierTobis damyareba megobrebTan, sayvarlebTan, colTan da SvilebTan“ 
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(Huxley, 1994:232). jerom mekieri aRniSnavs, rom es TiTqosda Temidan 

gadaxveuli epizodi haqslis yvelaze mZafri komentaria adamianebis 

gaucxovebis Sesaxeb (Meckier, 1977:457). 

radgan indoeTi vaxseneT, kargi iqneba, Tu aqve gavamaxvilebT 

yuradRebas romanSi indoeTis Tematikis Sesaxeb. meeqvse TavSi moqmedeba 

swored indoeTSi viTardeba da wina TavebSi aRwerili TanTamaunTebis 

saxlSi gamarTuli koncertidan sruliad sxva garemoSi gadavdivarT. 

romanis pirveli TavebSi, sadac koncertia aRwerili, Sesabamisi foni 

iqmneba musikaluri harmoniis kontrapunqtze  da adaminebs Soris 

arsebul disonansze yuradRebis gasamaxvileblad. meeqvse Tavi ki, sadac 

indoeTis Tematika Semodis, aRniSnul problemas globalur masStabebs 

sZens. indoeTi pirovenabaTSorisi urTierTobebis mogvarebisTvis 

gamosavali ar aris.  aq problema isev gadauWreli rCeba. mkveTri 

gadasvla, romelic londonSi arsebul mdgomareobas imeorebs, 

gaTiSulobis Temis variaciaa da sxva araferi. ubralod aq 

universalurobis STabeWdileba iqmneba.  

indoeTSi filip quorlesi nacionalist sita rems xvdeba. bombeiSi 

gamarTuli sadili londonSi, TanTamaunTebis saxlSi gamarTuli 

wveulebisgan arafriT gansxvavdeba. mwerali filip quorlesi imdenadve 

ver ugebs indoeTis siyvaruliT gulanTebul sita rems, romelsac ofli 

deda indoeTisTvis daRvrili cremlebiviT Camosdis (haqsli, 1994:76), 

rogorc mecnierebaSi Cafluli lord eduard TanTamaunTi everard 

veblis, romelsac igi kuTxeSi yavs mimwyvdeuli da politikiT 

dainteresebas aZalebs (Huxley, 1994:55). remis moTxovna TviTmmarTvelobis 

Sesaxeb filipisnairi skeptikosisTvis sruli uazrobaa. mas es sakiTxi 

saerTod ar ainteresebs da sakuTar TavTan msjelobisas amas garkveviT 

ambobs: „saqme is aris, rom ar mainteresebs. saerTod ara“ („The fact is, I don’t 

care. Not a pin”) [Huxley, 1994:71]. remis indoeTi sruliad politizirebulia. 

misi akviatebuli mosazrebebi iseTive SezRudulia, rogorc veblis da 

ilijis. „ingliselebisTvis erTi kanoni arsebobs... indoelebisTvis ki 

meore“ („Der is one law for de English… and another for de Indians”), acxadebs remi 

[Huxley, 1994:76]. romanis mTavari Temis „gansxvavebuli kanonzomierebebis“ 
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amgvari parodiuli variacia, jerom mekieris azriT, amcirebs problemas 

lokalurobamde maSin, rodesac es problema gacilebiT Sors midis, 

vidre remis SezRuduli politikuri xedva. rems ufro farTo xedva ar 

SeuZlia, filip quorless ki, Tavisi farTo TvalTaxedvisda miuxedavad, 

TanagrZnoba ar gaaCnia (Meckier, 1977:455). dasavleTi da aRmosavleTi 

cxovrebis or kontrapunqtul wertilad iqceva.  

indoeTi filip quorless arqetipulad gaorebul da gaucxovebul 

adamianad gviCvenebs. nawarmoebSi igi Soreul qveyanaSi yofnisas Semodis. 

es xazs usvams piradad mis da zogadad dasavluri mentalitetis 

naklovanebebs. filip quorlesi iseve ucxod grZnobs Tavs bombeiSi, 

rogorc londonSi, axloblebs Soris: “He was curiously like a foreigner, uneasily 

not at home among his fellows, finding it difficult or impossible to enter into communication 

with any but those who could speak his native intellectual language of ideas. Emotinally, he was 

a foreigner”
63

 [Huxley, 1994:76]. 

filip quorlesisa da sita remis urTierTobis fonze naTlad vxedavT, 

rom erTi eqscentriuli mosazreba iseTive arasrulyofilia, rogorc 

meore da erTi adamiani meorisTvis sruliad ucxo da miuRebelia. 

inglisel mweralsa da indoel nacionalists Soris dapirispireba  

simbolurad asaxavs romanSi arsebul yvela urTierTobas. isini 

erTmaneTs TiTqos sxvadasxva qveynidan esaubrebian, magram maT samyaroebs 

Soris arsebuli ufskruli namdvilad ar aris „kontrapunqtSi“ naCveneb 

sxvadasxva Taobas, mecnierebsa da politikosebs, xelovnebasa da 

cxovrebas, mSoblebsa da Svilebs, colsa da qmars Soris arsebul 

ufskrulze didi.  

nawarmoebSi faqtiurad realuri urTierToba arc arsebobs ojaxis 

wevrebs Soris. isini erTmaneTis ambiT mxolod drodadro interesdebian. 

ufro metic, jon bidleiqs Svilebi ar uyvars, imitom rom maTi danaxva 

sakuTar asaks axsenebs: “He disliked his children for growing up; growing, they pushed 
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 „ucnauri iyo, magram megobrebs Soris Tavs ucxosaviT grZnobda, mSvidad ar 

iyo da adgils ver poulobda; Zalian uWirda an saerTodac ar SeeZlo urTierToba im 

adamianebTan, vinc mis mSobliur inteleqtualur enaze ar saubrobda. emociurad is 

yovelTvis ucxod rCeboda“ 
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him backwards, year after year, backwards toward the gulf and the darkness”
64 [Huxley, 

1994:64].  

filip quorless ara marto sita remis ar esmis, aramed sakuTari 

colis. remTan Sexvedris Semdeg filipi da elinori avtomanqaniT 

brundebian. gverdigverd msxdomni erTmaneTs TiTqos ufskrulis aqeT-

iqedan esaubrebian (Huxley, 1994:72). erTaderTi kavSiri maT Soris aris 

savse mTvare, romelic elinors maTi urTierTobis dasawyisSi erTad 

gatarebul saRamoebs axsenebs. elinori qmars am romantiul periods 

Seaxsenebs, magram  filipi TiTqos ver xvdeba ras eubneba coli. ra Tqma 

unda, fiqrebidan gamofxizlda Tu ara, Tavadac daakavSira erTmaneTTan 

indoeTis mTvare im mTvaresTan, romelic hertfordSiris baRSi anaTebda 

rva wlis win, magram mas  aRizianebs roca coli mis Sinagan martoobas 

arRvevs, radgan martooba misi bunebrivi mdgomareobaa: “At ordinary times he 

took this inward solitude for granted, as one accepts the atmosphere in which one lives”
65 

[Huxley, 1994:75]. amitom isini paralelur siCumeSi cxovroben: “Their parallel 

silences flowed on through time, unmeeting”
66

 [Huxley, 1994:75]. amgvari urTierToba 

elinors da filips romanis erT-erT tipiur wyvilad aqcevs. 

warumatebeli qorwineba dualobis erT-erTi Sedegia, romelic 

„kontrapunqtSi“ aSkarad ikveTeba. partniorTan urTierTobis damyarebis 

an SenarCunebis SeuZlebloba calmxrivobidan, arasrulyofil adamianSi 

wonasworobis ararsebobidan  momdinareobs. filip quorlesis 

SemTxvevaSi problemas misi zedmeti gonebrivi ganviTareba da susti 

emociuri mxare warmoSobs. elinori yvelanairad cdilobs daZlios masa 

da filips Soris arsebuli emociuri distancia, magram amaod. filip 

quorless mxolod inteleqtualuri ena esmis, emociuri ki - ara. igi 

Tavis dRiurSi wers, rom kargi iqneboda Seeqmna personaJi, romelic 

mxolod abstraqtul inteleqtualur ganzomilebaSi cxovrobs. 

Teoriulad man icis ra unda gaakeTos rom Seicvalos, magram Teoriis 
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 „sZulda Svilebi imitom, rom izrdebodnen; izrdebodnen da mas wliTiwlobiT 

ukan, bneli ufskrulisken miaqanebdnen“ 
65

 „Sinagani martooba misTvis Cveulebrivi ambavi iyo da ise SeeCvia, rogorc 

atmosferos, romelSic cxovrobda“ 
66

 „maTi siCume paralelurad miedinobda droTa ganmavlobaSi da arasodes kveTda 

erTmaneTs“ 
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praqtikaSi ganxorcieleba ar SeuZlia da arc surs, radgan 

inteleqtualuri cxovreba misTvis ufro advilia vidre adamianuri 

urTierTobebi. is aris „adamiani, romelic Zalas ar iSurebs, rom 

sakuTari inteleqtualuri miswrfebebi sxvebis xarjze gaaZlieros, 

yovelTvis gaurbis pirad urTierTobebs, gaurbis ramdenadac SeuZlia”67 

[Huxley, 1994:345].  amitomac filipis da elinoris urTierToba sul ufro 

uaresdeba. elinorisTvis qmarTan saubari igivea rac „yru-munjisTvis 

simRera an cariel darbazSi leqsebis Tqma“ („Like singing to deaf-mutes or 

declaiming poetry to an empty hall”) [Huxley, 1994:76]. 

analogiurad warumatebelia qorwineba wina Taobis adamianebisTvisac, 

rac isev da isev grZnobasa da gonebas Soris arCevanis gakeTebis Sedegia. 

lordi eduardi zedmeti gonebrivi ganviTarebis gamo bavSvuri 

instinqtebiTa da grZnobebiT cxovrobs. rogorc biologi, is 

dainteresebulia aqsolotlisa da qaTmis sqesobrivi urTierTobebiT, 

magram adamianebs Soris msgavsi urTierTobebis xsenebac ki masSi did 

uxerxulobas iwvevs. laboratoriaSi mas yvelaferi esmis 

inteleqtualur doneze da seqsis fenomensac kargad xvdeba, magram 

praqtikaSi da emociur doneze bavSviviT aris, viqtorianuli epoqidan 

gadmosuli bavSviviT, romelsac xeluxleblad aqvs SerCenili bavSvuri 

simorcxve da kargad axsovs qalwuli deidebisgan naswavli yvelanairi 

tabu (Huxley, 1994:21). swored amis gamo daamyara ledi eduardma 

sasiyvarulo urTierToba jon bidleiqTan, romelsac, lord eduardisgan 

gansxvavebiT, “Sesaferisad sicilic SeuZlia, muSaobac, Wamac, smac da 

qalwulebTan dawolac” („a great laughter, a great worker, a great eater, drinker and taker 

of virginities”) [Huxley, 1994:21]. Tavis mxriv, jon bidleiqi meore ukiduresobas 

warmoadgens. misTvis sulieri faseulobebi ar arsebobs. misi cxovrebis 

calmxrivoba simbolurad aisaxeba missave naxatSi „mobanaveebi“ („Bathers”). 

rempionis naxatisgan gansxvavebiT, sadac mxolod erTi mosiyvarule 

wyvilia gamosaxuli da fizikuri siyvaruli harmoniulobis wyarod aris 

warmoCenili, jon bidleiqis tilo sxva araferia, Tu ara dauokebeli 
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 “A man who has always taken pains to encourage his own intellectualist tendencies at the expense of all 

the others. He avoids personal relationships as much as he can” 
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vnebebis da  grZnobisgan daclili fizikuri siyvarulis gamosaxuleba, 

romelic vulgaruli ufroa,  vidre esTetiuri: suraTze  rva Casuqebuli 

mobanave erTad aris Sejgufebuli da moZravi sxeulebiTa da kidurebiT 

gvirgvinis formas qmnis. maT sadafisfer sxeulebsa da saxeze, romelic 

momRimar xorcs ufro hgavs, vidre saxes, sulis arsebobis natamalic ki 

ar gamosWvivis. mobanaveebis ukan ki fermkrTali peizaJi Cans Tavad 

mobanavis sxeulebiviT rbili da gasiebuli RrublebiT (Huxley, 1994:44).  

urTierTobis disharmonias isic aZlierebs, rom dualoba mxolod erT-

erTi partnioris problema ar aris. meore partnioric yovelTvis 

romelime ukiduresobas irCevs grZnobas da gonebas, sulsa da sxeuls 

Soris. qalebi gaorebis problebas siyvarulis mecxramete saukuniseuli 

koncefciis aspeqtebis ganxorcielebiT Wrian. haqslisaTvis, rogorc is 

Tavad aRniSnavs eseSi „siyvarulis moda“ (“Fashions of Love”), es midgomac 

miuRebelia da analogiurad uSlis xels harmoniulobisa da 

wonasworobis miRwevas rogorc Tavad adamianSi, ise partniorebs Soris 

(Huxley, 2000:379). jenet bidleiqi qmars sulier TanamebrZolad aRiqvams. 

is ar aRiarebs sakuTari qorwinebis warumateblobas da gamosavals 

usasrulo meditaciaSi, mudmiv iluziaSi xedavs. misi meditaciisadmi 

haqslis ironiul damokidebulebas jerom mekieri „kontrapuqntis“ 

daweramde oldos da maria haqslebis indoeTSi mogzaurobiT gamowveuli 

imedgacruebiT xsnis (Meckier, 1977:452). indoeTSi nanaxma sibinZurem da 

siRaribem aRmosavluri religiisadmi oldos haqslis damokidebuleba 

Secvala68. rogorc misi biografi, sibil bedfordi wers, aRmosavlur 

religiaSi haqslim meore ukiduresoba dainaxa, romelic realur 

cxovrebaSi adamianis araadamianur mdgomareobas iwvevs: “To my mind 
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 sibil bedfordi gviyveba, rom indoeTSi yofnisas haqslebs patara boTliT Tan 

dahqondaT sadezinfeqcio saSualeba da mas sasmel wyalSi asxamdnen.  marias Zalian 

eSinoda mwerebis da patara, rbili da sveli cxovelebis. xSirad guli ereoda  

sakvebisgan, romelsac zrdilobis gamo ylapavda. Tavad oldos haqsli politikur 

wveulebebze namdvili stoikosiviT iqceoda da Tvals aaridebda xolme marias, 

romelic sawyali TvalebiT uyurebda mas (bedfordi, 1973:163).  es konkretuli scena 

parodirebulia „kontrapunqtSi“, rac kidev erTxel mowmobs indoeTis Tematikis 

biografiul safuZvels. sita remTan sadilze yofnisas verandaze didi gombeSo 

Semodis. elinori sawyali TvalebiT uyurebs filips, romelic ar imCnevs, rom Tavadac 

eSinia. man icis, rogor dafaros zizRi rogorc stoikosma. igive xdeboda sakvebTan 

dakavSirebiTac (haqsli, 1994:68). 
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“spirituality”, I suppose […] is the primal curse of India and the cause of all her misfortunes. 

[…] A little less spirituality, and […] there would be less dirt and more food“
69

 [Bedford, 

1973:165]. „kontrapunqtSi“ marTlac aRar Cans is pozitiuri ganwyoba, 

romelic „masxrul ferxulSi“ Teodor gambrilis mistiur gancdebs 

ukavSirdeba. filip quorless Zalian uxaria rom ukan, evropaSi brundeba 

da axla  ukve sisuleled eCveneba iogaze wignebis kiTxva da meditacia 

(Huxley, 1994:71). haqsli sruliad cinikur damokidebulebas amJRavnebs 

reiCel quorlesis mimarTac, romelsac ver warmoudgenia cxovreba 

RmerTis gareSe da miaCnia, rom bedniereba, iseve rogorc koka-kola, 

„mavne produqtia“. am dros ki, misi qmari, sidni quorlesi, gamudmebiT am 

„mavne produqtiT“ tkbobisken iswrafvis. nawarmoebSi vnebisa da gonebis 

Tematikisadmi ironiul midgomas Zalian kargad gamoxatavs swored sidni 

quorlesesis „brZnuli“ aqsioma: “The key to the problem of sex: passion is sacred, a 

manifestation of divinitah”
70 [Huxley, 1994:383]. 

erTaderTi adamiani, romlis qorwinebac warmatebulia, mark rempionia. 

mas da meri rempions, sxva wyvilebisgan gansxvavebiT, pirdapiri da Ria 

urTierToba aqvT. spendreli maT urTierTobas ase afasebs: „Each separately 

was good; but together, as a couple, they were still better”
71 [Huxley, 1994:94]. es 

logikuric aris, radgan mark rempioni erTdaerTi personaJia, romelic 

harmonias da wonasworobas aRwevs. mTavari faqtori, rac rempionebis 

qorwinebis warmatebas ganapirobebs, maTi samyaroebis Serwymaa. Teodor 

gambrilisgan gansxvavebiT, romelsac ar surs Tavis samyaroSi SemouSvas 

emili, mark da meri rempionebi erTmaneTis samyaroSi Sedian. 

urTierTobis dasawyisSi maT Soris didi gansxvavebaa. marki Raribi 

ojaxidan aris, meri ki mdidari aristokratia da maT Soris „didi 

ufskrulia“ (Huxley, 1994:106). es fraza ramdenjerme meordeba. imave frazas 

iyenebs haqsli filipis da elinoris urTerTobis aRwerisas da amiT 

kidev ufro usvams xazs am or wyvils Soris gansxvavebas. marksa da 
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 „vfiqrob „suliereba“ […] indoeTis pirveli wyevla da ubedurebis mTavari 

wyaroa.  […] cota ufro naklebi suliereba rom yofiliyo, […] qveyanaSi ufro naklebi 

WuWyi da meti sakvebi iqneboda“ 
70

 „seqsis problemis mTavari gasaRebi: vneba wmindaa, RvTiuri gamoxatulebaa“ 
71

 „orive cal-calke Zalian kargi adamiani iyo, magram erTad, rogorc wyvili, 

ufro ukeTesebi iyvnen“ 
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meris Soris ufskruli sul male ivseba. marki naklebad puritani xdeba 

da meris spontanuri da bunebrivi cxovrebis wesiT iwyebs cxovrebas. 

Tavis mxriv ki meri qmrisgan xelovnebis da wignebis namdvil 

Rirebulebas swavlobs. isini erTmaneTs avseben da erT samyaros qmnian.  

nawarmoebis ganviTarebasTan erTad wyvilebis (rempionebis garda) 

urTierToba uaresdeba, magram es dominanti Temis - degeneraciis mxolod 

erTi aspeqtia. sinamdvileSi, dualobiT gamowveuli degeneracia 

gacilebiT ufro farToa da mTel kaciobriobas moicavs. yoveli mTavari 

siuJeturi xazi - spendrelis mcdeloba, RmerTi gamoiwvios borotebiTa 

da ZaladobiT; filipis warumatebloba - damkvirveblis pozicia moqmedi 

gmiris poziciiT Secvalos; barlepis mier fsevdo-sulieri siaxlove 

beatriCesTan; urToerTobebis gauareseba; jon bidleiqis fizikuri 

degradacia da paralelurad patara filis sikvidili  - es yvelaferi 

erTad qmnis rRvevis, dakninebis, degradaciis efeqts. amave efeqts 

emsaxureba nawarmoebSi rempionis naxatebis gamoyeneba. rempionis tiloze 

gamosaxulia karikaturuli procesia, romelic iwyeba dinozavrebiT da 

pterodaqtiliebiT da sruldeba adamiani-urCxulebiT, romlebsac an 

kidurebi ar aqvT, an sxeuli. es usaxuri arsebebi nikapisa da kisris 

amazrzen wanazardebze dayrdnobili miizlaznebian. maT cnobili 

Tanamedrove adamianebis saxeebi aqvT. rempioni ambobs, rom es arsebebi 

gadaSenebis gzas adganan da kaciobriobac Tan mihyavT. amis mizezi ki 

aris disproporcia da Tanamedrove adamianis swrafva calmxrivi 

ganviTarebisaken: “The lizards died of having too much body and too little head. … These 

fools seem to forget they’re just as top-heavy and clumsy and disproportioned as any diplodocus. 

Sacrificing physical life and affective life to mental life. … These imbeciles … haven’t the 

sense to see that man must live as a man, not as a monster of conscious brainness and 

soulfulness”
72 [Huxley, 1994:211]. rempioni asimetrias barbarizms uwodebs, 

srulyofilebas ki -  namdvil civilizacias. igi barleps eubneba, rom 

kacobrioba barbarizmisaken degradaciis gzas daadga berZnuli 

                                                           
72

 „xvlikebi imitom iRupebodnen, rom Zalian didi sxeuli hqondaT da Zalian 

patara Tavi. … am sulelebs aviwydebaT, rom iseTi TavwagrZelebulebi, mouqnelebi da 

uproporcioebi arian, rogorc dinozavrebi. fizikur da emociur cxovrebas gonebriv 

cxovrebas swiraven. … idiotebi! ver xedaven rom adamianma ise unda icxovros rogorc 

adamianma da ara rogorc mosiarule gonebam da usulo urCxulma“ 
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civilazaciis Semdeg. mis meore tiloze  gamosaxulia istoriis ori 

xazi:  erTi h. g. velzis mixedviT, xolo meore - sakuTar mosazrebaze 

dayrdnobiT. es naxati koncefciis simboluri gamosaxulebaa. istoriis 

velziseuli xedva kresCendos xaziT aris warmodgenili: patara maimunis 

gamosaxulebas ufro mozrdili piTekantropi moyveba, Semdeg ki 

pirvelyofili adamiani. figurebis zoma sul ufro izrdeba da utopiur 

usasrulobamde midis. tiloze marcxena mxares istoriis rempioniseuli 

versiaa gamosaxuli. aq, velzis versiisgan gansxvavebiT, kresCendos xazi 

berZeni adamianis gamosaxulebamde grZeldeba. es pikia. Semdeg ki adamiani 

„dacemas“ iwyebs. misi degeneracia simaxinjemde midis, rac 

qronologiurad meoce saukunes Seesabameba: “The stature of the representative men 

declined. The Victorians had begun to be dwarfish and misshapen. Their twentieth century 

successors were abortions”
73. momavali ki uaresia: “Through the mists of the future one 

could see a diminishing company of little gargoyles and fetuses with heads too large for their 

squelchy bodies”
74 [Huxley, 1994:212]. 

SeiZleba iTqvas, rom „masxruli ferxuli“ garkveul pozitiur 

elementebs Seicavs. Teodor gambrils aqvs saSualeba srulyofilebas 

miaRwios. igives ver vityviT „kontrapunqtze“, sadac dualobis problema 

gacilebiT ufro negatiurad aris gadawyvetili. nawarmoebi, rempionis 

naxatebis analogiurad ar iZleva safuZvels vifiqroT, rom Tanamedrove 

adamiani odesme SeZlebs miaRwios wonasworobas Tavisi berZeni 

winaprebis mgsavsad. miuxedavad imisa, rom rempioni mudmivad saubrobs 

erTarsebad, harmoniulad cxovrebis SesaZleblobaze, nawarmoebSi 

pozitiur ganviTrebas da am SesaZleblobis ganxorcielebis perspeqtivas 

ver vxedavT. adaminebs erTianobis miRweva ar SeuZliaT da dualoba 

gadauWrel problemad rCeba. nawarmoebis dasasruls barlepi da 

beatriCe abazanaSi bavSvebiviT erTobian. maTi infantilizmi 

individualuri ar aris da simboloa saerTo degeneraciisa, romelsac 

kacobrioba dualobisa da calmxrivi ganviTarebis gamo ganicdis: “That 

                                                           
73

 „saSualo adamianis simaRle nel-nela mcirdeboda. viqtorianuli epoqis 

adamianebi jujebs da gonjebs emsgavsebodnen. meoce saukuneSi ki es tendencia abortiT 

sruldeboda“ 
74

 „momavlis bindSi Zlivs moCanda patara karikaturebi da nayofebi, romlebsac 

Zalian didi Tavebi hqondaT mocucqnul tanTan SedarebiT“ 
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night he and Beatrice pretended to be two little children and had their bath together. … And 

what a romp they had! The bathroom was drenched with their splashing. Of such is the Kingdom 

of Heaven”
75 [Huxley, 1994:438]. sainteresoa, rom abazanis scena uSualod 

spendrelis sikvdilis epizods moyveba da  fraza „aseTia zeciuri 

sauflo“ ufro met ironiul datvirTvas iZens.  barlepis religiuri 

ganwyoba seqsualurad aris inspirirebuli. amave dros barlepis 

beatriCesTan erTad Wyumpalaoba ironiuli komentaria spendrelis 

akviatebul ideaze siymawvilisdroindeli seqsualur  gancdebis mimarT.  

gvinivera nansi Tavis kritikul naSromSi wers, rom „kontrapuqntSi“ 

moqmedeba spiraliseburad viTardeba qvemoT, erTgvari jojoxeTisken, 

sadac barlepi - Tanamedrove dante, Tavs samoTxeSi grZnobs beatriCesTan 

erTad (Nance, 1988:65). abazana parodirebuli samoTxea, sadac barleps 

megzurobas dantes saTno, nazi, ubiwo satrfos karikatura uwevs. 

sagulisxmoa, rom romani mTavrdeba fraziT  „aseTia zeciuri sauflo“, 

rac mkiTxvels optimizmis natamalsac ki ar utovebs. 

eseebis krebulSi „moiqeci rogorc gsurdes“ („Do What You Will“) oldos 

haqsli sakuTar Tavs moixseniebs, rogorc „cxovrebis Tayvanismcemels“ 

(„life-worshipper”) da ambobs, rom adamians SeuZlia miaRwios erTianobas, 

rac ase sWirdeba xsnisaTvis (ese „paskali“), magram jorj vudkokis 

azriT, ucnauria „kontrapunqtis” avtori iyos adamiani, romelic, 

rogorc TviTon ambobs, cxovrebas eTayvaneba (Woodcock, 2007:123.).  

jon atkinsma „kontrapunqts“ kacTmoZuleobis piki uwoda, imis gamo, 

rom haqsili adamians Sanss ar utovebs Tavi daaRwios im mdgomareobas, 

romelSic aRmoCnda. adamiani, iseTi rogoric aris, verasodes SeZlebs 

progresirebas. is sakuTari gaukuRmarTebis msxverplia. Tavisi 

mosazrebis dasadastureblad atkinsi fulke grevilis imave leqss 

iSveliebs, romelic haqslim „kontrapunqtis“ epigrafad gamoiyena:  

“If nature did not take delight in blood, 

She would have made more easie waies to good”76 [Atkins, 1967:97].  

                                                           
75

 „im Rames man da beatriCem erTad ibanaves, viTom bavSvebi iyvnen. … da rogor 

iWyumpalaves! ise aWyapunebdnen, abazana sul gadawuwes. aseTia zeciuri sauflo“ 
76 „amrigad rom ar swyureboda gangebas sisxli, 

sikeTisaken gaideboda advilad xidi“  
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kritikosis azriT, haqsli ubralod Tanamedrove adamianis uaryofiT 

mxares gviCvenebs. viqtorianuli epoqis adamians potenciurad igive 

problemebi hqonda, ubralod am problemebs maSin ukeTesad faravdnen: 

„No other contemporary writer is more critical of the society in which he lives. … This society, 

however rotten, has the power to improve itself“
77 [Atkins, 1967:97].  

atkinsi haqslis gmirebs or kategoriad hyofs:  erTni  ganzrax, 

sakuTari nebiT midian jojoxeTisken, meoreni ki TavianTi nebis 

sawinaaRmdegod, uZlurebis gamo, radgan maTi bedi gadawyvetilia. 

romanis mravalricxovan personaJebs Sors „kontrapunqtSi“ mTavar 

diqotomias mainc spendreli da rempioni qmnian. nawarmoebis kulminacias 

warmoadgens bolo scena, sadac spendreli sabolood cdilobs 

rempionis darwmunebas, rom harmonia mxolod sulia, sxeuli ki arafers 

niSnavs. musika erTgvarad nawarmoebis CarCos qmnis  da dualobis 

simboloa. misi ormagi aRwera „kontrapunqtis“ dasawyisSivea mocemuli. 

TanTamaunTebis saxlSi gamarTul koncertze baxis musika erTis mxriv 

warmodgenilia rogorc fizikur movlenaTa seria: „And the great Pangileoni 

glueily kissed his flute. He blew across the mouth hole and a cylindrical air column vibrated”
78 

[Huxley, 1994:23], meores mxriv ki srulyofileba, WeSmaritebis Secnobis 

saSualeba:  “You seem to have found truth; clear, definite, unmistakable”
79 [Huxley, 

1994:23]. spendrelisa da rempionis davaSi gamarjvebuli Tavidanve 

gansazRvrulia. disharmoniul samyaroSi mecniereba musikasac Seexo. 

musika, romelic mSvenierebas, didsulovnebas, erTianobas qmnida da 

drodadro adamianis suls gonebisTvis miuwvdomeli absoluturi 

WeSmaritebis arsebobaSi arwmunebda, Tanamedrove samyaroSi 

inteleqturalur ganxilvas daeqvemdebara. musika xeluxlebeli 

WeSmariteba ki aRar aris, aramed sidide, romelsac meviolineebi 

daWimul nawlavebze  cxenis Zuis xaxuniT qmnian (Huxley, 1994:24). lord 

                                                           
77

 „arc erT Tanamedrove mwerals ase ar gaukritikebia sazogadoeba, romelSic 

cxovrobs. … rac ar unda wamyxdari iyos, am sazogadoebas ukeTesobisken wasvlis Zala 

mainc Seswevs“ 
78

 „didebuli pangileoni tuCebiT fleitas mikvroda, TiTqos kocnida. Cahberavda 

Tu ara, cilindruli haeris sveti irxeoda“ 
79

 „Tavs ise grZnobdi, TiTqos WeSmariteba aRmoaCine; gamWvirvale, zusti da 

Seucdomeli“ 
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eduard TanTamaunTs, romelic cxovelisTvis fexis kudis adgilze 

mibmiT aris dakavebuli, baxis RvTiuri musikis gagonebaze smeniTi nervis 

bewvisebri daboloebebi ise erxeva, rogorc mcenareebi aRelvebul 

zRvaSi (Huxley, 1994:32).  

spendreli amtkicebs, rom musika RvTiuria, sulierebis gamoxatuleba 

da RmerTis STagonebaa adamianSi. adamiani musikis mSvenierebisa da 

harmoniis saSualebiT sakuTar Tavs ki ar xedavs, aramed RmerTs, iseve 

rogorc TviTon aRiqvamda cxovrebis uazrobasa da disonanSi eSmaks da 

ara sakuTar Tavs: “It was not the serenity of the convalescent who wakes from fever and 

finds himself born again into the realm of beauty. But … the rebirth was not into this world; the 

beauty was unearthly, the convalescent serenity was the peace of God”
80 [Huxley, 1994:434]. 

rempionis azriT ki musika adamianis qmnilebaa, arsebiTad materialuri 

da amqveyniuria. misi abstragireba sakuTari arsebobis uaryofaa. amitom 

igi spendrels akritikebs: “Why could not he be content to be a man, not an abstract 

soul? … This damned soul … this damned abstract soul – it’s like a kind of cancer, eating up 

the real, human, natural reality”
81

 [Huxley, 1994:435].  

rempionis ideali - „erTarsebad cxovreba“ - moxuci gambrilis 

idealisgan garkveuli TvalsazrisiT gansxvavebulia.   gambrilis 

msgavsad rempionic wonasworobas da proporcias moiTxovs, magram misgan 

gansxvavebiT mxolod sulis wonasworobas ar qadagebs. rempionisTvis 

mTavaria ukiduresobebs Soris Sualeduri poziciis povna. misi azriT, 

mxolod amgvari wonasworobiTa da harmoniiT aris SesaZlebeli 

nawarmoebis epigrafSi aRniSnuli damRleli da uazro mdgomareobidan 

Tavis daRweva. adamiani sakuTari bunebis gaorebas ar unda Seeguos da 

arCevani ar unda gaakeTos vnebasa da gonebas, sulsa da sxeuls Soris. 

mxolod am dualobis daZleviT SeZlebs igi harmoniis miRwevas ara 

marto pirovnul, aramed ufro masStabur donezec, rasac kacobrioba 

hqvia. rempioni nawarmoebis araerT gmirs akritikebs erTianobis miRwevis 

                                                           
80

 „es ari iyo  gamojanmrTelebuli adamianis simSvide, romelic cieb-cxelebisgan 

gamofxizldeba da Tavs mSvenerebis sasufevelSi axaldabadebuliviT igrZnobs. … es 

iyo xelaxla dabadeba sxva samyaroSi. mSveniereba aramiwieri iyo, simSvide ki RvTiuri“ 
81

 „ratom ar akmayofilebs adamianad yofna da ratom unda rom abstragirebuli 

suli iyos? … es dawyevlili suli. … dawyevilili abstraqtuli suli - kibosaviT 

aris, adamians Wams da mis bunebriv realobas anadgurebs“ 
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unaris arqonis gamo da maT gaukuRmarTebuls uwodebs. misi azriT, es 

aris universaluri daavadeba, epidemia, romelic kacobriobas 

ganadgurebiT emuqreba.  

„kontrapunqti“ - es aris nawarmoebi sworxazovani siuJetisa da 

mTavari gmiris gareSe. igi volter bidleiqisa da marjori qarlingis 

warumatebeli urTierTobis epizodiT iwyeba, magram nawarmoebis 

dasasruls arc erTi am gmirTagani aRar Cans.  nawarmoebis kulminacias 

warmoadgens spendrelis sikvdili, rasac moyveba antiklimaqsi  - 

„ucodveli“ barlepi da Suaxnis „qalwuli“ biatriCe erTad abazanaSi. 

„kontrapunqtSi“ verc erT urTierTobas, verc erTi gmiris istorias 

nawarmoebis centralur xazad ver miviCnevT. filip quorlesic ki, 

mwerali, romelsac jorj vudkoki axasiaTebs rogorc „erTkaciani qoro“ 

(„one-man chorus”) (Woodcock, 2007:123), nawarmoebSi mxolod ramdenime Tavis 

Semdeg Cndeba. igi arc dramatul finalSi monawileobs. „kontrapunqtSi“ 

dro Cveulebrivad, uwyvetad mimdinareobs. gvaqvs mxolod mogonebebis 

saxiT warmodgenili ramdenime mokle retrospeqtuli epizodi, e.w. 

„ukukadri“. magram mTavari qronologiuri struqtura ar aris. mTavaria 

Temebis dabalanseba, mosazrebebis monacvleoba da moqmedebis 

paralelizmi. Sinaarsi da gmiri, romanis tipiuri gagebiT, SedarebiT 

umniSvneloa. paralelizmi da kontrasti „kontrapuntSi“ intensiurad 

gamoiyeneba, magram maTi harmonizeba xdeba urTierTdakavSirebul TemebSi, 

romlebsac haqsli musikalur modelze argebs.  

vfiqrob, marTebuli iqneba cota ufro dawvrilebiT visaubroT am 

musikalur modelze, romelic mWidrod aris dakavSirebuli nawarmoebis 

TematikasTan: rogorc kontrapunqtuli musikaluri nawarmoebi, romelic 

ZiriTadi Temis da ramdenime damatebiTi melodiisgan Sedgeba, cxovrebac 

mravalmxrivia, mraval individualur cxovrebas arTianebs da masSi 

adamianebi melodiis rols asruleben. magram musikaluri nawarmoebisgan 

gansxvavebiT, Tanamedrove adamianebis Tanacxovreba harmoniulobisgan 

Zalian Sors aris. musikalizebuli modelis gamoyenebiT mwerali 

gviCvenebs, rom cxovreba absoluturi kontrastebiT aris savse: roca 

erTi adamiani tiris, meore icinis, roca erTi kvdeba, meore ibadeba da 

ase Semdeg. am kontrastebisda miuxedavad, humanisturi, jansaRi 
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RirebulebebiT mcxovrebi adamianebis urTierToba da cxovreba iseTive 

harmoniuli iqneboda, rogorc kontrapunqtuli nawarmoebi.  magram 

dualobiT daavadebuli adamianebisgan harmoniuli erTianobis Seqmna 

SeuZlebelia. maTi yvelanairi urTierToba, iqneba es mSobelTan, SvilTan 

Tu sayvarel adamianTan urTierToba, kakafonias ufro hgavs, vidre 

harmonias. es urTierTobebi mtkivneulia da ara sasiamovno. problemis 

mTavari mizezi ki adamianSi arsebuli disharmonia da gaorebaa. 

musikalizaciis gamoyenebiT haqsli dualobiT gamowveul Sedegs ufro 

mkveTr formas da ufro masStabur saxes aZlevs. faqtiurad, igi 

gviCvenebs, rogori unda iyos cxovreba da rogoria realurad, adamianis 

Sinagani gauwonasworeblobisa da dauZleveli winaaRmdegobriobis gamo. 

haqslim diaxac, rom icis cxovrebis mravalferovnebis Sesaxeb da 

mravalmxrivoba da araerTgvarovneba bunebriv ambad miaCnia. igi 

absoluturad eTanxmeba im azrs, rom sagansa Tu movlenas araTu 

ormxrivad, arameT multupleqsurad, ambivalenturad unda SevxedoT. 

magram iseve rogorc kontrapunqtSi arsebobs mTavari Tema, 

sazogadoebaSic unda arsebobdes mTavari kriteriumi da Rirebulebebis 

erToblioba, romelic ZiriTadi orientiris funqcias Seasrulebs da 

harmoniulobas Seitans adamianTa urTierTobebSi. mark da meri 

rempionebis cxovrebis saxiT es orientiri TiTqosda arsebobs 

„kontrapunqtSi“, magram Zalian sustia, radgan am wyvils mxolod 

damkvirveblis pozicia aqvs da gavlenas ver axdens garSemo myofTa 

urTierTobebze.  

sanam uSualod „kontrapunqtSi“ gamoyenebul musikalur struqturaze 

da mis Tematur datvirTvaze ufro dawvrilebiT visaubrebT, mokled 

mimovixiloT musikalizacia literaturaSi da Taviseburebebi, romelic 

bgeris xelovnebas sityvis xelovnebisgan ganasxvavebs, radgan swored es 

maxasiaTeblebia yvela im funqciis mTavari potenciali, rasac musika 

asrulebs mxatvrul literaturaSi. 

literaturaSi musikis kondiciasTan miaxlovebis tendencias arc Tu 

ise didi xnis istoria aqvs. garkveuli Teoriuli wanamZRvrebisda 

miuxedavad, es eqsperimenti wamyvani meTodis saxiT mxolod 

modernistebis SemoqmedebaSi yalibdeba. arsebobs mosazreba, rom 
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modernistebis musikiT daintereseba mecxramete saukunis bolos 

literaturis mimeturi funqciis krizisiT iyo ganpirobebuli (Pietro, 

2002:11).   

musikalizacia literaturaSi gulisxmobs rogorc e.w. musikaluri 

enis anu sityvieri musikis gamoyenebas, ise naratiuli teqstis 

konstruqciis musikalur principebze morgebas.  

musikasa da literaturas Soris erT-erTi umTavresi ganmasxvavebeli 

Tvisebaa erTdrouloba. polifoniuri musikis SemTxvevaSi SesaZlebelia 

erTdoulad bgerebis ramdenime Tanmimdevrobis warmodgena, literatura 

ki met-naklebad sityvebis sworxazovani TanmimdevrobiT aris SezRuduli.  

musikalizacia pirvel rigSi im zRvrebis moSlas gulisxmobs, 

romelic musikasa da literaturas Soris arsebobs. es zRvari, ra Tqma 

unda, Zalian didia da misi daZlevis mcdelobis Sedegad, rogorc es 

musikalizaciis SemTxvevaSi moxda, viRebT eqsperiments. swored amitom 

uwodeben musikalizebul literaturas modernistul eqsperiments.  

musikis maxasiaTeblebis literaturaSi gadatana moiTxovs dadgenili 

naratiuli standartebidan mkveTrad gadaxras, rac ZiriTadad Txrobis 

tradiciuli formisadmi uaryofiT damokidebulebaSi gamoixata.  

musikalizebul literaturaSi sworxazovani siuJeturi xazi da 

qronologiuri dro darRveulia.  siuJetis tradiciuli sworxazovnebis 

Canacvleba moxda musikaluri modeliT - formiT, romelsac drois 

sakuTar ganzomilebaSi SeeZlo fiqrTa wamieri mdinareba aesaxa. 

„kontrapunqti“ musikalizebuli formis TvalsazrisiT erT-erT 

yvelaze warmatebul modernistul eqsperimentad iTvleba (Roston, 1977:378). 

nawarmoebi faqtiurad ramdenime danawevrebuli naratiuli xazisagan 

Sedgeba, romlebic erTdroulad ukavSirdeba da upirispirdeba 

erTmaneTs ise, rom arc erTi maTgani ar aris gamokveTili da 

gamorCeuli.  zogadad haqslis nawarmoebebi, gansakuTrebiT ki 

„kontrapunqti“, personaJebisa da Tematikis heterogenulobiTa da 

mravalricxovnebiT xasiaTdeba. teqstualur struqturaSi musikaluri 

polifoniis imitacia ki xels uwyobs mravalferovnebis dramatizebas. 

filip quorlesi saubrobs axlebur xedvaze, romlis mTavari arsi 
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mravalferovnebaa: „Multiplicity of eyes and multiplicity of aspects seen … Each seas 

… a different aspect of the event, a different layer of reality”
82

 [Huxley, 1994:193]. 

modernistul nawarmoebebSi personaJebisa da Tematikis aseTi 

heterogenuloba da mravalricxovneba esTetiuri erTianobis problemas 

qmnida, miT umetes, rom naratiuli masalis udidesi nawili xSirad 

subieqturi formiT, cnobierebis nakadis an Sinagani monologis 

saSualebiT iyo warmodgenili. am problemis gadasaWrelad da 

nawarmoebis erTianobis misaRwevad modernistebi iyenednen sxvadasxva 

meTods, maT Soris interteqstualur fons da miTologiur sqemebs. erT-

erTi meTodi, romelsac am mizniT modernistebi iyenebdnen, iyo swored 

musikalizacia. naratiuli masala araTanmimdevruli, arastruqturuli 

formiT aris warmodgenili, rac TiTqosda wyvetili aspeqtebis, 

cvalebadi azrebis da iracionaluri asociaciebis qaoss qmnis.  

ase rom, musikalizacia modernist mwerlebs saSualebas aZlevs 

gamoxaton Tanamedrove cxovrebisaTvis damaxasiaTebeli kompleqsuroba 

da danawevrebuloba ise, rom esTetiuri Tanmimdevruloba  da kontroli 

SeinarCunon.  

rogorc aRvniSneT, musikalizacias modernistul nawarmoebebSi 

sxvagvari datvirTvac hqonda. musikalizaciis meTodis gamoyeneba 

mWidrod aris dakavSirebuli qronologiuri drois darRvevasTan.  

amerikeli filosofosi suzan langeri Tavis naSromSi „grZnoba da 

forma“  aRniSnavda, rom musika „gancdili“ drois gamoxatulebaa. 

rodesac musikas vusmenT,  cxovrebis mimdinareoba mTlianad „awmyod“ 

ganicdeba da „awmyo“ ucvlel faqtad iqceva. cxovrebis aseTi mdinareba 

mxolod SegrZnebebisa da emociebis TvalsazrisiT izomeba. es ara 

mxolod gansxvavebuli sazomia, aramed praqtikuli an mecnieruli drois  

sruliad gansxvavebuli struqtura. ase gancdili dro musikis aluziaa. 

musika qmnis virtualuri drois Tanmimdevrul mdinarebas, sadac xmovani 

formebi mxolod erTmaneTis mimarT moZraoben, mxolod erTmaneTis 

mimarT, radgan irgvliv sxva araferi arsebobs. musika droSi arsebobs 

da rodesac musikas vusmenT, drois msvlelobas vgrZnobT. Txrobis 
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 „TvalTaxedvis mravalferovneba da danaxuli aspeqtebis mravalferovneba. … 

yvela adamiani … movlenis sxvadasxva aspeqts xedavs, realobis sxvadasxva fenas“ 
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procesSi musikis gamoyeneba teqstsa da mkiTxvels aaxlovebs da am 

ukanasknels samyaros aRqmaSi exmareba. langeris azriT, musikis 

wyalobiT SesaZlebelia dro gvesmodes, radgan musikis mosmenisas drois 

intuiciuri codna gviCndeba. magram es aris mxolod gancdili dro da 

ara qronologiuri dro, romelsac saaTi gviCvenebs. iseve rogorc 

langerisTvis, modernistebisTvis umniSvnelovanesia:“intuitive knowledge of 

time – that is not recognized as “true” because it is not formalized and presented in any symbolic 

mode”
83

 [Langer, 1953:111].   

filosofosi aseve aRwers emociur gancdas, romelic msmenels 

Sinagani winaaRmdegobebiT savse musikis mosmenisas uCndeba. misi azriT, 

drois SeCereba analizuri meTodebiT SeuZlebelia da wami mxolod 

intuiciurad SegviZlia „daviWiroT“. swored amitomac iynebdnen 

modernistebi musikalur gancdebs cnobierebis nakadis gadmosacemad.  am 

processa da musikiT gamowveul gancdebs Soris saerTo is aris, rom 

arc erTi maTgani ar aris qronologiur droze damokidebuli. amitom 

musikisa da literaturis Seswavlisas nawarmoebi drois  ori 

ganzomilebebis kuTxiT unda ganvixiloT. pirveli es aris ritmi: rogor 

aris musika droSi ganawilebuli da meore -  mogoneba da gameoreba: 

rogor gviaxlovebs musika warsuls da rogor akavSirebs mas awmyosTan.  

musikalizaciis meTodi da misi gamoyenebis Taviseburebebi 

„kontrapunqtSi“ dawvrilebiT aris aRwerili 22-e TavSi, filip 

quorlesis dRiurSi gakeTebuli Canaweris saxiT. musikalizacia aq 

ganxilulia rogorc ara simbolisturi xerxi, aramed gonebis 

bgerisaTvis damorCileba da musikaluri modelis ageba mxatvrul 

nawarmoebSi, rogorc mkveTri gadasvla ara klaviSebs Soris, aramed 

erTi ganwyobidan meoreze. mwerali Temas aviTarebs, formas ukargavs mas, 

SeumCnevlad axdens mis deformirebas manam, sanam is sruliad sxva saxes 

ar miiRebs (Huxley, 1994:295, 296). 

musikis zogierT aspeqtTan dakavSirebuli teqnikuri sakiTxebis garda, 

aRniSnul TavSi musikalizaciis funqciazec aris saubari, magram es ori 

mniSvnelovani sakiTxi erTmaneTisgan damoukideblad aris ganxiluli. 
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 „drois intuiciuri codna - romelic „namdvil“ drod ar moiazreba, radgan is 

formalizebuli da simbolurad warmodgenili ar aris“ 
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Faqtiurad, Tavi musikalizaciis funqciis Sesaxeb gakeTebuli CanaweriT 

iwyeba. Semdeg ki „mkveTri gadasvliT“ (an saerTodac, „gadasvlis gareSe“, 

asterikebis gamoyenebiT) gadavdivarT mxatvruli nawarmoebis 

musikalizaciis teqnikur ganxilvaze. filip quorlesi Tavis dRiurSi 

aRniSnavs, rom axali romanis dasawyisSi erTmaneTis mimdevrobiT aRwers 

azrebs yovelgvari „gadasvlis gareSe“. maT Soris kavSiri mxolod 

tipiuri modernistuli „asociaciebis xidi“ iqneboda. im diliT filip 

quorlesi lusi TanTamaunTs Sexvda. lusim mis xumrobaze gaicina da 

filipma misi RrZilebis siTeTre SeniSna. am siTeTrem masSi indoeTSi 

nanaxi niangis asociacia gamoiwvia: „That’s how  one’s mind naturally works … 

what a windfall for my novel!”
84  [Huxley, 1994:295]. saubaria cnobierebis nakadze, 

romelsac, mwerlis azriT, modernistuli nawarmoebi Tavidanve unda 

miyvebodes. es, rogorc zemoT aRvniSneT, qmnida problemas, rac 

potenciurad uformo, logikuri „gadasvlebis“ armqone „cnobierebis 

nakadis“  naratiul struqturaSi gaerTianebas gulisxmobda. es swored 

is problemaa, romlis gadaWris gzasac warmoadgenda musikalizacia. 

mxatvruli nawarmoebis musikalizacias quorlesisaTvis arc erT sxva 

literaturuli xerxi ar Seedreboda, radgan swored am xerxis 

saSualebiT SeeZlo mas azrebisa da grZonebebis mTeli wyeba organulad 

gaeerTianebina da Seeqmna  „erTmaneTTan organulad Serwymuli azrebisa 

da grZnobebis mTlianoba“ (“the whole range of thoughts and feeling […] in organic 

relation” [Huxley, 1994:296]. 

axali, eqsperimentuli romanis Sesaxeb saubrisas filip quorlesi 

musikalizaciis teqnikur formas gulisxmobs. igi yuradRebas amaxvilebs 

ara romelime konkretuli musikaluri nawarmoebiT STagonebuli 

warmosaxviTi Sinaarsobrivi analogiebis Seqmnaze, aramed formalur da 

struqturul analogiebze. ufro konktretulad ki, igi Semdeg sam 

xerxze saubrobs: „mkveTri gadasvlebi“, “modulaciebi“ da „variaciebi“.  

ra Tqma unda, Cndeba kiTxva, rogor unda gamoviyenoT es xerxebi 

mxatvruli nawarmoebis dasawerad. am kiTxvas filip quorlesi Tavadve 

svams da pasuxsac Tavadve gvaZlevs: mkveTri gadasvlebiT. oRond 
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 „ai rogor muSaobsa adamianis goneba bunebrivad … ramxela warmatebas 
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mwerals sakmarisi raodenobis personaJebi da paraleluri, 

kontrapunqtuli siuJetebi unda hqondes. sanam jounsi cols klavs, 

smiTi parkSi sabavSvo etls miagorebs. Temebs anacvleb, qmni variaciebsa 

da modulaciebs. erTdroulad aCveneb ramdenime Seyvarebul adamians, 

momakvdavs an mlocvels  anu ramdenime adamians, romelic erTsa da imave 

problemas sxvadasxvagvarad Wris. an piriqiT, aCveneb erTsa da imave 

adamians, romelsac sxvadasxva problema aqvs. amgvarad mwerals SeuZlia 

moicvas mTavari Temis yvela aspeqti (haqsli, 1994:296). „mkveTr 

gadasvlebs“ haqsli paralelurad ramdenime personaJis saCveneblad 

iyenebs. erTdroulad ramdenime gmiris izolirebuli samyaros CvenebiT 

ki xdeba am gmirebis eqscentriulobis demonstrireba. mwerali 

daukmayofilebeli siyvarulis da arSemdgari erTianobis „ramdenime 

fenas“ gviCvenebs. TiToeuli es fena Tavisi absurdulobiT erT 

mTlianobas qmnis da damoukidebelia iseve rogorc damatebiTi 

melodiebi musikalur kontrapunqtSi. Tumca amave dros es fenebi 

mudmivad ukavSirdeba erTmaneTsac da rempioniseul idealsac. meri da 

mark rempionebSi srulyofil adamianad cxovrebis personifikacia xdeba. 

danarCeni wyvilebi maTi Tanacxovrebis variacias qmnian. am Temas 

mwerali yvela SesaZlo formiT ganixilavs. elinori da filip 

quorlesi, barlepi da beatriCe, volteri da lusi dapirspirebuli arian 

rempionebTan. personaJebis individualuri eqscentriuli samyaros Cveneba  

sapirispiro personaJis polaruli samyaros CvenebiT xdeba. xSirad es 

xerxi im personaJebis dasapirispireblad gamoiyeneba, romlebsac wesiT 

ufro meti siaxlove unda axasiaTebdeT. filipis ukidures 

inteleqtualizms mamamisis, sidni quorlesis iaffasiani seqsualuri 

eskapada  da misi simamris, jon bidleiqis vulgaruli sensualoba usvams 

xazs. filipi xelovnebas cxovrebisgan davdasacavad iyenebs, misi 

colisZma volteri ki cdilobs cxovreba xelovnebas daamsgavsos. 

faqtiurad, haqsli gviCvenebs personaJebis paralelur da kontrastul 

samyaroebs, romlebic mainc erT centralur xazs ukavSirdeba da 

paradoqsul erTianobas qmnis. ZiriTadi melodiuri xazi, romelsac sxva 

personaJebis cxovreba damatebiTi melodiebis msgavsad ukavSirdeba, mark 

da meri rempionebis mier gansazRvruli erTarsebad cxovrebis idealia.     
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haqsli Temasa da struqturas aerTianebs, magram Tavad filip 

quorlesis mosazrebebi mxolod nawarmoebis struqturas exeba. 

mxatvruli nawarmoebis musikalizebis mTavari gza misTvis sruliad 

gansxvavebulia tradiciuli sworxazovani Txrobisgan, sadac aqcenti 

mxolod erT an or mTavar gmirze keTdeba. musikalizaciis SemTxvevaSi 

es principi darRveulia. nawarmoebSi erTi mTavari gmirisa da erTi 

sworxazovani siuJetis nacvlad Zalian bevri TanabarmniSvnelovani gmiri 

da siuJeturi xazia. es mravalferovneba iseTi formiT aris 

warmodgenili, romelic  musikalur variaciebs ufro gvagonebs, vidre 

imitaciur narativs. filip quorlesi alternatiul gzasac gvTavazobs: 

mwerals SeuZlia Tavi RmerTis adgilze warmoidginos da airCos Tema, 

romelsac sxvadasxva aspeqtSi ganixilavs, iqneba es emociuri, 

mecnieruli, ekonomikuri, religiuri, metafizikuri aspeqti Tu sxva 

(Huxley, 1994:296).  

es alternativa gulisxmobs nawarmoebSi mwerlis rogorc mTxrobelis 

naratiul CarTvas da  calkeuli ambis Sesaxeb vrceli komentaris 

gakeTebas. Tumca, Tavad quorlessac es procedura problematurad 

miaCnia. marTalia misi azriT modernistebi Zalian Sors wavidnen 

nawarmoebSi mTxrobelis poziciasTan mimarTebaSi (“We’re a bit too squeamish 

about these personal appearances nowadays”
85

 [Huxley, 1994:296], magram man isic icis, 

rom zogierTi mkiTxveli naratiuli mravalmxrivobis gziT nawarmoebis 

musikalizacias mainc avtoris nebasurvilis Tavsmoxvevad miiCnevs („too 

tyranical imposition of the author’s will“
86 [Huxley, 1994:296].  romanSi mwerlis Casma 

romanis musikalizacias kidev ufro aZlierebs, radgan ambis nawils 

mwerali personaJi haqslisTan erTad gviyveba, Sedegad ki Cndeba axali 

variacia. rempioni naCvnebia rogorc haqslis personaJi da rogorc filip 

quorlesis TvaliT danaxuli adamiani. sxva personaJebze werisas Tavad 

quorlesis calmxrivobis xazgasmac xdeba.  

haqsilis mier kontrapunqtuli meTodis gamoyenebas bevri kritikosi 

skeptikurad uyurebda, radgan miaCndaT rom musikaluri analogia 
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 „dResdReobiT metismeti sisuste gvWirs sakuTari Tavis warmoCenasTan 

dakavSirebiT“ 
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 „avtoris survilis tiranulad Tavsmoxveva“ 
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bunebrivi ar iyo da nawarmoebSi xelovnuroba igrZnoboda.  statiaSi 

„literatura da musika“, stiven pol Seri (ungreli literaturaTmcodne) 

aRniSnavda: “No matter how similar literature and music may appear on occasion, they are 

only analogues, never identical  ....  Modulation from one key to another in a composition is 

something very different from what Huxley calls modulation “from mood to mood” in a novel”
87 

[Huxley, 1994:186]. 

aSkaraa, rom kritika ZiriTadad mimarTuli iyo paralelurobis da 

Temebs Soris gadasvlis teqnikisaken. rodesac am sakiTxTan dakavSirebiT 

haqslis kiTxva dausves, man upasuxa, rom mwerali verasodes miaRwevs 

musikisaTvis damaxasiaTebeli mkveTri gadasvlebis efeqtis miRwevas, 

radgan literatura iseTi simboluri ar aris, rogorc musika.  

erTdroulobisa da  paralelizmis misaRwevad haqsli mkveTri 

gadasvlebis nacvlad Temis variacias da modulacias iyenebs. magaliTad, 

sikvdilis Temis variaciad da modulaciad SegviZlia ganvixiloT patara 

filip quorlesis sikvdili, veblis mkvleloba, spendrelis 

TviTmkvleloba. erTdroulobis efeqts qmnis aseve erTi da igive faqtis 

an movlenis sxvadasxva kuTxiT ganxilva, rogorc es, magaliTad, everard 

veblis mkvlelobis SemTxvevaSi xdeba. adamianis sikvdilis faqts haqsli 

erTdroulad biologiis, qimiis, politikis, esTetikis, fsiqologiis da 

lingvistikis kuTxiT ganixilavs: everard veblis gvami sarkis ukan gdia. 

haerSi ukve gamoCndnen mwerebi, romelTa mogerieba SeuZlebelia. es 

mwerebi veblis sxeulis axali mepatroneebi araian, radgan mis mkvdar 

ujredebSi icxovreben, gaizrdebian, gamravldebian da mTlianad 

gaanadgureben sxeulis qimiur Semadgenlobas: “by the time their work was 

finished a few pounds of carbon, a few quarts of water, some lime, a little phosphorus and 

sulphur .... all scattered and recombined with the surrounding world – would be all that 

remained of Everard Webley’s ambition to rule and his love for Elinor, of his thoughts about 

politics and his recollections of childhood  .... his dislike of whiskey  .... his habit of stroking 
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 „mniSvneloba ar aqvs ramdenad axlos gveCveneba zogjer literatura da musika, 

isini mxolod erTmaneTis analogebi arian da aramc da aramc identurebi   ....   erTi 
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his chin, .... his incapacity to whistle a tune correctly, his unshakable determinations and his 

knowledge of Russian”
88 [Huxley, 1994:392]. 

Jurnal “Saturday Review of Literature”-is 1938 wlis 19 martis gamocemaSi ros 

parmenterisaTvis micemul interviuSi haqsli garkveviT saubrobs 

mravalmxrivi xedvis meTodze, romelsac romanebSi iyenebda. mwerali 

aRniSnavs, rom misi literaturuli Teoriis mixedviT yvela personaJi 

ori kuTxidan unda Candes. tragikuli da komikuri, misi azriT, mWidrod 

aris dakavSirebuli erTmaneTTan, radgan isini erTi da igivea, ubralod 

sxvadasxva kuTxidan danaxuli. haqsli, rogorc Tavad ambobs, 

stereoskopul xedvas iyenebda, rom erTi da igive personaJi sxvadasxva 

mxridan eCvenebina89. es meTodi ara mxolod „kontrapunqtSia“ 

gamoyenebuli. mas „masxrul ferxulSic“ aqtiurad iyenebs haqsli. 

yvelaze kargad es Cans epizidSi, rodesac lipiati Tavis mokvlis 

gadawyvtilebas iRebs. jer sikvdilis raobaze fiqrobs karga xans da  

cdilobs warmoidginos ra xdeba sikvdilis momentSi.  Semdeg ki 

gadawyvets mira viveSisadmi gamosamSvidobebeli werili daweros. 

samelneSi melani amomxmari xvdeba da fanriT iwyebs weras. dasawyisSi 

lipiati bednier wuTebs axsenebs miras, Semdeg ki misi werili TandaTan 

tragikul saxes iZens. toni moulodnelad icvleba da trabaxa, 

Sarlatani xelovanis nacvlad  vxedavT tragikul gmirs, romelmac 

sabolood gaacnobiera sakuTari cxovrebis amaoeba. lipiati aRiarebs, 

rom arc xatva SeeZlo, arc leqsebis wera da arc musikis Seqmna. da 

swored am tragikul momentSi akakunebs lipiatis karze sareklamo 

agenti boldero, romelic gambrilis pnevmaturi Sarvlebis sareklamo 

posterebis damzadebas sTxovs mas. situacia isev komikuri xdeba. lipiati 

gamwarebuli daetakeba bolderos da kibidan panCuriT agorebs 
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 „roca muSaobas daamTavreben everard veblis ambiciisgan, rom yofiliyo 

mmarTveli da hqonoda elinoris siyvaruli, misi fiqrebisgan politikis Sesaxeb, misi 
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gaognebul reklamis agents (Huxley, 1977:210-213). literaturis kritikosi 

fernsi haqslis xedvas, rom tragedia ubralod sxva kuTxidan danaxuli 

farsia, aRqmis fardobiTobis interpretacias aZlevs (Ferns, 1980:75). Tumca 

unda aRvniSnoT, rom xSirad mwerlis mier am meTodis gamoyenebas arc 

Tu ise warmatebulad Tvlidnen da araerTxel aRiniSna, rom haqslis 

personaJebi Sav-TeTr ferebSia gadawyvetili. miuxedavad imisa, rom 

mravalmxriv xedvas haqsli „masxrul ferxulSic“ iyenebs, meTodi ufro 

daxvewili formiT gvevlina „kontrapunqtSi“, sadac musikalizaciis erT-

erT mTavar komponents warmoadgens. 

kidev erTxel unda aRvniSnoT, rom zusti paralelebis migneba 

verbalur teqstebsa da musikalur xerxebs Soris Zalian Znelia, magram 

filip quorlesis mier aRweril musikalizaciis xerxebsa da 

„kontrapunqts“ Soris arsebuli paralelebi, sruliad sakmarisia 

imisaTvis, rom  oldos haqslis es nawarmoebi kontrapunqtis 

struqturul analogad CaiTvalos.  

rogorc zemoT iTqva, „kontrapunqti“ erT-erT yvelaze warmatebuli 

modernistul eqsperimentad ganixileba, magram xazi unda gavusvaT im 

faqts, rom mis eqsperimentulobaSi umTavresad struqturuli 

Taviseburebebi da formis musikalizacia igulisxmeba. haqslis mier 

gamoyenebuli enis akustikuri aspeqtebi, ritmi da JReradoba faqtiurad 

didad ar gansxvavdeba  Cveulebrivi narativisgan. swored e.w. „sityvieri 

musikis“ gamoyenebis xarisxi ganasxvavebs haqslis Semoqmedebas sxva, 

kerZod ki jeimz joisisa da virjinia vulfis  musikalizebuli 

nawarmoebebisagan. SeiZleba iTqvas, rom haqsli mxolod struqturis 

musikalizaciiT Semoifargleboda da ukidures eqsperiments ar 

mimarTavda.  misTvis eqsperimenti Tematur moTxovnebs eqvemdbareboda. 

rodesac filip quorlesi romanis daweris sakiTxze msjelobs, igi 

naratiul meTods, romlis gamoyenebasac apirebs, ganasxvavebs musikis 

tradiciuli, poeturi gamoyenebisagan. misTvis sainteresoa ara imdenad 

gonebis bgerisaTvis daqvemdebareba an musikaluri Tematikis gamoyeneba, 

aramed musikis gamoyeneba naratiuli modelis saxiT: “The musicalization of 
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fiction. Not in the symbolist way, by subordinating sense to sound (… Mere glossolalia). But on 

a large scale, in the construction”
90 [Huxley, 1994:295]. 

amitomac, rogorc Cans, mas ar surda aqcenti musikalur paralelebze 

gadataniliyo da nawarmoebis Tematikas saTanado yuradReba ar 

daTmoboda. 1926 wlis 21 oqtombers mamis, leonard haqslisadmi miweril 

werilSi oldos haqsli werda: “I am busy preparing for and doing bits of an ambitious 

novel, the sum of which will be to show a piece of life, not only from a good many individual 

points of view, but also under its various aspects such as scientific, emotional, political, 

aesthetic, etc. It will be difficult, but interesting”
91 [Huxley, 2007:274-75]. 

arc am da arc im periodis sxva werilebSi, sadac haqsli axali 

nawarmoebis Sesaxeb saubrobs, musika naxsenebi ar aris. me vityodi, rom 

mxolod gansxvavebuli struqturuli modelis ageba haqslis TviTmizani 

ar yofila. realurad Tema iqca struqturad, ufro sworad ki Tema da 

struqtura erTmaneTs Seerwya da amgvarad Camoyalibda romanis axali 

forma. „kontrapuqnti“ erTmaneTisadmi kontrapunqtuli mecnierebisa da 

xelovnebis, sicocxlisa da sikvdilis, inteleqtualizmisa da 

emociurobis kontrastis da, imavdroulad, maTi paradoqsuli erTobis 

nimuSia. musikaluri xelovnebidan literaturaSi gadmotanili 

„kontrapuqti“, romelic musikaSi ori an ramdenime melodiuri xazis 

SeTavsebas, melodiuri xazebis kontrasts da polifonias gulisxmobs, 

musikalizebul romanSi personaJebis urTierTdapirispirebis, 

polarobisa da ambivalnetobis aRmniSnvelad iqca. meore mxriv, romanis 

saTaurad am musikaluri terminis gamoyeneba ironiul datvirTvas 

atarebs. nawarmoebSi asaxuli eqscentriuli da Sinaganad gaorebuli 

personaJebis urTierToba disonansi da kakafonia ufroa, vidre 

musikaluri harmonia da srulyofileba. maTi samyaro orkestrs hgavs, 

romelic diriJors aRar emorCileba; orkestrs, sadac yvela instrumenti 

TavisTvis ukravs da sxvas aRar usmens, radgan hgonia, rom mxolod 
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 „mxatvruli literaturis musikalizacia. ara simbolurad, azris bgerisTvis 

daqvemdebarebiT (... es ubralo ybedobaa), aramed ufro masStaburad, konstruqciaSi“ 
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 „amJamad axal ambiciur romanze vmuSaob, romelmac SeiZleba cxovreba 

ramdenime rakursiT dagvanaxos da Tanac sxvadasxva aspeqtSi: mecnierebis, emociis, 

politikis, esTetikis da a.S. rTuli iqneba, magram saintereso“ 
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TviTon aris mTavari, mxolod Tavad aris samyaros centri da yvelam 

mxolod mas unda usminos (Huxley, 1994:23). 

daskvnis saxiT SeiZleba iTqvas, rom oldos haqslis 1920-iani wlebis 

romanebSi dualoba personaJebis sulieri daqanculobisa da sicarielis 

erT-erT mTavar mizezad saxeldeba. Tavis mxriv adamianis Sinagani 

gaoreba mecnierebisa da teqnologiis progresiT gamowveul 

skepticizmTan aris dakavSirebuli. adamianuri bunebis dualoba ori 

kuTxiT ganixileba: erTi - es aris Tavad gaorebis da Sinagani 

winaaRmdegobis, grZnobisa da gonebis an sulisa da sxeulis 

dapirispirebis arseboba, xolo meore - Sinagani winaaRmdegobis daZleva 

grZnobasa da gonebas, sulsa da sxeuls Soris arCevanis gakeTebis gziT. 

disbalansi romanebSi bolomde gadauWreli rCeba, rasac mwerali 

ramdenime mizeziT xsnis. maT Soris umTavresia gaZlierebuli iskeipizmi 

– sakuTari surviliT svla harmoniis sapirispiro mimarTulebiT. 

Sedegad, problema universaluri xdeba, pirovnulidan sazogadoebriv 

doneze gadainacvlebs da disharmoniul urTierTobebSi iCens Tavs. 1920-

iani wlebis romanebSi erTnairad warumatebelia urTierTobebi 

sxvadasxva Taobas, mecnierebsa da politikosebs, xelovnebasa da 

cxovrebas, mSoblebsa da Svilebs, colsa da qmars Soris. maTi cxovreba 

disonansi da kakafonia ufroa, vidre harmonia da srulyofileba. 
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Tavi II 

 

teqnokratuli sazogadoebis satiruli suraTi 1930-iani 

wlebis romanebSi 

 

1. haqslis teqnokratuli antiutopia 

 

dualoba, romelic oldos haqslis 1920-iani wlebis nawarmoebebis erT-

erTi umTavresi Temaa, mogvianebiT ufro masStabur saxes iZens da 

kulminacias aRwevs romanSi „mSvenieri axali samyaro“. Tu 

„kontrapunqtSi“ dualoba adamianis doneze ganixileboda, „mSvenier axal 

samyaroSi“ ukve adamianis fizikuri da sulieri mxareebis nacvlad ori 

samyaros - primitivizmisa da teqnokratiis dapirispirebaa warmodgenili. 

unda aRiniSnos, rom „kontrapunqtSive“ Cans damokidebuleba, romelic 

SemdgomSi haqslis cnobil antiutopias daedo safuZvlad. mark rempioni 

masTan stumrad misul barleps uCvenebs naxatebs, sadac adamianis 

degradirebis tendenciaa warmodgenili. yuradRebas iqcevs erT-erTi 

naxati, romelzec mister h. g. velzi da ser alfred mondi arian 

gamosaxuli. naxatze figurebis zoma sul ufro izrdeba da utopiur 

usasrulobamde midis (Huxley, 1928:212). swored velzis utopiuri romanis,  

“RmerTis msgavsi adamianebis“ parodiis Seqmnis mizniT daiwyo oldos 

haqslim axali romanis wera, rogorc amas Tavad acxadebs raimond 

frasterisa da jorj vikisisTvis 1960 wels micemul interviuSi92. Tumca 

Semdeg romanma sul sxva masStabebi SeiZina. weris procesSi oldos 

haqsli mixvda, rom nawarmoebSi asaxuli problematika ganzogadebas 

saWiroebda. civilizaciam da maRalma teqnologiebma sruliad 

kacobriobaze moaxdines gavlena da es mxolod lokaluri problema ar 

iyo. nawarmoebSi moqmedeba iwyeba londonSi93, magram Semdeg gadadis niu 

meqsikos StatSi. moqmedebis adgilis amerikaSi gadatana Tematikis 

globalizebas emsaxureba. rogorc haqslis xelnawerTa mkvlevari, 

                                                           
92

 http://www.theparisreview.org/interviews/4698/the-art-of-fiction-no-24-aldous-huxley  
93

 rogorc jerom mekieri aRniSnavs, Tavdapirvel xelnawerSi moqmedeba 
savaraudod niu meqsikos rezervaciaSi iwyeboda (mekieri, 2002:427) 

http://www.theparisreview.org/interviews/4698/the-art-of-fiction-no-24-aldous-huxley
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literaturis kritikosi jerom mekieri aRniSnavs, romanis amerikanizebis 

gadawyvetileba oldos haqslim romanis xelnaweris redaqtirebis dros 

miiRo, radgan misi azriT, swored amerika warmoadgenda arqetipuli 

teqnokratiis saukeTeso magaliTs. amerikanizebis mizniT man romanSi 

henri fordis saxelis uamaravi aluziac Caamata (Meckier, 2002:427).  

romanis saTauri  - „mSvenieri axali samyaro“ aRebulia Seqspiris 

piesidan „qariSxali“. sityvas „mSvenieri“ ironiuli datvirTva aqvs Tavad 

SeqspirTanac. swored am mkveTrad gamoxatuli ironiis gamo SearCia 

avtorma mirandas sityvebi romanis dasasaTaureblad: "How many goodly 

creatures are there here! How beauteous mankind is! O brave new world! That has such people 

in it!"
94

 [Shakespeare, 2011:38], magram haqslisTan epiTeti „mSvenieri“ kidev 

ufro gaZlierebulia. samyaro, sadac civilizaciis miRwevebis Sedegad 

adamiani daclilia yovelgvari Rirebulebisgan da masobrivi warmoebis 

produqtad aris gadaqceuli, namdvilad aRar aris mSvenieri. droTa 

ganmavlobaSi romanis mzardi aqtualoba masSi asaxuli movlenebis 

realobad qcevam ganapiroba. zogierTi kritikosi haqslis literator 

winaswarmetyvelsac ki uwodebs (Sion, 2010:2). Tumca albaT ufro 

marTebuli iqneba Tu vityviT, rom „mSvenieri axali samyaro“ 

teqnokratuli dehumanizaciisken mimavali Tanamedrove tendenciebis 

asaxva ufroa, vidre momavlis brZnuli winaswarmetyveleba. romanis 

pirvelive TavSi haqsli gviCvenebs, rom SesaZlebelia droTa 

ganmavlobaSi teqnologiuri ganviTreba adamianis reproduqciasa da 

ganaTlebasac Seexos da adamianma sakuTar Tavzec gamocados mecnieruli 

meTodebi, romelsac igi garesamyarosTan mimarTebiT iyenebs. romanis 

dasawyisi uamravi samecniero terminiT aris gajerebuli, rac 

ocdameeqvse saukunis movlenebis asaxvas ufro damajerebels xdis. amave 

dros, ironiuli damokidebulebis gasaZliereblad, personaJebs 

mecxramete da meoce saukunis socialuri da industriuli procesebis 

wamyvani figurebis saxelebi hqviaT (lenina, marqsi, mustafa mondi da 

a.S.). 

                                                           
94

 “o, saocrebav! erTad vxedav amden lamaz arss! ra momxiblavi aris Turme 

adamiani! an is qveyana ra iqneba, sadac amdeni adamiani cxovrobs erTad!” 
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romanis saTauridan gamomdinare mkiTxveli raRac mSvenieris aRweras 

elis, magram pirvelive abzaci saTaurTan srul kontrasts qmnis da 

gvaxvedrebs, rom romanSi aRwerili samyaro axali kia, magram mSvenieri 

sulac ar aris. „A SQUAT grey building of only thirty–four stories. Over the main 

entrance the words, CENTRAL LONDON HATCHERY AND CONDITIONING CENTER, 

and, in a shield, the World State’s motto, COMMUNITY, IDENTITY, STABILITY”
95

 [Huxley, 

2004:15].  is faqti, rom uzarmazari Senobis aRsawerad gamoyenebulia 

sityva „squat“ („mocucqnuli“) da  ocdaToTxmeti sarTuli aranair 

simaRles ar warmoadgens, imTaviTve gvafiqrebinebs, rom sruliad 

gansxvavebul samyaroSi movxvdiT. am samyaroSi erovnuli saxelmwifoebis 

nacvlad arsebobs msoflio saxelmwifo, romlis devizia „Community, 

Identity, Stability” (erToba, identoba, stabiluroba) [Huxley, 2004:15]. devizi 

erTi SexedviT  mimzidvelad JRers, magram  sityva „identoba“  

migvaniSnebs, rom erToba da stabiluroba adamianis individualurobis 

mospobis xarjzea miRweuli. axal samyaroSi yvela adamiani erTnairia da 

Sesabamisad, sazogadoebac saxewaSlili adamianebis erTobliobaa.  

STabeWdileba kidev ufro mZafrdeba „ganayofierebis oTaxis“ aRweriT. 

aRsaniSnavia, rom mwerali jer oTaxis negatiur aRweras iwyebs da 

mxolod amis Semdeg uTiTebs oTaxis dasaxelebas. amgvarad mkiTxveli 

ufro met yuradRebas aqcevs uaryofiT detalebs, romelic sicivis 

usiamovno SegrZnebas aZlierebs. oTaxi CrdiloeTis mxares mdebareobs. 

oTaxSi myofT gvamisferi xelTaTmanebi acviaT. fanjridan SemoRweuli 

gayinuli, mkvdari sinaTle Tbil sxeuls eZebs, rom susxi agrZnobinos, 

magram oTaxSi mxolod laboratoriis gayinuli WurWeli xvdeba: 

„Wintriness responded to wintriness“
96

 [Huxley, 2004:15]. sicive simboloa siyvarulis 

deficitisa, romelsac adamianebi am axal meqanizebul samyaroSi 

ganicdian. gasakviri ar aris, rom aseT adamanebs avtori xSirad 

moixseniebs rogorc aCrdilebs, moCvenebebs (Huxley, 2004:22).  

                                                           
95

 “mocucqnuli, ocdaToTxmetsarTuliani nacrisferi Senoba. warwera mTavar 

Sesasvlelze – londonis centraluri sainkubacio da aRmzrdelobiTi centri, da 

msoflio saxelmwifos lozungi dafaze - erToba, identoba, stabiluroba”. 
96

 “zamTris sicives zamTrisave susxi Semoegeba” 
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unda aRiniSnos, rom romanis pirveli nawili Ziridad masobrivi 

warmoebis procesis parodirebas eTmoba. pirvel TavSi personaJebi 

umniSvnelo rols asruleben, Tumca ukve SeiniSneba gavlena, romelsac 

maTze aRniSnuli procesebi axdens. pirveli personaJi, romelic romanSi 

Cndeba, aris direqtori, romelic ganayofierebis oTaxSi Semodis 

studentebTan erTad.  direqtori TviTkmayofilebiT uxsnis studentebs 

muSaobis princips. rogorc aRvniSneT, romanis dasawyisSi personaJebi 

maincdamainc gamokveTili ar aris, magram eqskursiis epizodi gviCvenebs 

rogor daasusta teqnologiurma ganviTarebam adamianis azrovneba da 

rogori pasiuri gaxada igi. gamudmebiT meordeba frazebi “he desperately 

scribbled” [Huxley, 2004:15], “The boys scribbled like mad” [Huxley, 2004:16],  “Furiously the 

students scribbled”
97

 [Huxley, 2004:16], rac gvafiqrebinebs, rom studentebs 

damaxsovreba da analizi ar SeuZliaT. isini gamalebiT da daufiqreblad  

iweren direqtoris sityvebs. mwerali direqtoris garegnobas mokled 

axasiaTebs, Tumca  misi asakis gamocnoba rTuli saqmea: „Old, young? Thirty? 

Fifty? Fifty-five? It was hard to say. …  in this year of stability, A. F. 632“
98

 [Huxley, 

2004:16]. es aris pirveli miniSneba, rom axal samyaroSi maradiuli 

axalgazrdoba arsebobs. aq arc siberea da arc avadmyofoba. maradiuli 

axalgazrdobisa da ukvdavebisken swrafvis Tema haqslis SemoqmedebaSi 

mniSvnelovan adgils ikavebs. am sakiTxs man mogvianebiT miuZRvna romani 

„da bolos gedi mainc kvdeba“, aseve eseebi, sadac akritikebs maradiuli 

axalgazrdobis amerikul kults da silamazis industrias, sadac 

uamravi saxsrebi ixarjeba naoWebis  winaaRmdeg sabrZolvelad (Huxley, 

1960:229).  

direqtoris leqciis da SenobaSi Catarebuli eqskursiis saSualebiT 

vigebT ra xdeba momavlis samyaroSi. irkveva, rom „bokanosvkis procesis“ 

saSualebiT xdeba adamianebis masobrivi warmoeba.  erTi 

kvercxujredidan daaxloebiT TerTmeti aTasi adamianis warmoebaa 

SesaZlebeli. adamianis socialuri statusi da garegnoba winaswar aris 

                                                           
97

 “gafacicebuli werda”, “biWebi giJebiviT werdnen”, “studentebi gaSmagebiT 

iwerdnen” 
98

 “moxuci, axalgazrda? ocdaaTi wlis? ormocdaaTis? ormoxcdaTxuTmetis? 

Zneli saTqmeli iyo … stabilurobis xanaSi, f.w. 632 wels.”   
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gansazRvruli. mas CanasaxSive uspoben arCevanis saSualebas da 

individualurobas.  sazogadoebisTvis Seqmnilia klasebi, romlebsac 

berZnuli anbanis saxelebi hqviaT - alfa, beta, gama, delta da epsiloni. 

pirveli ori maRali klasia, danarCenebi ki - dabali. inkubatoruli da 

aRmzrdelobiTi centrebi zrunaven imaze, rom yvela nayofi Tavisi 

klasis Sesabamisad ganviTardes. magaliTad, dabal klasebs drodadro 

Jangbadis miwodebas uzRudaven an alkoholiT gajerebul sisxlis 

surogats awvdian, raTa fizikurad da gonebrivad CamorCenilebi 

daibadon da mzad iyvnen TavianTi socialuri rolisTvis.  

„bokanovskis process“ direqtori socialuri stabilurobis mTavar 

saSualebas uwodebs da acxadebs, rom identuri muSebiT dakompleqtebis 

problema sabolood mogvardeboda am procesis usasrulod gagrZeleba 

rom SeiZlebodes. „Millions of identical twins. The principle of mass production at last 

applied to biology“
99

 [Huxley, 2004:19.] aq haqsli migvaniSnebs amerikuli 

samomxmareblo sazogadoebis uaryofiT gavlenaze, rac postmodernistul 

periodSi araerTi sociologiuri kvlevis sagani gaxda. axali samyaros 

mkvidrni qarxnis msgavs  sazogadoebaSi cxovreben, sadac adamianebi iseve 

iwarmoebian, rogorc avtomanqanebi detroitSi 1920-ian wlebSi. haqsli 

samomxmareblo sazogadoebis Camoyalibebis tendenciaze saubrobs aseve 

eseSi „rbola dabrkolebebiT“, sadac acxadebs, rom ekomonikuri 

saWiroebebi swrafad ikavebs adamianuri Rirebulebebis adgils: “the first 

duty of the modern consumer is not to consume little, as in the pre-industrial epoch, but to 

consume much, to go consuming more and more”
100

 [Huxley, 1960:163-164]. 

samomxmareblo sazogadoebaSi daukmayofilebeli survilebi aRar 

arsebobs. msoflios kontroliori mustafa mondi studentebTan saubarSi 

ikvexnis, rom axal samyaroSi cxovreba emociuri TvalsazrisiT Zalian 

advilia, radgan survilsa da mis asrulebas Soris manZili aRar 

arsebobs. “Feeling lurks in that interval of time between desire and its consummation. 

                                                           
99

 “milinobiT erTnairi tyupiscali. rogorc iqna masobrivi warmoebis principi 

biologiasac Seexo”. 
100

  “Tanamedrove momxmarebeli mcire SenaZeniT ukve aRar Semoifargleba, rogorc 

es preindustrial epoqaSi iyo dRes ukve misi mTavari mizania rac SeiZleba meti 

SeiZinos, meti da meti”. 
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Shorten that interval, break down all those old unnecessary barriers”
101

 [Huxley, 2004:49]. 

masobrivi moxmareba da masobrivi warmoeba, racionalizacia da 

meqanizacia haqslis dehumanizaciis winapirobad miaCnia. eseSi „puritani“ 

igi wers, rom adamianSi erTnairad unda iyos ganviTarebuli 

instinqtebica da azrovnebac, masobrivma warmoebam  da racionalizaciam 

adamians bunebrivi instinqtebi mouspo. mwerali SiSobs, rom erT dResac 

adamiani veRar SeZlebs daimorCilos mis mierve Seqmnili urCxuli, 

romelic kacobriobas gaanadgurebs (Huxley, 1960:171). aucileblad unda 

aRvniSnoT, rom haqsli TavisTavad teqnologiuri ganviTarebis 

winaaRmdegi ar yofila. devid herbert lorensisgan gansxvavebiT, 

romelic yovelgvar industrializacias uaryofda, haqsli akritikebda 

mxolod im gavlenas, romelsac teqnologiuri progresi axdenda 

adamianur Rirebulebebze. amis Sesaxeb mwerali Tavad saubrobs 

winasityvaobaSi, romelic romanisTvis 1946 wels dawera: “The theme of Brave 

New World is not the advancement of science as such; it is the advancement of science as it 

affects human individuals”
102 [Huxley, 2004:8).  samomxmareblo sazogadoebis 

Camoyalibrebam adamianisgan mxolod momxmarebeliRa datova. eseSi 

„puritani“ haqsli wers: „Fordism demands that we should sacrifice the animal man … 

not indeed to God, but to the Machine”
103

 [Huxley, 1960:180].  „mSvenier axal 

samyaroSi“  fordizmi, mecnierebisa da industrializmis filosofia, 

religiaa. genetikuri manipulaciisa da refleqsebis damuSavebis 

saSualebiT msoflios kontroliorebma  SeZles ewarmoebinaT adamianis 

saxeoba, romelsac uyvars morCileba, azrovnebs avtomaturad da 

standartulad da arasodes eqneba pretenzia xelmZRvanelebis mimarT. 

„Off all the ascetic religions Fordism is that  which demands the cruelest mutilations of the 

human psyche – demands the cruelest mutilations and offers the smallest spiritual returns. 

                                                           
101

 “survilsa da mis asrulebas Soris arsebuli drois intervalSi grZnobebi 

SeumCneveli rCeba. rac ufro mokldeba es intervali, miT ufro ispoba Zveli droidan 

SemorCenili zedmeti barierebi” 
102

 “mSvenieri axali samyaros” Tema ar aris mecnierebis ganviTareba rogorc 

aseTi; mTavri problema gavlenaa, romelsac mecnierebis ganviTareba axdens adamianebze”. 
103

 “fordizmi moiToxvs, rom adamianma Tavisi cxoveluri nawili gaiRos …, 

magram Sewiros ara RmerTs, aramed manqanas, danadgars”    
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Rigorously practiced for a few generations, this dreadful religion of the machine will end by 

destroying the human race”
104

 [Huxley, 1960:180].   

fordizmis, rogorc surogati religiis parodireba romanis erT-erTi 

mTavari Temaa.  „antifordizmis“ pirveli miniSneba „A. F. 632“ nawarmoebis 

dasawyisSive gvxvdeba, magram am etapze igi mkiTxvelisTvis bundovan 

abreviaturad rCeba. aseTive orazrovania batoni fosteris mier 

sinjaraSi gamoyvanili bavSvebis etiketirebis sistemis ganmarteba. 

mamrobiTi sqesisTvis „T“ niSans iyeneben, mdedrobiTi sqesisTvis ki - 

wres. „T“ niSnis gamoyeneba SemTxveviTi ar aris da dakavSirebulia henri 

fordis mier gamoSvebuli avtomanqanis „T“ modelTan.  

mogvianebiT direqtori  studentebs uyveba rogor aRmoaCines 

hipnopedia - swavleba ZilSi. hipnopedia aqtiurad gamoiyeneba bavSvebis 

refleqsebis gamosamuSaveblad. Zilis dros maT baliSis qveS urTaven 

xmas, romelic kiTxulobs Sexedulebebsa da frazebs. es aris 

Sexedulebebi, romlebsac bavSvebs unergaven.  mTeli romanis 

ganmavlobaSi vxedavT raoden efeqturia hipnopedia - mozrdili 

adamianebi xSir-xSirad citireben  dabadebidan Sesisxlxorcebul 

frazebs, Tumca ver grZnoben, rom es maTi sakuTari azrebi ar aris da 

isini hipnopediiT aqvT STagonebuli. hipnopediaze saubrisas SeuZlebelia 

paraleli ar gavavloT msoflio saxelmwifoSi gamoyenebul am efeqtur 

meTodsa da im teqnologiebs Soris, romelic  postmodernistuli 

sazogadoebis Camoyalibebis erT-erT mTavar Zalad saxeldeba. marTalia 

oldos haqsli postmodernisti mwerali ar yofila, magram mis 

nawarmoebebSi, gansakuTrebiT ki „mSvenier axal samyaroSi“, mravlad 

SeiniSneba postmodernistuli elementebi. hipnopediac erT-erTi aseTi 

elementia.  

haqslis mier aRwerili hipnopediiT STagonebuli sazogadoeba, 

vfiqrob, Zalian hgavs poloneli emeritusi profesoris, sociologi 

zigmunt baumenis mier aRweril postmodernistul sazogadoebas, 

romelsac mecnieri samomxmareblo sazogadoebasTan aigivebs. naSromSi 

                                                           
104

 “yvela asketur religas Soris fordmizmi imiT gamoirCeva, rom adamianisgan 

fsiqikis saSinel  damaxinjebas moiTxovs – fsiqikas sastikad amaxinjebs da sanacvlod 

umcires sulierebas gvTavazobs. ramdenime Taobis mere manqanadqcevis es Semzaravi 

religia adamianis modgmas gaanadgurebs”   
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“adamiani samomxmareblo sazogadoebaSi” (Self in a Consumer Society) baumeni 

aRniSnavs, rom samomxmareblo sazogadoebis erT-erTi mTavari 

damaxasiaTebeli niSani survilebis swrafad Sesrulebaa. 

daukmayofilebeli survili ar unda arsebobdes. ar SeiZleba am 

mosazrebis wakiTxvisas ar gagvaxsendes “mSvenier axal samyaroSi” 

msoflio kontrolioris, mustafa mondis mier amayad warmoTqmuli 

sityvebi: Tanamedrove sazogadoebaSi survilsa da mis Sesrulebas Soris 

manZili damoklda.  adamianebi, rogorc baumeni ambobs, survilidan 

survilamde,  cdunebidan cdunebamde cxovroben da yoveli survili 

winaze ufro Zlieria, yoveli cduneba - winaze ufro   mimzidveli105
. 

magram mTavari mainc kmayofilebis xanmokleobaa anu “aqroladoba”. 

adamianis kmayofileba Zalian cota xans unda gagrZeldes, raTa mas 

xelaxali moxmarebis survili gauCndes da amitom xdeba mijaWvilobis da 

erTgulebis destimulizacia. es maxasiaTebelic Zalian axlos dgas 

haqslis msoflio saxelmwifos principebTan, romelic sazogadoebis 

wevrebs ara Tu sagnebisadmi erTgulebas, aramed erTmeniTisadmi 

siyvaruls da mijaWvulobasac ukrZalavs. samomxmareblo sazogadoebam  

Tavisi wevrebi ukidures momxmareblebad Camoayaliba, radgan socialuri 

statusi swored momxmareblobis xarisxzea mibmuli. socialuri 

institutebi qmnian faseulobaTa im magnitur polusebs romlebic 

moqalaqeTa qcevas xelisuflebisTvis saWiro mimarTulebas aZlevs. aseT 

faseulobaTa dadebiT polusad miiCneva materialur moTxovnilebaTa 

dakmayofileba, maRali socialuri statusi, prestiJuli nivTebis qona. 

ideebisa da faseulobebis sistema emyareba mxolod materialur 

moTxovnilebaTa dakmayofilebas, nivTebis kults da socialur statuss. 

survilebis dausrulebeli ciklis arseboba savaldebuloa yvela im 

adamianisTvis, visac surs samomxmareblo sazogadoebis sruluflebiani 

wevri iyos. rac mTavaria, adamianebi ver acnobiereben, rom arCevani aRar 

aqvT da moxmarebis dausrulebeli jaWvis arsebobas sakuTari nebis 

gamovlinebad miiCneven. sinamdvileSi ki samomxmareblo bazarma isini 

momxmareblebis miznobriv jgufad airCia da saSualebas ar aZlevs mis 

zemoqmedebas Tavi daaRwion. postmodernistuli sazogadoebis erT-erT 
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 http://www.iasc-culture.org/THR/archives/Identity/1.1FBauman.pdf  

http://www.iasc-culture.org/THR/archives/Identity/1.1FBauman.pdf
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ZiriTad mamoZravebel Zalad baumeni swored adamianis fsikaze Zlier 

zemoqmedebas asaxelebs. am zemoqmedebis mTavari iaraRi ki 

piarteqnologiaa, romlis analogs msoflio saxelmwifoSi hipnopedia 

warmoadgens. piarteqnologia da reklama, iseve rogorc hipnopedia, 

moqmedebs adamianis fsiqikasa da qcevaze ara marto gare samyaros 

Sesaxeb informaciiT, aramed Tavad adamianis - misi mentalitetis, 

faseulobebis, interesebisa da moTxovnilebebis Secvlis gziTac. 

amasTan, is did gavlenas axdens sazogadoebriv azrsa da moralze. 

rogorc bernard marqsi, hipnopediis specialisti, ganmartavs “mSvenier 

axal samyaroSi”, WeSmariteba ideisa da faseulebebis STagonebiT da misi 

dausruleblad gameorebiT ibadeba. hipnopediis kursi oTxi weli 

grZeldeba. kviraSi sami Ramis ganmavlobaSi asjer umeoreben adamianebs 

erTsa da imaves. samocdaori aTas oTxasi gameorebis Semdeg ki 

WeSmariteba mzadaa (Huxley, 2004:46). 

amgvarad, hipnopedia, faqtiurad reklamis funqcias asrulebs msoflio 

saxelmwifoSi. aRsaniSnavia, rom “mSvenieri axali samyaro” haqslis 

pirveli romani ar aris, sadac reklamis Temaa wamoweuli. reklamis 

teqnologiaze jer kidev “masxruli ferxuliს” personaJebi saubroben.  

romanis meaTi Tavi TiTqmis mTlianad reklamis Temas eTmoba.  

sareklamo agenti boldero darwmunebulia, rom sareklamo kampaniaa 

misi da gambrilis sawarmos warmatebis ganmsazRvreli.  sainteresoa, rom 

reklamis wyalobiT iseTi nivTic ki SeiZleba gaiyidos, rogoric 

gambrilis gamogonili pnevmaturi Sarvalia.  mTavaria saqmes 

mecnierulad miudge. mecnierulad midgomaSi boldero adamanebis 

instinqtebsa da grZnobebze zemoqmedebas gulisxmobs. yvelaze mTavari 

instinqti ki, misi azriT, aris socialuri instinqti da brbos instinqti, 

romelic adamianSi aranakleb Zlieria vidre seqsualuri instinqti. aq 

ukve ikveTeba tendencia, romelic mkveTrad gamoixata teqnokratul 

msoflio saxelmwifoSi. „masxruli ferxulis“ sazogadoebaSi 

samomxmareblo sazogadoebis Canasaxi ukve arsebobs. msoflio 

mmarTvelebma aq ufro Zlier iaraRs miagnes bolderos mier naxsenebi 

socialuri da brbos instinqtis gasaZliereblad da adamianis am 

mimarTulebis gansaviTareblad Sesabamisi garemo Seqmnes. sareklamo 
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agenti gambrils uxsnis, rom mTavaria adamianebis fsiqikas sworad Seexo 

da maT komforti da higienuri upiratesoba SesTavazo Tundac pnevmaturi 

Sarvlis saxiT. yvela adamians aqvs sazogadoebrivi azrisadmi SiSi da 

ambicia, rom sxvebze ukeTesi iyos. es mosazreba winapirobaa, romelsac 

msoflio sazogadoebaSi momxmareblobis socialur statusze mibma 

mohyva Sedegad: „maT, visac Cveni Sarvali ar ecmeva, Tavi uxerxulad 

unda vagrZnobinoT“, ambobs boldero. „rogorc im filmSia, CarCli 

Caplini rom TamaSobs. is TiTqos dabneuli axalgazrda kacia, romelic 

unaklod gamoewyoba wveulebisTvis: icvams TeTr Jilets, fraks, 

gaxamebul perangs da cilindrsac ixuravs. rodesac sastumros holSi 

Camodis, maSinRa aRmoaCens, rom Sarvlis Cacma daaviwyda“106 [Huxley, 

1923:121].   

sainteresoa, rom boldero Teoriulad saubrobs zustad imaze, rac 

praqtikulad aris ganxorcielebuli msoflio saxelmwifos 

sazogadoebaSi. igi gambrils urCevs reklamaSi xazgasmiT miuTiTon, rom 

pnevmaturi Sarvali adamians tkivilisgan da fizikuri diskomfoortisgan 

icavs. tkivilis ararseboba da uprecendeto komforti mTavari xiblia, 

romelic „mSvenieri axali samyaros“ personaJebs izidavs. marTalia 

amisTvis msoflio saxelmwifos moqalaqeebi pnevmatur Sarvals ar 

iyeneben, magram me vityodi, rom gansxvaveba mxolod samomxmareblo 

saganSia. Sarvali aq Canacvlebulia narkotikuli tabletebiT - soma, 

romelic aseve masobrivi moxmarebis produqtia. am mosazrebis 

marTebulobaSi bolderos kidev erTi fraza gvarwmunebs. igi aRniSnavs, 

rom  sakiTxs samedicino kuTxiTac unda miudgnen da reklamis 

saSualebiT adamianebi daarwmunon, rom mxolod is iqneba janmrTeli, 

vinc pnevmatur Sarvals Caicvams. analogiurad, msoflio saxelmwifoSi 

moqalaqeebi darwmunebuli da hipnopediiT STagonebuli arian, rom 

mxolod is iqneba bednieri, vinc somas moixmars. „Tanamedrove reklamis 

Seqmnisas“, eubneba boldero gambrils, „sazogadoeba mliqvnelurad, 
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 „We've got to make those who don't wear them feel rather uncomfortable. Like that film of Charlie 

Chaplin's, where he's the absent-minded young man about town who dresses for dinner immaculately, from the 

waist up white waistcoat, tail coat, stiff shirt, top hat and only discovers, when he gets down into the hall of the  

hotel, that he's forgotten to put on his trousers“ 
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naZiralasaviT, vaWrukanasaviT ki ar unda moatyuo, rogorc amas Zveli 

reklamis Semqmnelebi  akeTebdnen. [...] Tanamedrove tyuili kacuri, 

pirdapiri da gulwrfeli unda iyos, aRfrTovanebas unda iwvevdes 

Tanasworobis gamo“107 [Huxley, 1923:118].   

es komentari sainteresoa ori kuTxiT. jer erTi, aq xazgasmulia 

ramdenad Zlieri da efeqturia Tanamedrove reklama, romelic fsiqikaze 

ise moqmedebs, rom adamiani amas ver xvdeba da tyuils gulwrfelobad 

aRiqvams. meorec, am komentariT boldero aanonsebs msoflio 

saxelmwifoSi hipnopediiT STagonebuli adamianebis identurobas 

lozungis Sesabamisad.  

reklama faqtiurad teqnologiuri progresis da mecnierebis 

ganviTarebis nawilia. bolderos TqmiT, reklamis efeqturobis erT-erTi 

ganmsazRvreli masSi siaxlis xazgasmaa, radgan adamianebi upiratesobas 

grZoben, rodesac raime axals floben. is ubralo faqtic ki, rom mis 

mier SeZenili nivTi siaxlea, intoqsikaciasaviT moqmedebs adamianze. 

yvelaze absurduli da usargeblo nivTic ki SeiZleba gaiyidos imis 

gamo, rom is axalia. rogorc aRvniSneT, haqsli reklamis teqnologiaSi 

mecnierebis monawileobasac usvams xazs. boldero gambrils urCevs, 

samedicino termini „nervuli kvanZi“ gamoiyenon, romelic dRes yvelas 

pirze akeria, da momxmarebels uTxran, rom nervuli kvanZis dazianebis 

Tavidan asacileblad swored maTi pnevmaturi Sarvalia saWiro. garda 

imisa, rom es yvelaferi komikuria, saukeTesod gviCvenebs mwerlis 

damokidebulebas Tanamedrove tendenciebisadmi, rac „mSvenier axal 

samyaroSi“ ganviTarebis piks aRwevs. yuradReba unda mivaqcioT 

reklamaze saubris epizodSi arsebul miniSnebebs froidis 

fsiqoanalizis mimarTac. seqsualuri instinqti mTavari ar ariso, ambobs 

boldero da Semdeg maincdamainc nervul kvanZebze akeTebs aqcents. 

Tanac dasZens, rom nervuli kvanZi Tanamedrove terminia, Tumca ar aris 

darwmunebuli, aseTi ram namdvilad arsebobs Tu ara. haqsli SemTxvevas 

ar uSvebs xelidan, rom froidis mosazrebebi ar gaakritikos, da ara 

mxolod froidis mosazrebebi. cnobilia, rom mas Zalian ar moswonda 
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 „In modern advertising you must flatter your public not in the oily, abject, tradesmanlike style of the old 

advertisers,  [...],Our modern flattery must be manly, straightforward, sincere, the admiration of equal for equal“ 
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sazogadoebis Zlieri interesi am mosazrebebis mimarT da amas 

fanatizmad miiCnevda.  

„masxrul ferxulsa“ da “mSvenier axal samyaroSi” reklamis Temis 

mniSvnelobas Tu SevajamebT, SeiZleba iTqvas, rom 1920-iani wlebis 

periodSi personaJebis mier gaxmovanebuli piarteqnologiis da reklamis 

efeqti praqtikulad xorcieldeba haqslis teqnokratul antiutopiaSi. 

“mSvenier axal samyaroSi” reklamis Tema ukve postmodernistul WrilSia 

ganxiluli, magram reklamis roli sazogadoebriv cxovrebaSi kidev 

ufro gamokveTilad aris warmoCenili haqslis moRvaweobis amerikuli 

periodis romanSi „da bolos gedi mainc kvdeba“. aq problema ufro 

mwvaved aris dasmuli da „masxrul ferxulSi“ gaelvebuli miniSneba 

sulierebis gamoyenebis Sesaxeb los anjelesSi ukve sisruleSia 

moyvanili. erT-erTi bolo rCeva, romelsac „masxrul ferxulSi“ 

boldero gambrils aZlevs, aris reklamaSi sulierebaze miniSneba. 

reklama unda iyos Setyobineba, romelic produqtis SeZenis SemTxvevaSi 

momxarebels sulierad amaRlebas dapirdeba. romanSi gambrilis 

pnevmaturi Sarvlis bedi ucnobi rCeba da arc reklama iqmneba 

sabolood. mxatvari lipiati masTan reklamis Taobaze misul bolderos 

kibidan agorebs. sareklamo agenti ukanmouxedavad garbis SeSinebuli, 

Tumca misi rCevebi daaxloebiT TxuTmeti wlis Semdeg gamocemul 

romanSi gvevlineba ganxorcielebuli saxiT. romanis dasawyisSi 

ingliseli jeremi pordiji los anjelesSi Camodis da erT-erTi 

pirveli, rac mas gamaogneblad eCveneba, aris reklamebi qalaqis quCebSi. 

yvelaze saocari ki is aris, rom am reklamebSi momxmarebels sulier 

komforts sTavazoben, Tanac yoveldRiuri moxmarebis sagnebTan, 

sakvebTan da intimur atributebTan erTad. ase magaliTad,  

 

„klasikuri sakvebi. uzarmazari nayini. ieso gvifaravs“108  [Huxley 

1939:11,12]. 

 

„mSvenieri sasmelebi. 
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 “Classy eats. Mile high cones. Jesus saves” 
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indauris sendviCebi. 

ewvieT eklesias da igrZeniT Tavi ukeTesad mTeli kviris ganmavlobaSi. 

rac kargia biznesisTvis, is kargia SenTvis“109  [Huxley 1939:11,12]. 

 

„male ieso mogvevlineba. 

Senc SegiZlia iyo marad axalgazrda, SeiZine biushalteri, romelsac 

Jruantelismomgvreli forma aqvs. 

„beverli panTeoni -  sasaflao, romelic gansxvavebulia“110.   [Huxley 

1939:11,12]. 

 

Tu davakvirdebiT, SevniSnavT, rom reklamebSi sityva „Sen“ 

gamokveTili SriftiT aris dabeWdili. unda vivaraudoT, rom am sityvaze 

aqcentis gakeTeba baumenis mier aRniSnul funqcias emsaxureba, razec 

zemoT vsaubrobdiT. samomxmareblo sazogadoebaSi adamians hgonia, rom 

arCevans TviTon akeTebs da misi pirovnebaa mTavari, sinamdvileSi ki 

samomxmareblo bazris samiznea. gamokveTili SriftiT weria sityva 

„gansxvavebulic“, rac bolderos sareklamo teqnologias zustad 

Seesaameba. adamianebs unda egonoT, rom raRac gansxvavebulis 

momxmareblebi arian da amiT upiratesoba igrZnon. da bolos, sityva 

„Senc“, romelic isev bolderoseuli Teoriis dadasturebaa. adamianSi 

Zalian Zlieria brbos instinqti. mas sazogadoebrivi azris eSinia da  ar 

unda sxvebs CamorCes. mokled rom vTqvaT, los anjelesis quCebSi 

pordijis mier nanaxi postmodernistuli reklamebi samomxmareblo 

sazogadoebis yvela wesis dacviT aris Seqmnili. maTSi 

gaTvaliswinebulia is yvelaze ucnauric, romelic romantikosi 

pordijisTvis warmoudgenlad JRers - es aris reklamaSi zemoRniSnuli 
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 „Fine liquors.  

Turkey sandwiches.  

Go to the church and feel better all the week. 

What is good for business is good for YOU“ 

 
110

 „Jesus is coming soon. 

YOU too can have abiding youth with thrill-phorm brassieres. 

Beverly pantheon, the cemetery that is DIFFERENT“. 
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sulierebis elementis CarTva. Tumca rac romantikosisTvis 

warmoudgenelia, sruliad bunebrivia samomxmareblo sazogadoebaSi, 

romelic absoluturad gansxvavebuli RirebulebebiT sazrdoobs da 

romelmac RmerTad da Tayvaniscemis obieqtad fordi daasaxela. 

marTalia, “mSvenier axal samyaroSi” iseTi gacxadebuli saxiT ar aris  

es problema gamokveTili, rogorc romanSi “da bolos gedi mainc 

kvdeba”, magram me vityodi,  rom reklamis warmatebis ganmapirobebeli es 

elementi Sefarulad aqac gaTvaliswinebulia. msoflio saxelmwifoSi 

gamoyenenuli hipnopediis meTodi reklamirebis funqcias aRniSnuli 

doziT swored imis wyalobiT iTavsebs, rom SeuZlia simSvidis SegrZneba 

Seqmnas. los anjelesis reklamebSic faqtiurad igive Setyobinebaa, 

radgan SeTavazebuli Tanadgoma da eklesiaSi siaruli swored simSvidis 

garantirebaa da sxva araferi. Hhipnopediis, rogorc reklamirebis da 

STagonebis meTodis, efeqturobis mTvari gasaRebi adamianebis 

ararsebulis arsebobaSi darwmunebis didi potencialia. SeiZleba iTqvas, 

rom misi sayrdeni aris postmodernistuli Sexeduleba realobis Sesaxeb. 

am Sexedulebis Tanaxmad, realoba arc obieqturia da arc absoluturi. 

adamianebis subieqturi realobis kontroli socialuri stabilurobis 

misaRwevad da masebis advilad samarTavad gamoiyeneba. hipnopediis 

saSualebiT adamianebs qvecnobierad aswavlian realobis iseT 

interpretacias, rogorc es mmarTveli ZalisTvis aris xelsayreli. 

dabadebidanve unergaven bavSvebs doqtrinebs, rogoric aris „yvela 

ekuTvnis yvelas“, „yvela muSaobs yvela danarCenisTvis“, „dRes yvela 

bednieria“ da a.S. am adamianebs klasobrivi cnobierebac hipnopediiT aqvT 

STagonebuli ise, rom marTlac yvela bednieri da kmayofilia Tavisi 

klasobrivi identobiT. kmayofili arian TviT ierarqiis yvelaze dabal 

safexurze myofi efsilonebic ki, romlebsac alfa da beta ebralebaT 

maTze dakisrebuli didi pasuxismgbelobis gamo.   

direqtori hipnopediis gavlenas Semdegnairad afasebs: “The child’s mind is 

these suggestions, and the sum of the suggestions is the child’s mind. And not the child’s mind 

only. The adult’s mind too – all his lifelong”
111

 [Huxley, 2004:36]. 
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 “bavSvis goneba es STagonebebia, STagobebebi ki – bavSvis goneba. da ara 

mxolod bavSvis goneba. mozrdilis gonebac – mTeli misi sicocxlis ganmavlobaSi” 
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me-6 TavSi okeanis Tavze gaCerebul vertmfrenSi mjdomi bernard 

marqsi leninas uxsnis, rom saWiroa arsebobdes Zlieri grZnobebi. axal 

samyaroSi  adamianebi zrdasrulebi arian mxolod samuSao saaTebSi, 

magram roca saqme grZnobasa da survilze midgeba, bavSvebiviT iqcevian. 

lenina, romelic hipnopediis gavleniT mxolod misTvis Canergili 

doqtrinebiT azrovnebs, pasuxobs: “Our Ford loved infants” (“Cvens fords 

bavSvebi uyvarda”) [Huxley, 2004:93]. mwerali leninas pasuxs savaraudod 

ormagi datvirTviT iyenebs. fordi am samyaroSi RmerTis Semcvlelia da 

qristes msgavsad igi bavSvebze zrunavs. Tumca parodia amiT ar 

sruldeba. sityva „infants“ aRniSnavs ara bavSvs, aramed infantilizms, 

romlis danergvasac fordizmi emsaxureba. fordi bavSvebze ki ar 

zrunavs, aramed maT azrovnebaSi infantilizmis danergvaze, raTa 

SemdgomSi advili iyos maTi marTva da saukeTeso momxmareblebad 

Camoyalibeba. 

rogorc mesame TavSi mustafa mondi acxadebs, survilsa da mis 

Sesrulebas Soris manZili damoklda (Huxley, 2004:49).  msoflio 

saxelmwifoSi adamians Canasaxidan unergaven, rom yvela survili unda 

Seisrulos. Sedegad,  zrdasruli adamianebi TavianTi azrovnebiT 

bavSvebs  emsgavsebian. Tanamedrove adamianis ukiduresi infantilizmis 

simbolod haqsli sinjaras iyenebs, radgan msoflio saxelmwifoSi 

bavSvebi swored sinjaridan ibadebian. sityva „sinjara“ pirdapiri Tu 

gadataniTi mniSvnelobiT nawarmoebSi intensiurad gamoiyeneba,  

gansakuTrebiT ki leninasa da henris paemanis epizodSi: "Bottled, they crossed 

the street; bottled, they took the lift up to Henry's room on the twenty-eighth floor. And yet, 

bottled as she was […], Lenina did not forget to take all the contraceptive precautions"
112

 

[Huxley, 2004:80]. rasac ar unda akeTebdnen, lenina da henri sinjaraSi 

arian gamomwyvdeuli. magram ras gulisxmobs „sinjaraSi gamomwyvdeuli?“ 

kiTxvaze pasuxs Tavad gvaZlevs haqsli, rodesac leninas da henris 

sinjaraSi gamomwyvdeul embrionebs adarebs. "Lenina and Henry had what they 

wanted […] they might have been twin embryos gently rocking together on the waves of a 
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 “boTlSi moqceulebma gadakveTes quCa; boTlSi Caketilebi avidnen liftiT 

ocdamerve sarTulze, henris binaSi. Dda mainc, boTlSi gamomwyvdeulsac ki, leninas 

kontraceptivebis miReba ar daviwyebia” 
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bottled ocean of blood-surrogate" [Huxley, 2004:79]. SeiZleba davaskvnaT, rom 

„sinjaraSi gamomwyvdeuli“ infantilizmis aRmniSivneli metaforaa. 

sagulisxmoa, rom sinjaraSi Seqmnili adamianis Tavisufleba imTaviTve 

SezRudulia da igi sikvdilamde sinjaraSi gamomwyvdeuli rCeba. mustafa 

mondi meTeqvsmete TavSi pirdapir acxadebs: "Even after decanting, [man is] still 

inside a bottle – an invisible bottle of infantile and embryonic fixations. Each one of us, of 

course, […] goes through life inside a bottle"
113

 [Huxley, 2004:200]. magram mTavari 

problema is aris, rom adamians es mdgomareoba moswons. haqsli yvelaze 

did safrTxed swored adamianis amgvar damokidebulebas miiCnevda. 

lenina da henri, iseve rogorc kabareSi maT irgvliv mocekvave oTxasi 

sxva wyvili, kmayofili arian TavianTi mdgomareobiT. sainteresoa 

simRera, romelsac saqsofonisti ukravs:  

"Bottle of mine, it's you I've always wanted! 

Bottle of mine, why was I ever decanted?“
114

 [Huxley, 2004:79]. 

albaT simReris teqsti kidev erTi dasturia, rom adamians uyvars is 

samyaro, romelSic cxovrobs da romelic sakuTari surviliT Seqmna. 

sinjaraSi gamomwyvdeuli lenina da henri Tavs usafrTxod da bednierad 

grZnoben, radgan es samyaro maTTvis mSvenieria: „They were inside, here and 

now-safely inside with the fine weather, the perennially blue sky“
115

 [Huxley, 2004:79]. 

lenina albaT  verasodes mixvdeba, raze saubrobda bernardi okeanis 

Tavze gaCerebul vertmfrenSi. Zlieri grZnobebis arseboba sinjaraSi 

gamomwyvdeuli adamianis gaTavisuflebas moiTxovs. leninas ki sinjaris 

iqiT arsebuli samyaros Secnoba ar surs da albaT masSi Canergili 

infantilizmis gamo arc SeuZlia.  

infantilizmis dadasturebaa  erTobis wirvac, romelsac bernard 

marqsi eswreba: "And as they sang, the lights began slowly to fade – to fade and at the same 

time to grow warmer, richer, redder. […] In their blood-coloured and foetal darkness the dancers 
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 “sinjaridan dabadebis Semdegac ki adamiani mainc sinjaraSi rCeba – 

infantilizmisa da embrionuli fiqsaciis uxilav sinjaraSi. TiToeuli Cvengani, ra 

Tqma unda, […] mTel cxovrebas sinajaraSi atarebs” 
114

 “Cemo sinjarav, me yovelTvis SenTan mindoda, 

Cemo sinjarav, ratom gavCndi, ratom dagtove?”   
115

 “iq iyvnen, SigniT, aq da axla – usafrTxod, maradiulad lurji cis qveS, 
mSvenier amindSi”.   
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continued […] in the red twilight"
116

 [Huxley, 2004:85]. am epizodSi gansakuTrebiT 

sagulisxmoa fraza „wiTeli bindi“. pirvelive TavSi henri fosteri 

aRniSnavs, rom embrionebi mxolod wiTel sinaTles uZleben: "Embryos are 

like photograph film […]. They can only stand red light"
117

 [Huxley, 2004:21]. henri 

fosteris ganmartebas Tu gaviTvaliswinebT, erTianobis wirvaze damswre, 

wiTel bindSi gaxveuli Tormeti adamiani, iseve rogorc henri da lenina, 

zrdasruli embrionebi arian, rac kidev erTxel usvams xazs maT 

infantilurobas.    

gaZlierebuli infantilizmis erT-erTi gamomwvevi mizezi aris enisa da 

literaturis, zogadad xelovnebis gaufasureba. inglisuri ena isev 

arsebobs da miuxedavad imisa, rom moqmedeba romanSi saukuneebis Semdeg 

xdeba, igi Tanamedrove inglisuri enisgan TiTqmis ar gansxvavdeba. devid 

siski aRniSnavs, rom haqslis antiutopiaSi istoria gaCerebulia. 

msoflio saxelmwifoSi aravis da arafers ar aqvs ganviTarebis ufleba 

da Sesabamisad arc enaa ganviTarebuli (Sisk, 1997: 161). piriqiT, inglisuri 

ena degradirebulia da tradiciuli mniSvnelobisgan gansxvavebulia 

xelovnebisa da literaturis uaryofis gamo. es ukanasknelni ki 

adamianis bednierebasa da stabilurobas Seewira. msoflio saxelmwifo 

stabiluri sazogadoebaa, radgan adamianis ganviTareba bavSvobis 

uzrunveli bednierebis etapzea gayinuli. adamianis subieqturi realobis 

kontrolSi msoflio kontroliorebs enis bavSvuri uSinaarsobac 

exmareba. enisadmi amgvari damokidebuleba kidev erTi postmodernistuli 

elementia haqslis antiutopiaSi.  adamianebi hipnopediiT Canergili 

sasacilo, aforizmuli lozungebiT laparakoben da dazepirebul 

frazebs ise imeoreben, rogorc bavSebi amboben leqsebs sabavSvo baRSi. 

calkeuli sityvebi gaurkvevelia da Tavdapirveli mniSvnelobis 

damaxinjebul versias warmoadgens.  „siyvaruli“ mxolod seqss niSnavs, 

„pnevmaturi“ komplimentia, rZe „pasterizebuli gare sekreciaa“ da a.S. 

inglisuri universaluri enaa da sxva enebi ukve mkvdaria. planetaze 
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 “da roca simRera daiwyes, sinaTle nel-nela CaibJuta – CaibJuta, magram amave 
dros ufro Tbili, ufro Rrma, ufro wiTeli gaxda […] sisxlisfer, embrionul 
sibneleSi adamianebi isev ise cekvavdnen wiTel bindbundSi”    

117
 “embrionebi fotografiuli lentiviT arian […]. mxolod wiTel sinaTles 

uZleben” 
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mcxovreb or miliard adamians mxolod aTi aTasi gvari aqvs, radgan 

gansxvavebuli, unikaluri gvari individualuri identobis saxifaTo 

tendencia iqneboda. 

direqtori aRniSnavs, rom hipnopedia maSin aRmoaCines, roca „Cveni 

fordi“ jer kidev am qveynad cxovrobda: “While our Ford was still on earth, there 

was a little boy called Reuben“
118

 [Huxley, 2004:31]. paralelis gavleba fordis 

karierasa da qristes moRvaweobas Soris xazs usvams axal samyaroSi 

teqnokratis RmerTTan gaTanabrebas. direqtori studentebs uyveba, rom 

hipnopedia dokumenturad gaformda mxolod fordis mier axali „T“ 

modelis gamoSvebidan ocdasami wlis Semdeg.  swored aq irkveva, rom 

abreviatura “A. F.“ (“f.w.”) niSnavs axal welTaRricxvas, romelic fordis 

mier avtomanqanis axali „T“ modelis gamoSvebidan aiTvleba.   “The case of 

Little Reuben occurred only twenty-three years after Our Ford's first T-Model was put on the 

market"
119

 [Huxley, 2004: 33].  am sityvebis, rogorc udides mniSvnelobis 

mqone movlenis xsenebaze direqtori mucelze gamoisaxavs „T“ niSans da 

studentebic mas baZaven: “Here the Director made a sign of the T on his stomach and all 

the students reverently followed suit”
120

 [Huxley, 2004: 33]. es absurduli Jesti 

adasturebs, rom fords wmindanis statusi aqvs. personaJebi „o, RmerTos“ 

nacvlad „o, fordo“-s SesZaxeben xolme. madlierebis gamosaxatad ki 

„madloba fordso“ amboben da ara „madloba RmerTso“. msoflio 

kontroliors, mustafa monds pativiscemiT „mis ufordesobas“ uwodeben.  

magram is faqti, rom „T“ simbolos anu wakveTil jvars pirjvarisgan 

gansxvavebiT mxolod mucelze gamoisaxaven, migvaniSnebs, rom rwmena 

mxolod samomxmareblo kmayofilebas emyareba da ara suliers.  

axal samyaroSi mniSvnelovan adgilebs saxelebi aqvT Secvlili henri 

fordis sapativcemod. magaliTad, “Charing Cross Tower”  -s “Charing –T Tower” 

hqvia (Huxley, 2004: 66), “Big Ben” -s ki - “Big Henry” (Huxley, 2004:80).  
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 “sanam fordi jer kidev dedamiwaze cxovrobda, erTi patara biWi iyo, saxelad 

rubini”. 
119

 “patara rubinis ambavi Cveni fordis pirveli T-modelis bazarze  gatanidan 

ocdasami wlis Semdeg moxda”. 
120

 “am sityvebze direqtorma mucelze „T“ niSani gamoisaxa da studentebmac mas 

mibaZes Tayvaniscemis gamoxatvaSi”. 
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eqskursiis dros direqtors studentebi didi enTuziazmiT Sehyavs neo-

pavlovianuri ganviTarebis oTaxSi da uCvenebs maT, rogor xdeba 

bavSvebSi qcevis Camoyalibeba. igi eqTnebs sTxovs bavSvebi moiyvanon. 

Cvili bavSvebis Soriaxlos aTavseben wignsa da vards. bavSvebi 

gaxarebulebi mixoxaven lamazi nivTebisken, magram direqtoris brZanebiT 

eleqtro Soks rTaven da bavSvebs SiSs unergaven wignisa da yvavilis 

mimarT (Huxley, 2004:30).  axal samyaroSi adamians mSveniereba, romantizmi, 

buneba da wigni ar unda uyvardes. direqtori ganmartavs, rom bunebaSi 

seirnoba ekonomikuri mniSvnelobis mqone aqtivoba ar aris, amitom igi 

sazogadoebis keTildReobisTvis araTu usargebloa, aramed zianis 

momtanadac ki iTvleba. waxalisebulia mxolod samomxmareblo 

aqtivobebi, romlis drosac adamiani raime saxis warmoebis produqts an 

momsaxurebas SeiZens. es „fordizmis“ erT-erTi umTavresi principia. 

amitomac aris, rom adamianebs mSvenierebis aRqmis unari aRar aqvT. 

erTaderTi sityva, romelsac mamakacebi qalis silamazis, ufro sworad 

ki seqsualurobis epiTetad iyeneben, aris „pnevmaturi“. faqtiurad, qalSi 

fasdeba mxolod seqsualuroba da ara misi garegnuli mSveniereba. 

sainteresoa, rom igive  sityva gamoiyeneba savarZlis komfortulobis 

aRsaniSnadac (kinoTeatrSi da mustafa mondis ofisSi). Tavad leninac 

siamayiT acxadebs, rom partniorebi mas „pnevmatur“ qalad Tvlian: 

“Everyone says I’m awfully pneumatic,” said Lenina reflectively, patting her own legs”
121

 

[Huxley, 2004:92]. am ucnauri epiTetis saSualebiT, romelic qalisa da 

avejis aRwerisTvis erTnairad gamoiyeneba, mwerali  aqcents akeTebs 

romanis erT-erT mTavar Temaze - axal samyaroSi mSvenierebis grZnoba 

aRar arsebobs. arsebobs mxolod seqsualuroba da isic samomxmareblo 

sagnamde degradirebuli.  

fordizmi aseve qadagebs, rom istorias araviTari mniSvneloba ar aqvs, 

amitom axali samyaros adamianebma istoriidan Zalian cota ram ician. 

mesame TavSi aRmzrdelobiT centrSi modis msoflio kontroliori - 

mustafa mondi, romelic baRSi xvdeba studentebs da uyveba maT ra 

saSineli iyo samyaro adre, rodesac bavSvebs qalebi aCendnen, arsebobda 
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 “yvela ambobs rom Zalian pnevmaturi var”, warmoTqva leninam dafiqrebiT, Tan 

sakuTar fexebs efereboda” 
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„deda“ da „mama“, cxovrobdnen erT oTaxSi yovelgvari komfortis gareSe. 

maSin, rodesac mustafa mondi stundentebs Zvel samyaroSi arsebul 

avadmyofobaze, siRaribeze da diskomfortze esaubreba, paralelurad 

viTardeba meore naratiuli xazi, sadac sruliad kontrastuli 

situaciaa da lenina qrouni zekomfortul abazanaSi Sedis. mustafa 

mondi aRniSnavs, rom Tanamedrove adamiani iRbliania, warsulSi 

arsebuli saSinelebebis gancda da gadatana rom ar uxdeba. direqtori 

ki mistiurad waiCurCulebs: „Ford’s in his flivver [...] All’s well with the world”
122

 

[Huxley, 2004:49]. jerom mekieri aRniSnavs, rom naklebad sarwmunoa axal, 

uwignur samyaroSi direqtors Segnebulad gaekeTebina ingliseli poetis, 

robert brauningis sityvebis „God is in heaven - / All is right with the world”
123  - 

literaturuli aluzia (Meckier, 2002:428). ubralod am damaxinjebuli 

apoTeozis saSualebiT haqsli xazs usvams winaaRmdegobriobas robert 

brauningis optimizmsa da  axal realobas Soris.  imis nacvlad, rom 

adamianebs RmerTi ifaravdes zecidan, axal samyaroSi maT saqmeebs 

patara, iaffasian avtomobilSi mjdomi fordi ganagebs. axali mSvenieri 

samyaro banalobad aqcevs pasuxismgeblobis mTlianad RmerTze 

dakisrebis  brauningiseul koncefcias. sazogadoeba  mxolod martivad 

misaRwev  keTildReobas da komforts eZebs. mas naklebad ainteresebs 

metafizika da is, Tu vin ganagebs samyaros - fordi Tu RmerTi.  

rogorc direqtori, ise mustafa mondi, siamayiT aRniSnaven, rom 

Tanamedrove adaminisTvis emociuri daZabuloba ar arsebobs. isini ise 

arian aRzrdilebi, rom Tavi mudam maqsimalurad integrirebulad da 

komfortulad igrZnon. Tu miuxedavad amisa, xandaxan mainc moiwyenen, maT 

gasamxneveblad arsebobs soma - antidepresanti. am narkotikis moxmarebac 

aseve hipnopediurad aqvT adamianebs STagonebuli: "A gramme is better than a 

damn"
124

 [Huxley, 2004:61]. eqtogenezTan da refleqsebis gamomuSavebasTan 

erTad soma adamianis marTvis saukeTeso saSualebaa. piter baueringi 

ganmartavs, rom soma, romlis saxelic haqslim hipnopediur narkotiks 

daarqva, iyo ucnobi mcenare, romelsac uZveles droSi indoeTis arieli 
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 “fordi Tavis avtomobilSia [...] samyaroSi yvelaferi rigzea” 
123

 “RmerTi zecaSia - /samyaroSi yvelaferi rigzea” 
124

 “miiRe grami, dakarge Tavi” 
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dampyroblebi iyenebdnen erT-erTi yvelaze sazeimo religiuri ritualis 

dros (Bowering, 1969:102). somas Tavdapirveli daniSnuleba romanSic aris 

nawilobriv SenarCunebuli. igi aqtiurad gamoiyeneba im ritualis dros, 

romelsac bernard marqsi eswreba. es aris fordis dRis aRsaniSnad 

gamarTuli religiuri msaxureba, e.w. „erTobis  wirva“, romelic tardeba  

wm. pavles taZris adgilze aRmarTul SenobaSi - „Fordson Community Singery“ 

(Huxley, 2004:80). „erTobis wirva“ iwyeba „T” niSnis gamosaxviT, rac 

surogat religiaSi pirjvaris gadaweris analogia. am epizodSi 

parodirebulia ara marto calkeuli detalebi, aramed mTlianad 

RvTismsaxureba. ziarebis purs aq  somas tabletebi cvlis, ziarebis 

Rvinos ki marwyvis nayini, romelSic somaa gareuli: „The President made 

another sign of the T and sat down. The service had begun. The dedicated soma tablets were 

placed in the centre of the table. The loving cup of strawberry ice-cream soma was passed from 

hand to hand and, with the formula, "I drink to my annihilation," twelve times quaffed“
125 

[Huxley, 2004:82]. fraza  "I drink to my annihilation" (“vsvam, raTa uarvyo Tavi 

Cemi”), romelic sakuTari Tavis qristianuli uaryofis parodiaa, kidev 

erTxel migvaniSnebs adamianis individualurobis srul mospobaze. rac 

mTavaria, adamianebi amas TavianTi nebiT akeTeben. swored amas miiCnevda 

oldos haqsli kaciobriobis yvelaze did safrTxed. 1949 wlis 21 

oqtombers jorj oruelisadmi miweril werilSi126  igi wers, rom 

msoflios mmarTvelebi momavalSi aRmoaCenen mmarTvelobis saukeTeso 

saSualebas -  bavSvebSi refleqsebis gamomuSavebas da narko-hipnozs. 

Zalauflebisaken swrafvis survils isini im adamianebis saSualebiT 

daikmayofileben, romlebsac monobas Seayvareben.   

igive mosazrebas gamoTqvamda haqsli SemdgomSic, sajaro gamosvlebis 

dros. erT-erTi aseTi gamosvlisas, kaliforniis samedicino skolaSi, 

1961 wels, mweralma ganacxada, rom Semdgom TaobebSi monobis 

siyvarulis dasanergad farmakologiur meTodebs gamoiyeneben da 
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 “prezidentma kidev erTxel gadaiwera T da dajda. msaxureba daiwyo. magidis 

centrSi specialuri somas tabletebi ewyo. yvelasTvis  sayvareli marwyvis nayiniani 

somaTi savse finjani xelidan xelSi gadadioda. TiTo adamiani Tormetjer svamda somas 

da imeorebda: “vsvam, raTa uarvyo Tavi Cemi”     
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 http://www.dailymail.co.uk/news/article-2111440/Aldous-Huxley-letter-George-Orwell-1984-sheds-

light-different-ideas.html#ixzz1ruvPK39F   
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amgvarad Seqmnian umtkivneulo sakoncentracio banaks mTeli 

sazogadoebisTvis. adamianebs Tavisuflebas waarTmeven, magram maT  

propagandisa da tvinebis gamorecxvis Sedegad amboxebis survili aRar 

eqnebaT. swored  tvinebis gamorecxva iqneba kacobriobis saboloo 

revolucia127. amave Temaze arsebobs oldos haqslis  1962 wlis 

gamosvlis Canaweric, romelic berklis universitetis audio arqivSi 

inaxeba. haqslim am bolo moxsenebebiT faqtiurad Seajama Tavisi 

mosazreba samecniero da teqnologiuri diqtaturis tendenciis Sesaxeb, 

ramdenadac amis Semdeg daaxloebiT erTi weliwadSi gardaicvala.  

berklis universitetSi igi „mSvenieri axali samyaros” Temas da jorj 

oruelis „aTas cxraas oTxmocdaoTxSi“ aRweril totalitaruli reJimis 

meTodebsac kidev erTxel Seexo. misi TqmiT, jorj oruelis am mSvenier 

romanSi aRwerili sisastike kacobriobisTvis ucxo ar aris. terorizmi 

samyaros dasabamidan arsebobda da adamianebi yovelTvis iyenebdnen 

fizikuri wamebisa da tanjvis meTodebs. ufro saSiSia samecniero 

diqtaturis Tanamedrove tendencia, romelic man „mSvenier axal 

samyaroSi“ asaxa. amitomac, mwerali varauds gamoTqvamda, rom misi 

romani ufro axlos idga sinamdvilesTan. standartizebuli mosaxleoba, 

adamianebs Soris waSlili gansxvaveba, masobrivi warmoebis modelad 

gadaqceuli adamiani, romelic samecniero kastebis sistemaSia 

gadanawilebuli - es aris sazogadoeba, romelsac samecniero progresis 

araswori gamoyeneba Seqmnis da mas  swored oruelis mier asaxuli 

diqtatorebi gamoiyeneben. „aTas cxraas oTxmocdaoTxSi“ o’braieni 

uinsTon smiTs uxsnis, rom siyvarulis saministroSi adamianebi 

dasasjelad ki ar moyavT, aramed samkurnalod. partias adamianis 

fizikuri dasja ar ainteresebs, mTavaria misi azrovneba warmarTon 

sasurveli mimarTulebiT da daajeron, rom orjer ori xuTia. 

mkurnalobis arsic amaSi mdgomareobs. o’braieni, mustfa mondis msgavsad, 

saubrobs axali samyaros principebze da uinsTon smiTs uxsnis rogor 

miiRweva partiis miznebi. am miznebs Soris umTavresi ki aris adamianobis 

ganadgureba instinqtebis doneze. o’braieni akritikebs Sua saukuneebis 
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 http://www.infowars.com/articles/nwo/huxley_ultimate_revolution_032062.htm  
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inkvizitorTa meTodebs da aRniSnavs, rom eretikosTa cecxlze dawva 

Tavad inkviziciis marcxi iyo, radgan eretikosi „codvebis mounanieblad“ 

kvdeboda da saflavSi mihqonda Tavisi rwmena. o’braienisTvis arc is 

sastiki meTodebia sakmarisi, romelsac meoce saukuneSi rusi 

komunistrebi da germaneli nacistebi iyenebdnen. nawamebi da 

damcirebuli adamianebi ramdenime weliwadSi mowameebad Seiracxebodnen 

da yvela iviwyebda momxmdars. aviwydebodaT aRiareba, romelsac 

adamianebisgan wamebiT iRebdnen, radgan es aRiareba gulwrfeli ar iyo. 

namdvili inkvizicia, rogorc o’braieni acxadebs siamayiT, aris 

totalitaruli politikuli reJimi, romelsac adamianebisgan marto 

xorci ki ara, sulic miaqvs. partia adamianebs arTmevs yvela adamianur 

Rirebulebas, adamianur grZnobebs da fitulebad aqcevs maT: “Never again 

will be capable of love, or friendship, or joy of living, or laughter, or curiosity, or courage, or 

integrity. Wou will be hollow”
128

 [Orwell, 2011:280]. am epizodis wakiTxvisas 

mkiTxveli fiqrobs, rom amaze meti sisastike aRar arsebobs da araferi 

SeiZleba iyos ufro uaresi. magram Tavisi gamosvlisas haqsli msmenels 

arwmunebs, rom uaresic SeiZleba moxdes. oruelis inkvizitori fizikuri 

wamebiT aRwevs adamianebis damonebas, magram aseT SemTxvevaSi yovelTvis 

arsebobs Sansi, rom adamianma terorizms Tavi daaRwios. im 

sazogadoebaSi ki, sadac adamians Tavisi yofa abednierebs, amgvari 

SesaZlebloba nulis tolia. mwerali SiSobs, rom momavalSi oruelis 

mier asaxuli diqtatorebi mecnieruli progresis saTavisod gamoyenebas 

iswavlian da es sabolood „mSvenieri axali samyaros“ mdgomareobamde 

migviyvans. rogorc Tavad ambobs, romanis daweris Semdeg gansakuTrebiT 

dainteresda am sakiTxiT da aRmoaCina, rom sakuTari winaswarmetyveleba, 

romelic wminda fantastika egona ocdaaTi wlis win, nawilobriv ukve 

asrulda. adamianebs is uxariaT, rac wesiT ar unda uxarodeT. maT 

garkveulwilad ukve Seiyvares monoba. cxadia, haqsli im midgomebs 

gulisxmobda, romelic samomxmareblo sazogadoebis Camoyalibebis 

tendencias moyva da romlzec zemoT gvqonda saubari. „mSvenier axal 

                                                           
128“veRarasodes SeZleb siyvaruls, megobrobas an sicocxliT tkbobas, veRarc 

sicils SeZleb da aRarc araferi dagainteresebs, arc mxneoba geqneba da aRarc 

sulieri simTele. Sen carieli, futuro adamiani iqnebi” 
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samyaroSi“ aRwerili ritualis dros warmoTqmuli fraza “vsvam, raTa 

uarvyo Tavi Cemi”    sworedac rom zustad gamoxatavs dehumanizaciisken 

Tanamedrove adamianis mizanswraful svlas, gansakuTrebiT ki dRevandel 

zesamomxmareblo sazogadoebaSi. 

„ziarebis“ Semdeg ritualis monawileebi iwyeben „sagalobelis“ 

Sesrulebas: 

"Ford, we are twelve; oh, make us one, 

Like drops within the Social River, 

Oh, make us now together run 

As swiftly as thy shining Flivver"
129

  [Huxley, 2004:82] 

cifri Tormeti simbolurad figurirebs ritualis aRweraSi da 

aRniSnavs Tormet mociquls, romelic fordizmis konteqstSi isev 

iaffasian avtomobilTan aris dakavSirebuli.  

religiis daknineba ukuproporciul kavSirSia seqsualur 

TavisuflebasTan, rasac mecniereba yovelnariad uwyobs xels. axal 

samyaroSi qalebs malTuzianuri qamrebi ukeTiaT, romliTac 

kontraceptivebs atareben.  orsulobis winaaRmdeg sifrTxilis zomebis 

miReba maT hipnopediiT aqvT STagonebuli da kontraceptivebis miReba 

iseTive meqanikuri moqmedebaa, rogorc Tvalebis daxamxameba (Huxley, 

2004:80). eseSi „rbola dabrkolebebiT“ haqsli aRniSnavs, rom religiis 

dakninebisda miuxedavad, seqsualuri zRvargadasuloba aseT radikalur 

saxes ar miiRebda, rom ara kontraceptivebis teqnika, romelmac 

yovelgvari SiSisgan da codvis SegrZnebisgan gaaTavisufla adamiani.  

(Huxley, 1960: 163). 

“mSvenieri axali samyaros“ gamoqveynebidan oTxi Tvis Semdeg haqslim 

kontraceptivebis gamoyenebis Temas miuZRvna ese „iaponuri reklama“, 

romelic 1932 wlis 2 maiss statiis saxiT gamoqveynda gazeTSi Chicago 

Herald and Examiner, Semdeg ki Sevida eseebis krebulSi „herstis eseebi“. 

eseSi haqsli saubrobs ojaxuri cxovrebis koncefciaze, romelic 

                                                           
129

 “fordo, Tormeti gTxovT gvaqcio erT mTlianobad, 

da SegvaerTo wveTebiviT erT mdinareSi, 

mogveci neba rom viaroT yovelTvis erTad  

da gavejibroT avtomobils Cven siswrafeSi” 
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Tanamedrove sazogadoebaSi kontraceptivebis gamoyenebazea mibmuli. 

ojaxuri keTildReoba kontraceptivebis gamoyenebis 

pirdapirproporciulia. statiaSi „oldos haqsli, ivlin vo da 

Sobadobis kontroli ivlin vos romanSi „Savi ubedureba“, jerom mekieri 

gviyveba londonSi, erT-erT iaponur restoranSi sadilobisas rogor 

aRmoaCnia oldos haqslim misTvis ucnauri reklama, romelic Semdeg 

dawvrilebiT aRwera zemoaRniSnul eseSi: gazeTis SuagulSi 

mwerlisTvis gaurkveveli ieroglifebiT nawer svetebs Soris exata 

patara kolofi, romelSic mwarmoeblis inglisurenovani etiketis 

mixedviT, Sobadobis kontrolis saSualebebi iyo moTavsebuli. kolofis 

zemoT ori suraTi iyo, romelic ori iaponuri ojaxis yofas asaxavda. 

pirvel ojaxSi bavSvebi Rrialebdnen, deda tiroda, mama TviTmkvlelobis 

zRvarze iyo, magidaze carieli TefSebi eyara, fanjrebi Camsxvreuli iyo; 

erTi sityviT, yvelaferi ubedurebasa da siRaribeze metyvelebda. meore 

ojaxSi, romelic aSkarad mTavar suraTze gamosaxuli kontraceptivebiT 

sargeblobda, mxolod sami bavSvi iyo, magidaze uamravi sakvebi ewyo, 

deda iRimeboda, mama pirvel suraTze gamosaxuli, erovnul tansacmelSi 

Cacmuli mamisgan gansxvavebiT, TeTri flanelis Sarvalsa da sportul 

maisurSi iyo gamowyobili. fufunebis saboloo simbolo Citis galia 

iyo, romelSic ramdenime iadoni ijda.  

jerom mekieri aRniSnavs, rom meore ojaxi yovelgvari riskis gareSe 

cxovrobda samomxmareblo sazogadoebaSi, romelsac mustafa mondi 

aRwers velur jonTan saubrisas: mosaxleobis kontroli srulyofili 

janmrTelobis da Warbi materialuri sikeTis mTavari gasaRebia. pirveli 

ojaxi  ki gvaxsenebs malfaisis primitiul pirobebs. (Meckier, 2000:277, 278).  

aucileblad unda aRiniSnos, rom zogadad haqsli kontraceptivebis 

gamoyenebis winaaRmdegi ar iyo. piriqiT, mas Sobadobis kontroli 

aucileblobadac ki miaCnda. „mSvenieri axali samyaros gadafasebaSi“ 

pirvelive TavSi mwerali mosaxleobis siWarbeze saubrobs da mas 

msoflios prioritetul sakiTxad  asaxelebs: „A new age is supposed to have 

begun on October 4th, 1957. But actually, in the present context, all our exuberant post-

Sputnik talk is irrelevant and even nonsensical. So far as the masses of mankind are 
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concerned, the coming time will not be the Space Age; it will be the Age of 

Overpopulation“130 (Huxley, 1959:19). mosaxleobis siWarbe araTu prioritetul 

da sayuradRebo sakiTxad miaCnda mwerals, aramed mas kacobriobisTvis 

safrTxedac miiCnevda. misi azriT, SemaSfoTebeli iyo Sobadobis 

kontrolis sisuste da mosaxleobis katastrofuli siCqariT mateba. 

„mSvenieri axali samyaros gadafasebaSi“ igi SeSfoTebiT aRniSnavs, rom 

mosaxleobis gaormagebas Teqvsmeti saukune -  qristeSobidan dedofali 

elizabeT pirvelis gardacvalebamde gavlili periodi daWirda, 

Sobadobis arsebuli tempiT gagrZelebis SemTxvevaSi ki mosaxleobis 

gaormageba naxevar saukuneSi moxdeba. mosaxleobis matebis es tempi ki 

damRupveli iqneba planetisTvis, romlis saukeTeso da nayofieri 

adgilebi ukve aTvisebuli da Warbad dasaxlebulia (Huxley, 1959:18). aqedan 

gamomdinare, haqslis kontracefcia meoce saukunis yvelaze mniSvnelovan 

teqnologiur miRwevad da mosaxleobis siWarbis krizisis Tavidan 

acilebis saukeTeso gzad miaCnda. is, rac mas kontraceptivebTan 

dakavSirebiT ar moswonda, maTi araswori gamoyenebis potenciali iyo. 

„mSvenier axal samyaroSi“ qimiuri da meqanikuri meTodebi, maT Soris 

universaluri kontracefcia koordinirebulad gamoiyeneba steriluri 

stabilurobis SesanarCuneblad. msoflio saxelmwifoSi Sobadobis 

kontroli araswori ideebis ganxorcielebis saSualebad aris qceuli. 

imave „mSvenieri axali samyaros gadafasebaSi“ haqsli gvafrTxilebs, rom 

wminda mecniereba yovelTvis wminda mecnierebad ar rCeba. adre Tu gvian 

igi gamoyenebiT mecnierebad iqceva da sabolood teqnologiad 

gardaiqmneba. Teoria samrewvelo praqtikaSi ganxorcieldeba, codna 

Zalad iqceva, formulebi da laboratoriuli eqsperimentebi 

metamorfozas ganicdis da wyalbadis bombad gadaiqceva. amitom 

kacobriobas meti goniereba marTebs, rom araswori gamoyenebis gamo erT 

dRes sakuTari gamogonebis msxverpli ar gaxdes (Huxley, 1959:128).  

„mSvenier axal samyaroSi“ kontraceptivebis gamoyeneba saukeTeso 
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  „miaCniaT, rom axali era 1957 wlis 4 oqtombers daiwyo, magram realurad, 

dResdReobiT arsebul konteqstSi Tanamgzavris gaSvebis Semdgom periodze amdeni 

msjeloba namdvili uazroba da absurdia. ramdendac saqme kacobriobas da masebs exeba, 

momavali ara kosmosis erad, aramed Warbi mosaxleobis erad unda dasaxeldes“. 
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magaliTia imis, Tu rogor xorcieldeba velzis teqnokratiis, fordis 

konveieris, pavlovis biheviorizmis msgavsi ideebi iseTi sasargeblo 

ideebis araswori gamoyenebiT, rogoric Sobadobis kontrolia. 

vinaidan ”yvela ekuTvnis yvelas”, momavlis sazogadoebaSi monogamiuri 

seqsualuri cxovreba an seqsisgan saerTod Tavis Sekaveba normidan 

gadaxrad da sircxvilad iTvleba. romanis winasityvaobaSi oldos 

haqsli varaudobs, rom ramdenime wlis Semdeg saqorwino licenzia 

albaT ZaRlis licenziis msgavsad gaiyideba. rogorc ZaRlis licenzias 

aqvs TormetTviani vada da aravin krZalavs erTdroulad ramdenime 

cxovelis yolas, igive moxdeba seqsualur partniorebTan dakavSirebiTac 

(Huxley, 2004:13). lenina qrouns Tavisi megobari fani urCevs droulad 

Seicvalos seqsualuri partniori, radgan winaaRmdeg SemTxvevaSi mas 

direqtorTan prolemebi Seeqmneba. erTi da imave partnioris didxans 

yola dauSvebelia da adamianebs erTmaneTis siyvaruli ekrZalebaT, 

radgan msoflio kontroliorTa azriT, es emociebs gamoiwvevs da 

safrTxes Seuqmnis stabilurobasa da civilizacias. seqsualuri 

Tavisuflebis damkvidrebis praqtikul ganxorcielebas xeli Seuwyo 

ojaxis fenomenis mospobamac. mamisa da dedis siyvaruli aRar arsebobs, 

radgan bavSvebi laboratoriaSi ibadebian. aRar arsebobs arc 

colqmruli siyvaruli, radgan saxelmwifo monogomias gmobs. amitomac 

adamianebSi siyvarulis gancda da emocia ganadgurebulia. dedoba 

samarcxvinod iTvleba. leninasTvis es miuRebeli uxamsobaa: „The spectacle 

of two young women giving breast to their babies made her blush and turn away her face. She 

had never seen anything so indecent in her life“
131

. [Huxley, 2004:106]. rodesac bernard 

marqsi Canawers akeTebs jonis Sesaxeb, sityva “dedis” pirdapir xsenebas 

erideba da uTiTebs rogorc “d_____”. mamoba damamcirebelia da iseT 

kompromatad miiCneva, romlis gamoc adamians sazogadoebaSi gamoCena 

aRar SeuZlia: “My father! Pale, wild-eyed, the Director glared about him in an agony of 

bewildered humiliation. …  He put his hands over his ears and rushed out of the room”
132

 

                                                           
131

 “ori axalgazrda qalis danaxvaze, romlebic Cvilebs ZuZus aWmevdnen, lenina 

gawiTlda da saxe miatriala. Tavis cxovrebaSi ar enaxa aseTi uxamsoba”   
132

 “mamaCemo! damcirebisgan dabneuli da Tavzardacemuli direqtori mas 

ferdakarguli da TvalebgafarToebuli uyurebda. … Semdeg yurebze xelebi aifara da 

oTaxidan gavarda”   
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[Huxley, 2004:141]. romanSi leninasa da jons Soris gaCenili emocia 

kulminacias verasodes aRwevs siyvarulis saxiT, radgan arc erTma 

maTganma ar icis rogor unda moiqces aseTi urTierTobis 

Camosayalibeblad.  

mustafa mondi aRniSnavs, rom ojaxuri cxovrebis saSineli safrTxe 

pirvelad froidma dainaxa.  sainteresoa msoflio kontrolioris 

komentari, sadac igi froidsa da fords erTmaneTTan aigivebs:  „Our Ford–

or Our Freud, as, for some inscrutable reason, he chose to call himself whenever he spoke of 

psychological matters“
133

 [Huxley, 2004:44]. rogorc Cans, mwerals miaCnia, rom mis 

mier aRweril momavlis sazogadoebas swored am ori adamianis 

principebi aqvs aTvisebuli da radikaluri saxiT ganxorcielebuli. 

sainteresoa, rom zemoaRniSnulma frazam literaturis kritikosebs 

Soris araerTgvarovani Sefaseba gamoiwvia. froidisa da fordis 

gaigiveba sxvadasxvagvari interpretaciiT aris warmodgenili sxvadasxva 

kritikul naSromSi. statiaSi „Cveni fordi, Cveni froidi da 

bihevioristuli SeTqmuleba haqslis „mSvenier axal samyaroSi“, jerom 

mekieri xazs usvams mwerlis uaryofiT damokidebulebas froidis 

fsiqoanalizis mimarT da ixsenebs, rom amerikel fsiqiatrTa asociaciis 

mier gamarTul konferenciaze froidis yovel xsenebaze haqsli pirjvars 

iwerda (Meckier, 2006:131). igi Tvlis, rom „mSvenier axal samyaroSi“ 

antifroiduli ganwyoba aSkaraa da mwerali cdilobs daamtkicos, rom 

froidis ideebi mcdari iyo. magaliTisTvis mekieri ganixilavs erT-erTi 

personaJis, helmholc vatsonis transformacias romanis ganmavlobaSi. 

mekieris azriT, vatsonSi sulierebis gamoRviZeba da ganviTarebis meore 

etapi mis cxovrebaSi ewinaaRmdegeba froidis mosazrebas, rom adamianis 

momwifeba adreul etapze sruldeba da Semdeg adamianis pirovneba 

ucvleli rCeba. mustafa mondi studentebs uyveba: “Old men in the bad old days 

used to renounce, retire, take to religion, spend their time reading, thinking–thinking! … Now–

                                                           
133

 “Cveni fordi – Tu Cveni froidi, rogorc is gaurkveveli mizezis gamo 

uwodebda   sakuTar Tavs fsiqologiur sakiTxebze saubrisas” 
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such is progress–the old men work, the old men copulate"
134

 [Huxley, 2004:62]. magram 

vatsonis sulieri gardaqmna cxovrebis meore etapze sapirispiros 

amtkicebs.  

haqsli marTlac amJRavnebda uaryofiT damokidebulebas froidis 

mimarT. Jurnal „Paris Review”-sTvis micemul interviuSi igi acxadebs, rom 

frodis kvleva ZiriTadad avadmyofebze Catarebul eqsperimentebs 

emyareboda da rom froidi jansaR adamians arasodes Sexvedria135.  

„mSvenier axal samyaroSi“ froidis roli araerT statiaSia 

ganxiluli, magram dRemde ar arsebobs erTiani mosazreba sakiTxisadmi. 

amas nawilobriv froidis ideebisadmi haqslis  ambivalenturi midgoma 

ganapirobebs, ufro metad ki mwerlis daJinebuli uaryofa, rom igi 

odesme eTanxmeboda froidis koncefcias adamianuri bunebis Sesaxeb. „I 

was never intoxicated by Freud as some people were, and I get less intoxicated as I go on”
136

, 

ganacxada oldos haqslim 1960 wels erT-erTi intervius dros 

(citirebulia samanta vibertis statiaSi “froidis naSromis “siamovnebis 

princips miRma” gavlena haqslis “mSvenier axal samyaroze”, Vibbert, 

2006:133). zogierTma yuradReba mxolod gancxadebis pirvel nawilze 

gaamaxvila da haqslis sityvebi ise gaigo, TiTqos mas froidi arasodes 

ainteresebda. Tumca, Tu gancxadebis meore nawilsac davakvirdebiT, 

mwerali aRiarebs, rom axalgazrdobis wlebSi garkveulwilad iyo 

froidiT „mowamluli“. es gancxadeba haqslim 1960 wels gaakeTa Tavisi 

Semoqmedebis amerikul etapze, rodesac igi misticizmiT dainteresda. es 

mis nawarmoebebzec pirdapir aisaxa. am periodis romanebSi marTlac 

Zalian sustad Cans froidis mosazrebebis anarekli da es bunebrivic 

aris maTi Tematikidan gamomdinare. rac Seexeba adreuli periodis 

romanebs, aq froidis ideebis gavlena aSkaraa. vgulisxmob ara mxolod 

„mSvenier axal samyaros“. mimaCnia, rom ufro mkveTrad es gavlena 

igrZnoba „kontrapunqtSi“, sadac personaJebSi froidis naSromebSi 

                                                           
134

 “Zvel, ubedur droSi moxuci adamiani pensiaze gadioda da religiuri 

xdeboda, mTel dros kiTxvaSi atarebda da fiqrSi – fiqrSi! … dRes ki iseT progress 

mivaRwieT, rom moxucs muSaobac SeuZlia da sqesobrivi kavSiris damyarebac ki” 
135

 http://www.hrc.utexas.edu/multimedia/video/2008/wallace/huxley_aldous.html 
136

 „me sxvebis msgavsad arasodes vyofilvar froidiT mowamluli da rac dro 

gadis miT ufro naklebad viwamlebi“ 

http://www.hrc.utexas.edu/multimedia/video/2008/wallace/huxley_aldous.html
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aRwerili araerTi Zlieri instinqti da kompleqsia realizebuli. 

naSromSi „civilizaciiT ukmayofileba“ (germanul enaze naSromis 

saTauria „kulturiT ukmayofileba“, magram inglisur TargmanSi 

gadmotanilia „civilizaciiT ukmayofileba“) froidi vaJis mamisadmi 

winaRmdegobriv damokidebulebaze saubrobs. igi aRniSnavs, rom am 

winaaRmdegobriobas maradiuli danaSaulis SegrZneba ganapirobebs. 

danaSaulis SegrZneba ki Tavis mxriv ganpirobebulia oidiposis 

kompleqsiT da pirvelyofili mamis mkvlelobiT. monanieba mamasTan 

dakavSirebuli grZnobebis Tavdapirveli ambivalentobis Sedegia: 

marTalia is Svilebs sZuldaT, magram amave dros uyvardaT kidec. 

siZulvilis agresiis saSualebiT dakmayofilebis Semdeg siyvaruli 

Cadenilis gamo sinanulis saxiT gamovlinda. amave naSromSi froidi 

aRniSnavs, rom im instinqtebis garda, romelic adamians biologiur 

erTianobad aqcevs, adamianis cnobeirebaSi arsebobs sikvdilis anu 

ganadgurebis instinqtic, romelic am erTianobis daSlas da sawyis 

araorganul mdgomareobaSi dabrunebas ganapirobebs (Freud, 2005:27). 

„kontrapunqtSi“ spendrelis personaJSi Zalian Zlierad aris 

gamoxatuli oidiposis kompleqsi, rac gansakuTrebiT ikveTeba mecamete 

TavSi, misi dedasTan saubrisas. sainteresoa, rom spendrelis mogonebebSi 

deda erotiul xatTan asocirdeba da am asociacias zemoxsenebuli 

sinanulis grZnobac xSirad axlavs Tan: „the repentance for a bad action no less 

than the piercing delight at the spectacle of a flower or a landscape – in some way bound up with 

his sentiment for his mother. […] What shame he had felt and what remorse! Struggled how 

hard, and prayed how earnestly for strengt”
137

 [Huxley, 1994:285, 286]. garda amisa, 

spendrelSi Zalian Zlieria sikvdilis instinqtic da ganadgurebisaken 

ltolvac - rogorc sakuTari Tavis ganadgurebis, ise sxvebis. everard 

veblisken mimarTuli misi agresiis Sedegad sikvdilisa da ganadgurebis 

energis realizacia xdeba. sainteresoa ganadgurebis Sedegi, romelic 

isev froidis mosazrebebs exmianeba. everard vebli sikvdlis anu 

ganadgurebis instinqtis wyalobiT araorganul mdgomareobas ubrundeba: 

                                                           
137

 “cudi qcevis gamo sinanuli aranakleb Zlieri iyo vidre mtanjveli siamovneba 

yvavilis an peizaJis danaxvisas - rogorRac es yvelaferi dedis mimarT arsebul 

grZnobas ukavSirdeboda.  [...] ra sircxvils grZnobda da sindisis qenjnas! rogor 

ebrZoda sakuTar Tavs. rogori gulwrfelobiT loculobda, rom Zala hqonoda“ 
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„a few pounds of carbon, a few quarts of water, some lime, a little phosphorus and sulphur .... 

all scattered and recombined with the surrounding world”
138

 [Huxley, 1994:392]. 

rac Seexeba „mSvenier axal samyaros“, aq erTi SexedviT froidis 

ideebis gavlena ise mkveTrad ar aris gamoxatuli, rogorc 

„kontrapunqtSi“. romanSi ZiriTadi aqcenti TiTqosda adamianis 

samomxmareblo produqtad gadaqcevasa da am procesSi fordis rolzea 

gadatanili. personaJebi fordis saxels araerTxel imeoreben da 

RmerTis nacvlad fords eTayvanebian. froidis saxeli mxolod erT 

epizodSia naxsenebi, rodesac mustafa mondi ojaxis fenomenis mospobaze 

saubrobs. magram yuradReba unda mivaqcioT, rom froidi fordis 

gverdiT aris dayenebuli. maTi  gaigiveba imaze migvaniSnebs, rom 

froidis Teoriebi msoflio saxelmwifoSi iseTive mniSvnelovania, 

rogorc fordianuli samomxmareblo sazogadoebis principebi. swored am 

Teoriebs eyrdnobian msoflios mmarTvelebi aRmzrdelobiT centrSi  

adamianis qcevis maTTvis sasurveli mimarTulebiT Camoyalibebisas. Tuki 

„kontrapunqtSi“ personaJebSi realizebulia instinqtebi, romelzec 

froidi „civilizaciiT ukmayofilebaSi“ saubrobs, „mSvenieri axali 

samyaro“ koncentrirebulia Teoriebze, romelic froidma Camoayaliba 

1920 wlis publikaciaSi „siamovnebis princips miRma“.  am naSromSi 

froidi aRniSnavs, rom mozrdili adamianis fsiqikis CamoyalibebaSi 

mniSvnelovan rols asrulebs bavSvobaSi gancdili travma. bavSvobis 

travmis erT-erT gamomwvev mizezad is dabadebis travmas asaxelebs. 

ramdenadac msoflio saxelmwifoSi fiziologiuri dabadeba aRar 

arsebobs, mecnierebi imaze muSaoben, rom bavSvebs sinjaridan dabadebis 

anu dekantirebis travma aacilon. eqskursiis dros mister fosteri 

studentebs uCvenebs rogor arxeven embrionebs Tanabari moZraobiT da 

uTiTebs e.w. „dekantirebis travmis“ mniSvnelobaze. Tumca, rogorc Cans, 

es travma imdenad Zlieria, rom misi aRmofxvra ar SeuZliaT da am Soks 

mxolod minimumamde amcireben Sesabamisi swavlebis saSualebiT (Huxley, 

2004:23). 

                                                           
138

 „darCeba mxolod ramdenime paundi naxSiri, ramdenime kvarti wyali, cota kiri, 

cota fosfori da gogirdi, romelic iseve Seerwymeba garesamyaros, rogorc odesRac 

warmoiSva misgan“ 
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aRniSnul naSromSi froidi aseve wers, rom bavSvobaSi gancdili 

travmis erT-erTi mniSvnelovani wyaro oidiposis kompleqsia. bred 

buCenanis azriT, haqslis imdenad saxifaTo da Zlier Zalad miaCnda es 

kompleqsi, rom civilizebuli adamianis cxovrebidan sruliad amoSala 

ojaxis fenomenTan erTad, romelic oidiposis kompleqsis 

ganmapirobebel garemod miiCneoda (Buchanan, 2010:104). bavSvis dabadebisa 

da aRzrdis yvela aspeqtis gakontrolebis da mozrdilebis 

infantilizmiT msoflio saxelmwifom mSoblis roli gadaibara da 

bavSvSi yovelgvari oidiposis kompleqsis ganviTarebis SesaZlebloba 

mospo. Tumca albaT unda CavTvaloT, rom „oidiposis kompleqsis“ 

Sesaxeb haqslis mosazrebis gamo „mSvenier axal samyaroSi“ ojaxis 

ararsebobis amgavri interpretacia cota gadametebulia. kompleqsisadmi 

mwerlis ironiuli damokidebuleba namdvilad Cans mustafa mondis 

sityvebSi, roca is acxadebs, rom pirvelad froidma dainaxa ojaxis 

arsebobiT gamowveuli saSineli safrTxe, Tumca romanSi ojaxis 

ararseboba albaT „oidiposis kompleqsis“ arsebobisadmi skeptikuri 

ganwyoba da ironia ufroa vidre misi arsebobis rwmeniT gamowveuli 

SiSi. imaSi ki daveTanxmebi buCenans, rom klasikuri oidiposis kompleqsi 

romanSi mainc arsebobs da am kompleqsis matarebelia veluri joni. 

oidiposis msgavsad jonma ar icis vin aris misi biologiuri mama da 

sabolood dedis daxmarebiT simarTles igebs. igi uneblied anadgurebs 

sakuTar mamas, rodesac mas sajarod gadaexveva, mis winaSe daiCoqebs da 

eZaxis „mamas“. es scena oidiposis mier mamis mkvlelobis haqsliseuli 

satiruli interpretaciaa. kompleqsis arseboba yvelaze metad mainc 

bolo TavSi vlindeba, rodesac joni dedas sasurveli qalis gverdiT 

ganixilavs.  lindas da leninas saxe mis gonebaSi erTmaneTs enacvleba. 

leninas SiSveli, mimzidveli sxeulis gaxsenebaze joni sakuTar gonebas 

uZaliandeba. eklian buCebs exveva, rom leninas sxeuli daiviwyos da es 

imitom, rom lindas mimarT Ralatis grZnoba uCndeba. „mapatie linda“, 

iZaxis sasowarkveTili (Huxley, 2004:225). am konteqstSi dedis gaxseneba da 

miT umetes Ralatis gamo sinanuli sxva ra SeiZleba iyos, Tu ara 

oidiposis kompleqsis gamovlineba.     
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da bolos, naSromSi „siamovnebis princips miRma“ froidi oidiposis 

kompleqsis da zogadad sqesobrivi ltolvis daTrgunvas 

baSvobisdroindeli travmis kidev erT mizezad asaxelebs da aRniSnavs, 

rom es momavalSi mozrdili adamianis fsiqikaze aucileblad aisaxeba. 

msoflio saxelmwifoSi es Teoriac gaTvaliswinebulia. rodesac 

direqtori studentebs baRSi esaubreba, ucbad buCqebidan aRmzrdeli 

gamoCndeba da Tan patara miWi moyavs. biWi tiril-tiriliT moyveba 

aRmzrdels. maT ukan ki aRelvebuli patara gogo modis. direqtori 

kiTxulobs ra moxda, aRmzrdeli ki pasuxad mxrebs iCeCavs: „araferi.[...] 

am patara biWs ar unda, rom Cveulebrivi  erotiuli TamaSi iTamaSos. es 

adrec SevniSne erTi-orjer. da ai dResac. axlac tirili daiwyo... [...] 

fsiqologiis xelmZRvanelis asistentTan mimyavs. naxos, rame paTologia 

xom ar sWirs“139 [Huxley, 2004:38]. rogorc am epizodidan irkveva, msoflio 

saxelmwifoSi izrunes, rom mozrdil asakSi adamianebis  srulyofili 

bednierebis SegrZnebas bavSvobis seqsualuri represiidan momdinare 

travmam xeli ar SeuSalos. Sesabamisad, moxda bavSvobis asakSi 

seqsualuri urTierTobebis dekriminalizacia. bavSvebs ubiZgeben, rom 

erotiul TamaSebSi CaerTon da Tu vinme amas ar isurvebs, ese igi raime 

paTologia aqvs. direqtori aRelvebul patara gogos sxva partnioris 

moZebnas urCevs, Semdeg ki studentebs miubrundeba da uxsnis, rom 

erotiuli TamaSi fordis epoqis erT-erTi mniSvnelovani miRwevaa: „For a 

very long period before the time of Our Ford, and even for some generations afterwards, erotic 

play between children had been regarded as abnormal (there was a roar of laughter); and not only 

abnormal, actually immoral (no!): and had therefore been rigorously suppressed“
140[Huxley, 

2004:39].  

es epizodic, ra Tqma unda, satiruli komentaria. zogadad, mTel 

romanSi haqsli ironiul damokidebulebas amJRavnebs froidis 

koncefciebis mimarT.  Tumca, rogorc bred buCenani acxadebs, es sulac 

                                                           
139

 "Nothing much. [...] "It's just that this little boy seems rather reluctant to join in the ordinary erotic play. 

I'd noticed it once or twice before. And now again to-day. He started yelling just now … [...] I'm taking him in to see 

the Assistant Superintendent of Psychology. Just to see if anything's at all abnormal”. 
140

 „Cveni fordis welTa aRricxvamde didi xnis ganmavlobaSi da Semdegac, 

ramdenime Taobis dros, bavSvebSi erotiuli TamaSi anomaliad iTvleboda (am sityvebze 

yvela erTxmad axarxarda); da ara marto anomaliad, faqtiurad amoralurobadac ki (o, 

ara!): da amitom mkacrad ikrZaleboda“ 
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ar niSnavs, rom romanSi „mSvenieri axali samyaro“ froidis gavlena ar 

SeiniSneba (Buchanan, 2010:103).  albaT buCenans unda daveTanxmoT, radgan 

gavlenaze saubrisas mxolod ideuri Tanxvedra ar moiazreba. is faqti, 

rom haqslim froidis ideebs mniSvnelovani adgili dauTmo romanSi, 

imisda miuxedavad, eTanxmeboda maT Tu ara, vfiqrob mainc gavlenad unda 

Sefasdes. 

meores mxriv, haqsli bunebrivi janmrTeli instinqtebis winaaRmdegi 

sulac ar aris. piriqiT, igi swored am insqtinqtebs Tvlida adamianobis 

erT-erT gamovlinebad da aRniSnavda, rom adamianSi goneba da 

instinqtebi Tanabrad unda arsebobdes. Tanamedrove civilizebul 

samyaroSi am or mxares Soris Zlieri barierebi arsebobs: „for the conscious 

mind has taken extraordinary preacautionsto keep itself out of contact with the body and its 

instincts”
141

  [Huxley, 1960:181].  

mSvenier axal samyaroSi adamianis sulis mecnierebiT datyveveba 

TiTqmis dasrulebulia. adamianuri Rirebulebebi aRar arsebobs, 

bunebrivi impulsebi atrofirebulia da adamianebi avtomaturad 

moqmedeben. meqanikuri samyaros da civilizaciis es Sedegi ufro aSkara 

xdeba misi primitiulobamde bunebriv samyarosTan dapirispirebis fonze. 

malfaisSi, niu meqsikoSi SemorCenil  rezervaciaSi, romelic cudi 

klimatis arsebobis da bunebrivi resursebis naklebobis gamo 

civilizebuli ar aris, adamianebi jerac Zveli RirebulebebiT 

cxovroben. mxolod aq aris SenarCunebuli  qorwineba, ojaxi da 

religiuri tradiciebi, magram amave dros malfaisSi arsebobs siRaribe, 

WuWyi, daavadebebi, danaoWebuli adamianebi, romlis daZlevac adamianma 

civilizaciis wyalobiT moaxerxa. “A dead dog was lying on a rubbish heap; a woman 

with a goitre was looking for lice in the hair of a small girl”
142

 [Huxley, 2004:107]. aseTi 

scenebiT mwerali kontrasts ufro amZafrebs.  bernard marqsi da lenina 

qrouni Svebulebis gasatareblad midian malfaisSi. aq isini xvdebian 

jons, romelic aRmzrdelobiTi centris direqtoris da rezervaciaSi 

wlebis win dakarguli lindas Svilia. joni maT acnobs lindas, 
                                                           
141

 “gonebam yvela ucnauri sifrTxilis zomas mimarTa, rom Tavi daicvas 

sxeulisa da misi instinqtebisgan” 
142

 “nagvis grovaze mkvdari ZaRli egdo; Ciyviani qala patara gogos Tavs 

uxilavda da tilebs eZebda” 
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romelic saSineli Sesaxedavia. „Two of the front teeth were missing. And the colour 

of the ones that remained ...  So fat. And all the lines in her face, the flabbiness, the wrinkles. 

And the sagging cheeks, with those purplish blotches. ...  And the blanket she wore over her 

head–ragged and filthy“
143

 [Huxley, 2004:112]. kontrasti leninasa da lindas 

Soris malfaissa da fordianul londons Soris arsebuli kontrastis 

miniaturaa. linda ganasaxierebs primitiul warsuls. lenina ki, 

romelsac zizRiT aJrJolebs lindas danaxvaze, mustafa mondis 

aseptikuri alternativaa.  

direqtorze Suris saZieblad deda-Svili bernard marqss mihyavs   

civilizebul samyaroSi, romelic jons mSvenier axal samyarod 

warmoudgenia.  igi gaxarebuli imeorebs mirandas sityvebs  „How many 

goodly creatures are there here! How beauteous mankind is! ...  Brave new world!
144

“ [Huxley, 

2004:129]. joni imediT uyurebs momavals. es aris pirveli SemTxveva, 

rodesac mirandas sityvebia romanSi citirebuli. sainteresoa, rom 

romanis ganmavlobaSi joni samjer imeorebs frazas „Brave new world”!, 

romlis mniSvneloba yovel jerze icvleba civilizebuli samyarosadmi 

misi Sexedulebis cvlilebasTan erTad. londonSi Camosuli joni  

TandaTan xvdeba, rom civilizebuli samyaro arc ise mSvenieria. 

qarxanaSi igi gaognebuli uyurebs sxvadasxva klasis adamianebs - alfa, 

beta gama, epsiloni - romlebic teqnologiuri reproduqciis procesSi 

arian CarTuli. mas fiziologiuri reaqcia aqvs adamianebis 

erTgvarovnebaze. guli ereva, rodesac xedavs, rom adamiani aq ukve 

manqanaa da masSi aranairi SemoqmedebiToba aRar arsebobs. civilizebul 

samyaroSi yovelgvari gansxvavebuloba da inidividualuroba miuRebelia: 

„O brave new world…” By some malice of his memory the Savage found himself repeating 

Miranda’s words. “O brave new world that has such people in it.
145

” [Huxley, 2004:148]. es 

sityvebi ukve  imediT aRsavse adamianis naTqvami ki ar aris, aramed 

                                                           
143

 “(qals) ori wina kbili aklda. darCenili kbilebi ki iseTi feris iyo.. ... 

saSinlad msuqani, saxedanaoWebuli, moSvebuli. Camokidebuli loyebi movardisfro 

muwukebiT hqonda savse  ...  Tavze daZonZili, binZuri zewari waekra”.    
144

 “erTad vxedav amden lamaz arss! ra momxiblavi aris Turme adamiani! ...  o, 

saocrebav!” 
145

 “o, saocrebav!…” mexsierebaSi velurs borotad amoutivtivda  mirandas 

sityvebi. “an is qveyana ra iqneba, sadac amdeni adamiani cxovrobs erTad!” 
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reaqciaa kontrastze, romelic jonma molodinsa da realobas Soris 

aRmoaCina. 

da bolos, mesamed joni mirandas sityvebs warmoTqvams saavadmyofoSi, 

dedis gardacvalebis Semdeg, roca sabolood rwmundeba, rom axal 

samyaroSi araferi adamianuri aRar arsebobs. „O brave new world“ - es fraza 

mis gonebaSi sruliad sxvagvar mniSvnelobas iZens da igi mTeli 

sicxadiT xedavs saSinel realobas. mirandas sityvebi mas brZanebasaviT 

Caesmis yurSi da mouwodebs, rom am saSinelebas ebrZolos, rom es 

saSineleba mSvenirebad gadaaqcios: „O brave new world!” Miranda was proclaiming 

the possibility of loveliness, the possibility of transforming even the nightmare into something 

fine and noble. “O brave new world!” It was a challenge, a command”
146

 [Huxley, 2004:190]. 

mirandas sityvebiT STagonebuli joni gadawyvets mxsnelad moevlinos 

manqanadqceul adamianebs da gamoafxizlos isini. gamofxizlebis pirvel 

gzad mas adamianebisTvis saRi gonebis dabruneba miaCnia, amitom 

fanjridan yris somas tabletebs, romelic sxeulisa da sulis 

sawamlavia. saavadmyofoSi areuloba iwyeba, jons apatimreben da 

msoflio kontroliorTan, mustafa mondTan mihyavT. 

saavadmyofoSi jonis buntis scenas da mis dapatimrebas moyveba 

nawarmoebis kulminacia - mustafa mondisa da  jonis kamaTi, romelic 

realurad ori samyaros da ori mowinaaRmdege filosofiis 

dapirispireba ufroa, vidre ubralod ori adamianis polemika. joni 

mustafa monds ucxadebs, rom adamians ufleba aqvs iyos Tavisufali da 

Tavad gadawyvitos irwmunos Tu ara RmerTi, waikiTxos Tu ara Seqspiri, 

Caidinos Tu ara codva. mis CamonaTvals msoflio kontroliori 

ironiuli komentariT agrZelebs da ambobs, rom adamians imis uflebac 

aqvs iyos moxuci, uSno da uunaro, cxovrobdes sibinZureSi, hqondes 

aTasnairi daavadeba da itanjebodes autaneli tkiviliT. mustafa mondis 

kabinetSi biblia seifSi devs, fordis wigni “My Life and Work” - Taroze. 

„God in the safe and ford on the shelf“
147

 [Huxley, 2004:208]. RmerTi usargeblo 

nivTiviT moiSora adamianma, radgan, rogorc msoflio kontroliori 

                                                           
146

 “o, saocrebav!" miranda arwmunebda, rom mSvenireba arsebobs, rom SesaZlebelia 

Tundac koSmari mSvenierebad da keTilSobilebad gadaaqcio. “o, saocrebav!” es 

gamowveva iyo, brZaneba iyo” 
147

 “RmerTi seifSi, fordi – Taroze” 
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ambobs, kacobriobas is aRar sWirdeba. religiuri ganwyoba adamians 

asakis momatebasTan erTad uCndeba, roca vnebebi miuneldeba da misi 

goneba, romelic adre sxva survilebiT iyo dakavebuli, RmerTisTvis 

iclis. Tanamedrove adamians ki RmerTi aRar sWirdeba. aranairi 

aucilebloba ar arsebobs, rom adamianma RmerTi eZios sakuTari Tavis 

gawirviT da survilebze uaris TqmiT148 . mustafa mondis sityvebi Zalian 

hgavs inkvizitoris sityvebs Teodor dostoevskis romanidan „Zmebi 

karamazovebi“. inkvizitori RmerTs mimarTavs: „Зачем же ты пришел нам 

мешать?“149 [Достоевский, 2008:96]. dostoevskis gavlenas adasturebs Tavad 

haqslis mier dialogis analizi inkvizitoris mosazrebebis WrilSi. 

(Huxley, 1959:186,187). msoflio kontroliori acxadebs, rom Tanamedrove 

adamians, romelic marad axalgazrdaa, SeuZlia damoukidebeli iyos 

RmerTisgan. Tavisuflebis mondiseuli gageba sruliad gansxvavdeba 

jonis mosazrebisgan. misi azriT, adamiani Tavisufali ver iqneba, Tuki 

mis beds RmerTi ganagagebs. civilizacia, qristianobisgan gansxvavebiT, 

adamians Tavis gawirvas ar sTxovs. WeSmaritebis da harmoniuli 

mdgomareobis misaRwevad Tanamedrove adamians sxva saSualeba aqvs. es 

aris soma, romelsac mustafa mondi uwodebs qristianobas, cremlebis 

gareSe. (Huxley, 2004:213).  adamiani mudam bednieria da xSirad imeorebs 

frazas „Everybody is happy now“ (“dRes yvela bednieria”) [Huxley, 2004:77]. 

dehumanizebul adamians am bednierebis Tavadve sjera da ver grZnobs im 

Rirebulebebis naklebobas, romelic WeSmarit adamians unda gaaCndes. 

misTvis arc religia arsebobs, arc maRali xelovneba da arc siyvaruli. 

„Zmeb karamazovebSi“ inkvizitori acxadebs: „Но знай, что теперь и именно 

ныне эти люди уверены более чем когда-нибудь, что свободны вполне, а между тем 

сами  же они принесли нам свободу свою и покорно  положили еë к ногам 

нашим“150 [Достоевский, 2008:297]. am mdgomareobis misaRwevad inkvizitoris 

mier dasaxelebuli sami Zala Zala arsebobda: saswauli, saidumloeba da 

                                                           
148

 mustafa mondisa da jonis saubarSi pirvelad Cndeba WeSmaritebis miRwevis 

gzad sakuTari Tavis gawirvis koncefcia, romelic haqslim sakmaod vrclad asaxa Tavis 

Semdeg romanSi „da bolos gedi mainc kvdeba“. 
149

 “risTvis moxvedi, rom xeli SeggviSalo?” 
150

 “magram icode, rom dRes da axla adamianebs ufro metad sjeraT, rom 
Tavisuflebi arian, vidre odesme. da sxvaTa Soris, es Tavisufleba maT Tavad moitanes 
da morCilad dagvides fexebTan sakuTari nebiT”.   
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Zalaufleba (Достоевский,  2008:302). haqsli komentars ukeTebs dostoevskis 

mosazrebas da  aRniSnavs, rom es sami Zala diqtaturis didxans 

SesanarCuneblad sakmarisi ar aris. amitomac Tanamedrove diqtatorebma 

CamonaTvals daamates mecniereba da Seqmnes gonebis manipulirebis 

efeqturi sistema. am sistemis wyalobiT adamians namdvilad sjera, rom 

bednieria da hipnopediiT STagonebuls arasodes uCndeba winaaRmdegobisa 

da amboxis survili: „Most men and women will grow up to love their servitude and will 

never dream of revolution“
151

 [Huxley, 1959:189]. magram usasyidlod araferi 

arsebobs da adamianmac unda gadaixados safasuri bednierebisa da 

stabilurobisaTvis:“One can’t have something for nothing. Happiness has got to be paid 

for”,
152

 [Huxley, 2004:205] acxadebs mustafa mondi. safasuri, romelsac 

adamiani ixdis fufunebis, komfortisa da bednierebisTvis, aris 

WeSmaritebisa da mSvenierebis ararseboba. masobrivma warmoebam moiTxova, 

rom aqcenti adamianis bednierebaze gadaetanaT. magram ras niSnavs 

„bedniereba“ mSvenier axal samyaroSi da ratom aris igi miuRebeli 

jonisTvis, romelsac es cneba sul sxvagvarad esmis. mustafa mondis 

argumentebidan naTeli xdeba, rom bedniereba niSnavs kmayofilebas, 

radgan adamians usruldeba  yvela survili. samomxmareblo 

sazogadoebis mizania rac SeiZleba meti produqti awarmoos rac 

SeiZleba meti adamianisTvis. faqtiurad, bednierebac samomxmareblo 

produqtia da saxelmwifo cdilobs maqsimalurad gazardos adamianiebis 

bedniereba masobrivi warmoebis zrdiT. swored am utilitaruli 

bednierebis cnebas ewinaaRmdegeba joni, romelic amtkicebs, rom 

adamianma isic unda icodes, Tu ras niSnavs ubedureba da unda SeeZlos 

Seqmnas da daafasos mSveniereba. somas saSualebiT adamianebi ubedurebis 

gancdas icileben. amitom maT arc tragizmis aRqma SeuZliaT da arc 

mSvenierebis. rodesac lenina da bernardi zRvis Tavze Cerdebian, 

leninas zRvis mSveniereba afrTxobs da cdilobs gaeqces mas. joni 

gaocdeba, roca aRmoaCens, rom msoflio kontroliors Seqspiris piesebi 

wakiTxuli aqvs. mas egona, rom civilizebul samyaroSi ubralod aravin 

                                                           
151

 “mamakacebisa da qalebis umetesoba ise gaizrdeba, rom sakuTari monoba 

eyvareba da arasodes iocnebebs revoluciaze” 
152

 “usasyidlod araferi arsebobs. bednierebisTvis safasuria gadasaxdeli” 



114 
 

icoda am wignis Sesaxeb da mSvenieri axali samyaro kidev ufro 

saSineli xdeba misTvis, roca igebs, rom maRali xelovneba ganzrax aris 

uaryofili. mustafa mondi acxadebs, rom Seqspiris piesebi Zvelia da 

Zvel nivTebs civilizebuli adamianebi ar iyeneben, gansakuTrebiT Tu es 

nivTebi mimzidveli da mSvenieria.  

Zveli da mimzidveli - es Sefaseba kargad asaxavs haqslis ideals, 

romlis simbolosac Seqspiri warmoadgens romanSi. literaturis 

kritikosi gorman boSampi aRniSnavs, rom yvela antiutopiaSi 

gaidealebulia garkveuli periodi, romelic arasasurvel utopias 

upirispirdeba (Beauchamp, 1991:60). magaliTad, jorj oruelisTvis oqros 

xana, rogorc Cans,  viqtorianuli epoqa iyo, romelsac Semdgomi 

periodis WrilSi ganixilavs. romanSi „1984“ warTmeuli warsulis 

simbolo  eduardianuli londonis istoriidan SemorCenili leqsia:   

   

“Oranges and lemons, say the bells of St. Clement’s, 

You owe me three fathings, say the bells of St. Martin’s 
153

- -“ 

                                                                                    (Orwell, 2011:102). 

es leqsi nostalgiuri kavSiria idealizebuli warsulisadmi. mTavari 

gmiri, uinsTon smiTi, mTeli romanis ganmavlobaSi cdilobs leqsis 

sruli versia gaigos.  

SeiZleba iTqvas, rom analogiur datvirTvas atarebs Seqspiris piesebis 

intesniuri gamoyeneba „mSvenier axal samyaroSi“. haqslis gmiri 

Seqspiriseuli citatebiT saubrobs da azrovnebs. boSampis azriT, jonis 

azrovnebis formirebisaTvis renesansuli idealebis gamoyenebiT haqsli 

modernistul tradicias agrZelebs, radgan warsulTan dabruneba da  

miTologiuri an kvazi-miTologiuri sqemis gamoyeneba Tanamedrove 

samyaroSi gamqrali Rirebulebebis aRsadgenad, swored modernizmis erT-

erTi aspeqti iyo (Beauchamp, 1991:61). jonis personaJSi Tavmoyrilia 

qristianul-humanisturi Rirebulebebi, romliTac igi, rogorc bunebrivi 

adamiani, teqnokratul msoflio saxelmwifoSi arsebuli dehumanizaciis 

                                                           
153

 „limonebi da forToxalebi, wminda klementis reken zarebi, 

Sen Cemi gmarTebs sami fartingi, reken zarebi wminda martinis“ 
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sazomi xdeba. es Rirebulebebi masSi Seqspiris gavliT yalibdeba. 

Sesabamisad, Seqspiri romanSi ganxilulia rogorc humanizmis simbolo 

da Tanamedrove samyaroSi masze uaris Tqma erTgvari civilizaciis 

dasasrulia. Tumca, literaturis kritikosi pol smeTersti miiCnevs, rom 

SeuZlebelia haqslis amgvari martivi kauzaluri kavSiri hqonoda 

mxedvelobaSi da Seqspiris dasasruli samyaros dasasrulTan 

gaeigivebina (Smethurst, 2008:96). ar SeiZleba am mosazrebas ar daveTanxmoT, 

miT umetes, Tu gavixsenebT haqslis ambivalentur midgomas araerTi 

sakiTxisadmi. mwerali arasdros ganixilavda problemas calmxrivad da 

misTvis raimes gaidealeba damaxasiaTebeli ar iyo. swored aqedan 

momdinareobs mis SemoqmedebaSi dualobis Tematikis aqtualuroba. 

romanSi - “kontrapunqti” haqslim araTu ormxrivi, aramed 

multipleqsuri xedvac ki SemogvTavaza musikalizebuli modelis 

saSualebiT. amdenad, Znelia imis Tqma, rom Seqspiris piesebis WrilSi 

azrovneba “mSvenier axal samyaroSi” gaidealebulia. romanSi araerTi 

epizodia, romelic sruliad sapirispiroSi gvarwmunebs. jonis mier 

Seqspiris citatebiT saubari Tavisufali azrovnebis mtkicebuleba 

sulac ar aris. magaliTisTvis SegviZlia ganvixloT epizodi, sadac 

haqslis ironia Tavad jonisken aris mimarTuli da mas komikur 

mdgomareobaSi ayenebs swored imitom, rom Seqspiris gmiris TvaliT 

afasebs situacias. mecamete TavSi helmholc uoTsonis binaSi marto 

myof jonTan modis lenina. joni qals Taviseburad uxsnis, rom mis 

mimarT nazi grZnoba aqvs da tradiciulad surs, sagmiro saqmiT 

daumtkicos siyvaruli. ramdenadac leninam ar icis ra aris siyvaruli, 

igi jonis sityvebs masTan seqsis survilad aRiqvams. es scena ramdenime 

kuTxiT aris saintereso. lenina tansacmlis gaxdas iwyebs: Zip, zip! [...]. She 

stepped out of her bell-bottomed trousers. Her zippicamiknicks were a pale shell pink. The Arch-

Community-Songster's golden T dangled at her breast. [...]. Zip! The rounded pinkness fell apart 

like a neatly divided apple. A wriggle of the arms, a lifting first of the right foot, then the left: the 

zippicamiknicks were lying lifeless and as though deflated on the floor“
154 [Huxley, 2004:175, 

                                                           
154

 „zip, zip! kloSiani Sarvlidan gadmoabija. niJarasaviT Ria vardisferi 

sacvlebi ecva, gulze ki arqi-momRerlis oqrosferi T ekida [...]. zip! vardisferi 
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176]. Tu davakvirdebiT, msoflio saxelmwifoSi yvelanair tansacmels 

elva Sesakravi aqvs. garda amisa, romanSi araerTxel meordeba elva 

Sesakravis xma "zip," "zip," "zip," zogjer ki ufro gamokveTiladac gvxvdeba 

"ZIP!" elva Sesakravi msoflio saxelmwifos mcxovrebTa komforts 

emsaxureba da amave dros sxeuls da siSiSvles ufro advilad 

misawvdoms xdis. garda amisa, monotonuri "zip," "zip," "zip," qmnis 

ganmeorebadobis, ritmulobis SegrZnebas da TiTqmis musikalizebulia. es 

romanSi Seqmnili ritmulobis efeqtis  mxolod nawilia. „mSvenier axal 

samyaroSi“ amgavri ritmi Zalian xSirad JRers, rogorc „civilizebul“ 

nawilSi, e.w. „erTobis wirvis“ seqsualuri orgiis dros  ("Orgy-porgy …" In 

their blood-coloured and foetal darkness the dancers continued for a while to circulate, to beat 

and beat out the indefatigable rhythm“155) [Huxley, 2004:85]), ise indielTa 

rezervaciaSi, sadac uwyvetad gaismis dolebis xma. es arabunebrivad 

ritmuli musika masobriobis ganviTarebas uwyobs xels da  

individualuri azrovnebis Camoyalibebas abrkolebs. davubrundeT 

leninas da jonis intimuri urTierTobis epizods.  ritmulobis efeqti 

am SemTxveaSic SenarCunebulia. SiSveli lenina jons uaxlovdeba. haqsli 

ironiulad aRniSnavs, rom leninasac hqonda Tavisi poezia, romelic 

simRerasaviT da dolis xmasaviT JRerda: "Hug me till you drug me, honey" 

(„momexvie ise magrad, Caxuteba meqces wamlad“) [Huxley, 2004:176]. am 

komentariT mwerali ukve amJRavnebs mocemul scenaSi poeziis gamoyenebis 

uadgilobisadmi cinikur damokidebulebas. ufro mnSvnelovani ki jonis 

reaqciaa. igi xels kravs leninas da roca SeSinebuli qali abazanaSi 

Caiketeba, aRSfoTebuli, Seqspiris citatebiT gmobs mdedrobiTi sqesis 

ltolvas seqsisadmi: 

 

„The fitchew, nor the soiled horse, goes to 't 

With a more riotous appetite. 

Down from the waist they are Centaurs, 

                                                                                                                                                                                           
simrgvale Suaze gayofili vaSliviT daeca. mklavebi moixara, jer marjvena fexi aiwia 

zemoT, mere marcxena: zipikamikniki  usicocxlod, gafuyuli egdo iatakze“ 
155

 „orgi-forgi...“ sisxlisfer, embrionul sibneleSi wreze trialebdnen 
dauRalavad, cekvavdnen da cekvavdnen dausrulebel, ritmul xmaze“ 
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Though women all above: 

But to the girdle do the gods inherit, 

Beneath is all the fiends'; 

There's hell, there's darkness, there's the 

sulphurous pit, 

Burning, scalding, stench, consumption; fie, 

fie, fie! pah, pah! Give me an ounce of civet, 

good apothecary, to sweeten my imagination“
156

[Huxley, 2004:177]. 

 

gorman boSampi sruliad marTebulad aRniSnavs, rom es scena 

komediuri Janris nawarmoebis nawili ufroa, vidre antiutopiis 

(Beauchamp, 1991:62). SiSveli lenina abazanis kars ukan imaleba da velurs 

exveweba, rom tansacmeli miawodos. am dros ki joni mefe liris piriT 

lanZRavs qalTa modgmas. marTlac da, am epizodSi leninas siSiSvle da 

ltolva ufro bunebrivi  da normaluria, vidre veluri jonis isteria 

sakuTari umankoebis dasacavad.  haqslis mier jonisadmi amgvari satiris 

gamoyeneba eWvqveS ayenebs misi ideologiuri funqciis seriozulobas.  

sainteresoa aseve mustafa mondisa da jonis saubris epizodi, rodesac 

msoflio kontroliori velurs ekiTxeba, icis Tu ara ra aris 

filosofosi, joni ki imwuTasve pasuxobs: „adamiani, romelsac sizmrad 

arc ki molandebia bevri ram, rac zecaSi da qveynad xdeba“ („a man who 

dreams of fewer things than there are in heaven and earth") [Huxley, 2004:208]. jonis 

mier am konteqstidan amoglejili frazis gamoyeneba komikur situacias 

qmnis, radgan igi filosofosis zogadi ganmartebisTvis „hamletidan“ 

aRebul komentars iyenebs: 

                                                           
156 „maSin TviT ZaRlis da ulayis cxenis xurvebas 

mis Tavgasuli msunagoba gadaaWarbebs, 

cxen-qala aris. welzemodan qalia ega 

da welqvemoT ki cxeni aris... erTi Sexede, - 

rac welzeviT aqvs, - yovelive RvTaebrivia 

da rac welqveviT - sul yoveli eSmakeuli... 

welqveviT sabneleTia, jojoxeTia!.. gogirdis ormoa!.. duRs! yars! fuh, fuh, fuh!... 

momeci, eqimo, erTi drami muSkambari, - Cems gonebas es myrali suni movaSoro“ 

(http://lib.ge/book.php?author=320&book=8443) 

http://lib.ge/book.php?author=320&book=8443
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„There are more things in heaven and earth, Horatio, 

Than are dreamt of in your philosophy.“157 

 

princi hamleti jonis mier citirebul sityvebs sul sxva datvirTviT 

da sxva konteqstSi iyenebs. igi gakvirvebul horacios eubneba, rom bevri 

ram aris qveyanaze iseTi, rac mas verc ki warmoudgenia. ramdenadac igi 

saubrisas axsenebs sityvas „filosofia“, mustafa mondis kiTxvaze jons 

maSinve hamletis sityvebi axsendeba da maT ganmartebis saxiT iyenebs. es 

kidev erTxel adasturebs, rom jons gaazrebuli ar aqvs Seqspiris 

piesebi da citatebs hipnopediiT dazepirebuli frazebiviT imeorebs.    

Seqspiris piesebis amgvari gamoyeneba TiTqos Tavisebur normad iqceva 

da jonis azrovnebas CarCoSi aqcevs. maS, raRa mniSvneloba aqvs, 

hipnopediiT iqneba adamiani STagonebuli Tu Seqspiris gmirebis 

citatebiT iazrovnebs. veluris mier Seqspiris piesebis uadgilo 

gamoyenebisadmi satiruli damokidebula imis maCvenebelia, rom haqsli 

arc erTi tipis dogmas ar miesalmeba. mTavaria adamianma saRi azri, 

kritikisa da msjelobis unari SeinarCunos da brmad ar daeyrdnos 

principebis arc erT sistemas, Tundac es humanisturi principebi iyos.   

rogorc zemoT aRvniSneT, pol smeTersti gamoricxavs haqslis mier 

Seqspiris dasasrulis samyaros dasasrulTan gaigivebas. Tumca, meores 

mxriv, igi aRiarebs, rom individualuri Tavisufleba aSkarad aris 

asocirebuli maRali kulturasTan, romlis simbolosac Seqspiri 

warmoadgens, xolo dabali xelovneba – mas-kulturasTan da masobriv 

azrovnebasTan. SeuZlebelia, aq kidev erTxel ar gavavloT paraleli 

jorj oruelis romanTan, sadac Seqspiris Semoqmedebis arsebobis 

dasasruli aseve gaigivebulia dehumanizaciis kulminaciasTan. romanis 

dasasruls warmodgenil danarTSi asaxulia samyaros momavali da masaSi 

adamianis gaTqvefis, misi individualobis ganadgurebis gegma. am gegmis 

ganxorcieleba 2050 wlisTvis igegmeba axalmetyvelebis srulyofis gziT. 

                                                           
157

 inglisuri versia aRebulia wyarodan: http://shakespeare.mit.edu/hamlet/full.html) 

 „bevri ram hxdeba, horacio, zecad da qveynad,  

rac filosofT sizmrad arc ki molandebiaT“ (Targmani aRebulia wyarodan:L 

http://allshares.org/books/Full_Version/mxatvruli/hamlet.pdf ) 

http://shakespeare.mit.edu/hamlet/full.html
http://allshares.org/books/Full_Version/mxatvruli/hamlet.pdf
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metyveleba cnobierebisgan damoukidebeli unda gaxdes. sityvebi, 

romlebic akrZalul ideebs da koncefciebs gamoxataven, aRar iarsebebs. 

gegmiT gaTvaliswinebulia instinqtualuri siamovnebis an grZnobebisa da 

azris ganadgureba cnobierebidan. saRad azrovneba SeuZlebelic iqneba, 

radgan aRar iarsebebs ena, romelic grZnobisa da azris gamoxatvasa da 

SemecnebaSi daexmareba adamians. axalmetyveleba da misi principebi, 

romelic danarTSia aRwerili, faqtiurad gonebis funqcionirebis da 

instinqtis bunebis Secvlis meTodia, raTa individualoba aRarasodes 

warmoadgendes adamianis ganviTarebis ganuyofel nawils. 2050 wels 

axalmetyvelebis enaze iTargmneba yvela is nawarmoebi, saidanac adamianma 

SeiZleba bunebrivi grZnobebis arsebobis Sesaxeb Seityos. orueli bolo 

abzacSi axsenebs ramdenime mwerals, romelTa Semoqmedebac Targmanis 

procesSia. am CamonaTvalSi pirvelad igi swored inglisel dramaturgs 

uTiTebs.  Seqspiris Semoqmedebis axalmetyvelebis enaze Targmna 

ukuganviTarebis kulminaciaa da niSnavs, rom adamianuri grZnobebis 

arsebobas sabolood daesva wertili da dehumanizaciis procesi 

logikur dasasrulamde mivida. 

„mSvenier axal samyaroSi“ es Sedegi ukve damdgaria. mustafa mondi 

jons eubneba, rom Seqspiris tragediebi destabilizacias gamoiwvevs 

sazogadoebaSi, sadac aravin icis ra aris mRelvareba. adamiani imdenad 

Soris aris wasuli, rom igi veRarc SeZlebs aRiqvas Seqspiris piesebi, 

radgan ar icis ras niSnavs mSobeli, Svili, siyvaruli.  msoflio 

saxelmwifoSi sasacilod ar hyofniT jonis mier citirebuli Seqspiris 

piesebi. maTTvis sruliad gaugebaria raze saubrobs indielebis tomidan 

Camosuli veluri. am TemasTan dakavSirebiT  sakmaod vrcel da 

saintereso komentars akeTebs gorman boSampi, romelic  sakiTxs 

Semdegnairad svams: Tuki im faqts, rom adamians Seqspiris piesebis aRqma 

aRar SeuZlia, mis emociur degradaciasTan da masobrivi moxmarebis 

produqtad gadaqcevasTan gavaigivebT, xom ar niSnavs es, rom  „mSvenieri 

samyaro“ ukve realobad iqca? kiTxvaze pasuxis gasacemad boSampi jer 

robert uilsonis 1946 wels gamocemul statias ixsenebs, Semdeg ki 

aRwers sakuTar eqsperiments, romelic miCiganis universitetSi Caatara. 

statiaSi „mSvenieri axali samyaro rogorc Seqspiris kritika“ uilsoni 
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aRniSnavs, rom jonis mier mefe liris citirebas bevri Tanamedrove 

adamiani albaT viqtorianul epoqaSi mcxovrebi mkacri da Zvelmodurad 

moazrovne mamis SeniSvnad gaigebs. maTTvis romanSi asaxuli sruli 

seqsualuri TavaSvebuloba ubralod fantazias moklebuli, mSrali 

damokidebuleba iqneba seqsisadmi. Tanamedrove samyarosa da umankoebisa 

da erTgulebis Seqspiriseul  ideals Soris dapirispirebaSi, uilsonis 

azriT, Tanamedrove mkiTxveli fordianuli sazogadoebis mxares iqneba. 

es statia „mSvenieri axali samyaros“ gamocemidan ramdenime wlis Semdeg 

daibeWda da savaraudod masSi gamoTqmuli mosazrebebi romanis 

Tavdapirvel mkiTxvels exeba. gorman boSampi miiCnevs, rom daaxloebiT 

naxevari saukunis Semdeg es damokidebuleba savaraudod kidev ufro 

gamZafrda. „mSvenieri axali samyaros gadafasebaSi“ haqsli aRniSnavs, 

rom misi 1931 wlis winaswarmetyveleba ufro male asrulda, vidre Tavad 

warmoedgina (Huxley, 1983:12). gorman boSampi Tvlis, rom am 

winaswarmetyvelebaSi Seqspiris Semoqmedebisadmi damokidebulebac 

igulisxmeba. marTalia uilsonis periodis mkiTxveli Seqspirs 

Zvelmodurad miiCnevs, magram is mainc icnobs dramaturgis Semoqmedebas, 

yovel SemTxvevaSi imdenad mainc, rom mosazreba Camouyalibdes 

sakiTxTan dakavSirebiT.  Tavad „mSvenier axal samyaroSi“ sul 

sxvagvarad aris saqme. aq Seqspiri akrZalulia, Tumca amis saWiroeba 

saerTod ar dgas, radgan, rogorc Tavad msoflio kontroliori, 

mustafa mondi ambobs, msoflio saxelmwifoSi adamianebi Seqspiris 

piesebis aRqmas veRar SeZleben. amrigad, Tu Cveni epoqa namdvilad 

uaxlovdeba fordianul momavals, gamodis, rom mkiTxveli ara Tu 

uaryofs Seqspiriseul msoflmxedvelobas, rogorc moZvelebuls, aramed 

man saerTod ar icis Seqspiris arsebobis Sesaxeb. es imas niSnavs, rom 

Tanamedrove mkiTxvelisTvis, iseve rogorc leninasa da bernardisaTvis, 

gaugebaria jonis mier romanSi gamoyenebuli Seqspiris aluziebi. magram 

sainteresoa, es marTlac asea Tu ara. faqtis gadasamowmeblad da 

kiTxvaze pasuxis misaRebad, rogorc zemoT aRvniSneT, gorman boSampma 

eqsperimenti Caatara miCiganis universitetSi, sadac Tavad aswavlis. man 

„mSvenier axal samyaroSi“ citirebuli an aluziis saxiT gamoyenebuli 

Seqspiris oTxi piesa aiRo. piesebidan SerCeuli epizodebi dauriga 
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orasamde students, romelTagan umetesoba inglisuri enis specialobaze 

swavlobda. studentebs miecaT davaleba, rom mieTiTebinaT, romeli 

mxatvruli nawarmoebidan iyo epizodebi aRebuli. gorman boSampi wers, 

rom eqsperimentis Sedegebi saocrad damTrgunveli aRmoCnda. studentebis 

umetesobam ar icoda mniSvnelovani epizodebi iseTi piesebidan, rogoric 

aris „romeo da julieta“, „hamleti“ da „mefe liri“. rac Seexeba 

„qariSxals“, mirandas sityvebis wyarod maT Tavad haqslis romani 

miuTiTes da ara Seqspiris piesa. studentebis mxolod meoTxedma nawilma 

gamoTqva bundovani eWvi, rom epizodebi SeqspirTan iyo dakavSirebuli. 

mecnieri acxadebs, rom kvlevis Sedegebi mis daskvnas Tanamedrove 

kulturuli krizisis Sesaxeb kidev ufro aZlierebs (Beauchamp, 1991:62-64).  

ra Tqma unda, xelaRebiT ver vityviT, rom Seqspiris codna dasavleTSi 

wignierebis donis indikatoria. meores mxriv, am patara kvlevis Sedegebs 

universalurad ver ganvixilavT. Tumca es Sedegebi mainc Zalian 

mniSvnelovania. jer erTi imitom, rom kvleva amerikaSi Catarda da 

arqetipul teqnokratiad haqsli swored SeerTebul Statebs ganixilavda 

da meorec, kvlevis Sedegebi gviCvenebs rogor kiTxulobs „mSvenier axal 

samyaros“ dRevandeli tipiuri mkiTxveli, romelic ukve Zalian 

daemsgavsa msoflio samyaros mkvidrs.    

msoflio saxelmwifoSi adamians aRarc maRali xelovneba sWirdeba da 

aRarc RmerTi. simboluria, rom vestmisteris saabatoSi kabarea 

gaxsnili.  lenina da henri am kabareSi atareben saRamos. kabares scena 

cxadad gviCvenebs rogor aris axal samyaroSi xelovneba degradirebuli. 

saqsofonisti axla ukve seqsofonistia, saqsofonis musika ki 

grZnobebisgan daclil sqesobriv aqtTan asocirdeba. „The saxophones wailed 

like melodious cats under the moon, moaned in the alto and tenor registers as though the little 

death were upon them. Rich with a wealth of harmonics, their tremulous chorus mounted 

towards a climax, louder and ever louder–until at last, with a wave of his hand, the conductor let 

loose the final shattering note of ether-music”
158

 [Huxley, 2004:78]. 

                                                           
158

 “saqsofonebi ise moTqvamdnen, rogorc xmaSewyobili katebi mTvaris Suqze; 

altosa da tenoris registrSi kvnesodnen, TiTqos siamovnebis piks miaRwies. maTi 

harmoniuli mTrTolvare xma sul ufro Zlierdeboda. kulminaciur momentSi 

afeTqebasaviT gaisma ukanaskneli mZime akordi da diriJorma xelis moqneviT daasrula 

haerovani musika”. 
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am musikaze oTxasi wyvili cekvavs. lenina da henri maT uerTdebian da 

oTxas meerTe wyvili xdebian. vfiqrob, raodenobaze xazgasmiT mwerali 

kidev erTxel amaxvilebs yuradRebas problemis universalurobaze. iq, 

sadac adamianebi alfad, betad, gamad arian dayofili da sadac aranairi 

romantiuli gancda da individualizmi ar arsebobs, bunebrivia, 

mniSvnelovania wyvilebis danomvra maTi identifikaciisTvis. amas garda, 

naTeli xdeba isic, rom saxecvlili xelovneba ara mxolod erTi 

dehumanizebuli wyvilis problemaa, aramed zogadad kacobriobis.  

mudam bednieri adamiani arasodes fiqrobs xelovnebasa da 

WeSmaritebaze. igi arasodes aanalizebs sakuTar mdgomareobas. adamianis 

maradiuli kmayofilebis miRwevas emsaxureba cru bednierebis gamomwvevi 

ori ZiriTadi saSualeba:  pirveli es aris soma, romelic Tavis 

nebayoflobiT motyuebis saukeTeso saSualebaa. narkotiki bindavs 

realobas da mas bednierebis cru gancdiT, halucinaciebiT anacvlebs. 

absoluturad swor Sefasebas akeTebs joni, rodesac xedavs somas 

dRiuri normis misaRebad rigSi Camdgar adamianebs. rigi grZelia da 

WiayelasaviT miiklakneba. jons ainteresebs ra devs patara yuTebSi, 

romelsac aseTi moTminebiT elodebian adamianebi. kiTxvis dasmis dros 

igi cdilobs bernards sworad mianiSnos ra ainteresebs da Sesabamisi 

saxeli upovos muyaos kolofs. Aam dros mas “venecieli vaWari” 

axsendeba da kiTxulobs  “ra devs im […] zardaxSebSi?” ("What's in those […] 

those caskets?" [Huxley, 2004:151].  ra Tqma, unda, SemTxveviTi ar aris jonis 

mier sityva “zardaxSis” gamoyeneba da aluzia “veneciel vaWarTan”, sadac 

aRwerilia sami zardaxSa: oqros, vercxlis da tyviis. porcia imisi 

gaxdeba, vinc gamoicnobs romel zardaxSaSia qalis portreti. yvela 

zardaxSaze warweraa:   

 

The first, of gold, who this inscription bears, 

'Who chooseth me shall gain what many men desire;' 

The second, silver, which this promise carries, 

'Who chooseth me shall get as much as he deserves;' 
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This third, dull lead, with warning all as blunt, 

'Who chooseth me must give and hazard all he hath.' [Act. II, scene VII] 159
 

 

oqrosa da vercxlis zardaxSebze arsebuli warwerebi realurad im 

adamianebis kritikaa, romlebic Rirebulebebze mxolod zedapirulad 

msjeloben da martiv gzas eZeben ukeTesi cxovrebisaken. porcias 

portreti sinamdvileSi tyviis zardaxSaSia da jildos is adamiani 

iRebs, vinc iolad ar cdilobs bednierebis povnas. somas yuTebis 

aRsaniSnavad veluri joni sityva “zardaxSas” iyenebs, radgan warwerebi 

zardaxSebze zustad gamoxatavs msoflio saxelmwifos sazogadoebis 

midgomas cxovrebisadmi. am sazogadoebam somas saxiT maradiuli 

bedniereba airCia, magram es bedniereba iseTive yalbi da zedapirulia, 

rogorc warwera oqros zardaxSaze. morokos princis msgavsad, romelic 

oqros irCevs warweriT moxibluli, Tanamedrove adamianic motyuebuli 

rCeba. cru bednirebiT gonebadabinduli sazogadoebisTvis adamianuri 

faseulobebi saerTod aRar arsebobs da misi cxovreba iseTive carielia, 

rogorc morokos princis mier arCeuli oqros zardaxSa. jonis msgavsad 

swor Sefasebas akeTebs basanio. igi uars ambobs oqroze, iseve rogorc 

joni - somas miRebaze. 

“So may the outward shows be least themselves: 

The world is still deceived with ornament” [Act. II, scene III] 160
 

magram somas yuTebi mxolod oqros zardaxSis analogi ar aris. 

vercxlis zardaxSac Zalian sainteresoa Tavisi warweriT. es is 

sityvebia, romelic haqslis midgomas sruli sizustiT gamoxatavs: 

                                                           
159

 “pirveli yuTi oqrosia da aweriaL 

“vinc me amirCevs, mas miiRebs, raic bevrsa surs”. 

meore, vercxlis, ki gvpirdeba: “vinc me amirCevs, 

imas miiRebs, rasac TviTon daimsaxurebs”. 

mesame tlaqni tyviisaa da amgvaradve, 

uxeSad, tlanqad gvemuqreba: vinc me amirCevs, 

rac abadia yvelaferi gasces, gawiros” (moqm. II, scena VII)  

(givi gaCeCilaZis Targmani)  
(originali aRebulia wyarodan: http://shakespeare.mit.edu/merchant/full.html) 
160

 “rogor ara hgavs garegnoba Sinaarss Tvisas. 

qveyanas kvlavac atyueben samkaulebi” (moqm. II, suraTi III) 

(givi gaCeCilaZis Targmani)  

(originali aRebulia wyarodan: http://shakespeare.mit.edu/merchant/full.html ) 

http://shakespeare.mit.edu/merchant/full.html
http://shakespeare.mit.edu/merchant/full.html
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adamianma is miiRo, rac daimsaxura. rac Seexeba tyviis zardaxSas, 

romelSic porcias portretia moTavsebuli, mSvenier axal samyarosTan 

mimarTebiT es WeSmariti bednierebis simboloa da emociebis, siyvarulis, 

adamianobis arsebobasTan asocirdeba. msoflio saxelmwifoSi, sadac 

ojaxi, Svili, dabadeba, avadmyofoba, tkivili da zogadad, adamianuri 

grZnobebi uaryofilia, sazogadoeba arCevans simbolurad oqros da 

vercxlis zardaxSebis sasargeblod akeTebs da ara tyviis. narkotikiT 

gabruebuli adamianebi maradiuli, magram zedapiruli bednierebiT 

tkbebian. 

cru bednirebis miRwevis meore saSualeba kino da televiziaa. kinosa 

da televiziis Tematika kidev erTi mniSvnelovani postmodersnituli 

elementia haqslis romanSi. rogorc cnobilia, postmodernizmi 

yuradRebas amaxvilebs ara sagnis, movlenis anareklze - aramed mis 

konstruirebaze, sinamdvilis, realobis modelirebaze, xelovnuri 

realobis Seqmnaze. am TvalsazrisiT, Tavisi specifikidan da bunebidan 

gamomdinare, yvelaze ukeT misadagebuli swored kino da televiziaa. 

„mSvenier axal samyaroSi“ kino da televizia warmodgenilia rogorc 

cru realobis Seqmnis saSualeba, romelic xelovnur siamovnebas qmnis 

da adamians gonebas ubindavs. standartizebul sazogadoebaSi media  

xels uwyobs konformizms da adamianebis mier individualizmisa da 

sakuTari grZnobebis uaryofas. romanSi kinosa da televiziis araerTi 

aluzia gvxvdeba. kino dasawyisSivea naxsenebi aRmzrdelobiTi centris 

aRwerisas. TanamSromeli  henri fosters ekiTxeba axali filmis 

sanaxavad Tu midis da Tan atyobinebs, rom filmSi taqtiluri efeqtebia 

gamoyenebuli (Huxley, 2004:41). rogorc literaturis kritikosi, mario 

variCio aRniSnavs, axali filmi, romelic Sexebisa da surnelis 

stimulirebas iwvevs, srul SesabamisobaSia hedonistur socialur 

suraTTan romelic filmis xsenebis paralelurad aris romanSi naCvenebi 

-  bavSvebis erotikuli TamaSi da saubari leninasa da fanis Soris 

seqsualuri partnioris cvlilebis aucileblobaze (Varricchio, 1999:98). 

kino asocirdeba zedapirul, cru bednierebasTan. joni leninas mihyavs 

Tanamedro kinoSi, sadac films adamiani realurad SeigrZnobs 

Tanamedrove teqnologiebis wyalobiT. aRmzrdelobiT centrTan da 
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wirvis parodiasTan erTad, kinos scena fordizmis Sedegebis erT-erTi 

yvelaze mZafri gamoxatulebaa. rodesac mogvianebiT jonTan 

ganmartovebuli lenina mas uaxlovdeba, aSkara xdeba rogori xelovnuri 

da deindividualizebulia cxovreba fordis samyaroSi da ramdenad 

mniSvnelovan rols asrulebs kino cru realobis SeqmnaSi. lenina jons 

uaxlovdeba da exeba, mas ki axalgazrda qalis sxeulis Sexebisas 

axsendeba filmi, rac arabunebriobis SegrZnebas uqmnis. fordis 

samyaroSi usiyvarulo urTierToba misTvis iseTive xelovnuria, rogorc 

Tanamedrove filmi. kino Tavisi yalbi SegrZenebebiT leninasa da jons 

Soris dgeba da jons xels uSlis misTvis yvelaze piradulis 

gancdaSi.“And suddenly her arms were round his neck; he felt her lips soft against his own. So 

deliciously soft, so warm and electric that inevitably he found himself thinking of the embraces 

in Three Weeks in a Helicopter. Ooh! ooh! the stereoscopic blonde and anh! the more than real 

blackamoor. Horror, horror, horror …”
161

 [Huxley, 2004:175].  

filmebTan SedarebiT haqsli nakleb aqcents akeTebs televiziaze, 

magram televizori kinos msgavsad fordianuli cxovrebis ganuyofeli 

nawilia da mniSvnelovan rols asrulebs axali samyaros masobrivi 

sazogadoebis CamoyalibebaSi. televizori saukeTeso saSualebaa 

imisTvis, rom adamians marto darCenis da dafiqrebis saSualeba ar 

mieces. amitom igi Tanamedrove adamianis cxovrebis ganuyreli nawilia. 

bernardi Tavs valdebulad Tvlis leninas winaswar acnobos, rom 

sastumroSi televizori ar aris. vertmfrenSi leninasTan ucnauri 

saubris Semdeg wyvili bernardis binaSi brundeba. lenina Tvlis, rom 

bernardi ukeTesad aris, radgan normalurad iqceva. normalurad moqceva 

ki gulisxmobs imas, rom man oTxi tableti soma miiRo, televizori 

CarTo da tansacmlis gaxdas Seudga. soma, televizori da seqsi 

adamianis normaluri cxovrebis mTavari niSnebia.  

                                                           
161 “da ucbad misi (leninas) mklavebi kiserze Semoexvia; qalis tuCebi mis tuCebs 

mieweba. iseTi mSvenieri da nazi, iseTi Tbili da amaRelvebeli iyo, rom uneburad 

gaaxsenda rogor exveodnen erTmaneTs filmSi “sami kvira vertmfrenSi”. uuuh! uuh! 

stereoskopuli qera qali da aah! Savkaniani mamakaci sinamdvileze realurs hgavdnen. 

saSineleba, saSineleba, saSineleba...” 
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rodesac linda civilizacias ubrundeba, sxvas arafers akeTebs, 

mxolod  somas iRebs da televizors uyurebs. civilizebul samyaroSi 

misi adgili aRar aris. Tu adre asakovani adamiani wigns kiTxulobda, 

fiqrobda, religiur rwmenas uRrmavdeboda, dRes igi Zveleburad 

muSaobs da seqsiT tkbeba. siamovnebas adamiani sikvdilamde ar wyvets, 

mas erTi wuTic ar aqvs, rom dafiqrdes. axal samyaroSi daavadeba aRar 

arsebobs da bioqimiuri saSualebebis wyalobiT adamiani marad 

axalgazrdaa samoci wlis asakamde. mere ki erTbaSad kvdeba. sainteresoa, 

rom igi sikvdilis Semdegac ki samomxmareblo miznebs emsaxureba. roca 

krematoriumis Tavze gadaifrenen, lenina henris ekiTxeba, ra kvamli 

amodis sakvamurebidan. is ki amayad pasuxobs, rom gardacvlili 

adamianebis gadamuSaveba xdeba fosforis aRdgenis mizniT: "Fine to think we 

can go on being socially useful even after we're dead. Making plants grow"
162

 [Huxley, 

2004:76]. axal samyaroSi ubralod ar ician, ra unda akeTos daberebulma 

adamianma, romelic maTTvis samuzeumo eqsponati ufroa, vidre adamiani. 

amitom linda xangrZliv Trobas eZleba narkotikisa da televiziis 

TanxlebiT. narkotiki mas imave siamovnebas aniWebs, rasac satelevizio 

gamosaxulebebi, orive erTad ki Tanamedrove filmis efeqts qmnis da 

cru bednierebis SegrZnebas aZlierebs: “the dancing images of the television box 

were the performers in some indescribably delicious all-singing feely”
163

 [Huxley, 2004:144]. 

narkotikis gadaWarbebuli dozis gamo londa park leinis saavadmyofoSi 

xvdeba. mis mosanaxuleblad misuli joni aRmoaCens, rom yvela sawolis 

boloSi televizori dgas, momakvdavi pacientebis sawolebTanac ki. mario 

variCio aRniSnavs, rom televizia adamianis cxovrebis yvela momentis 

Tanmdevia da adamians srul pasiurobas aCvevs (Varricchio, 1999:106). linda 

sxvas verafers akeTebs, mxolod CogburTis turniris naxevarfinals 

uyurebs. misi carieli mzera Sinagani sicarielis simptomia, fordianuli 

sazogadoebis tipiuri mdgomareoba, rasac xels uwyobs adamianis gonebis 

satelevizio gamosaxulebebiT datvirTva.  

                                                           
162

 “ra mSvenieria imaze fiqri, rom sikvidilis Semdegac ki SegviZlia  socialuri 

sargeblis motana. Cveni sxeuliT mcenareebs vzrdiT” 
163 “televizoris yuTSi mocekvave gamosaxulebebi raRac bundovani siamovnebis 

momgvreli filmis msaxiobebs hgavdnen” 
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somasa da televiziis buranSi gaxveuli linda udardelad kvdeba. 

kvdeba ise, rom ver grZnobs rogor ganicdis misi Svili dedis sikvdils. 

jonis survili, rom aseT momentSi dedasTan iyos, upiripirdeba 

teqnologiuri miRwevebiT Seqmnil siamovnebas, magram ver gadafarvs mas. 

ironiaa, magram sikvdilis momentSi linda isev narkotikiT Trobis 

zmanebas xedavs da cxadad SeigrZnobs rogor iziarebda am siamovnebas 

malfaisSi jonisTvis saZulvel papTan erTad. lindas sikvdili 

nawarmoebis erT-erT kulminaciur moments qmnis ara mxolod imitom, rom 

sikvdili somasa da televiziis TanxlebiT xdeba. aq ufro mniSvnelovani 

sxva ramaa. civilizebul samyaroSi adamianuri urTierTobebi aRar 

arsebobs. adamianma adamianoba dakarga. bunebrivia, rom aRarc sikvdilis 

moments eniWeba raime gansakuTrebuli mniSvneloba. adamians bavSvobidan 

aCveven sikvdils. aRmzrdelobiTi centridan isini kviraSi orjer mihyavT 

momakvdavTa saavadmyofoSi. aq maT saukeTeso saTamaSoebiT da Sokoladis 

kremiT umaspinZldebian sikvdilis dRes. adamianis arsebobasTan erTad 

sikvdilmac Sewyvita arseboba. darCa mxolod SiSisgan ganZarcvuli 

sikvdili. danarCeni ukve somas da sinTezuri melodiis saqmea. am 

saSinelebiT SeZruli joni cdilobs gonze moiyvanos linda, magram 

amaod. linda bednier zmanebaSia Tavis indiel sayvarelTan erTad.  

aucileblad unda aRvniSnoT, rom haqslis SemoqmedebaSi es aris 

pirveli miniSneba  sikvdilis aqtis mniSvnelobis Sesaxeb. es Tema, 

kerZod ki gardacvalebisTvis mzadyofna da gardacvaleba haqslis 

filosofiis umTavresi nawili xdeba mis gviandeli periodis romanebSi, 

gansakuTrebiT ki romanSi „dro unda gaCerdes“. skvdili ganixileba 

rogorc adamianuri arsebobis kulminaciuri gamocdileba. 

asakovnebisa da sikvdilis SiSis mospobiT, mSvenieri axali samyaros 

mmarTvelebma yvelanairi sulieri Rirebuleba gaanadgures.  miT umetes, 

rom aRar arsebobs arc dabadeba. bavSvebi sinjarebSi iqmnebian. deda 

aRar elodeba bavSvis Sobis saswauls da Svilis pirvelad danaxvas. 

bavSvis Semqmnelebma winaswar ician rogori iqneba maTi produqti, ra 

formis cxviri, Tvali da warbi eqneba. civilizaciam adamianis cxovrebis 

ori umTavresi momenti - dabadeba da sikvdili gaaufasura. 
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lindas sikvdili ori samyaros SeuTavseblobis simboloa. erT mxares 

misTvis saTayvano civilizebuli samyaro dgas, meore mxares ki 

ukiduresad gansxvavebuli malfaisi. londonSi Camosul jons aqaurebi 

„velurs“ eZaxian, rac kidev ufro aZlierebs kontrasts maT Soris. 

lindas sikvdilis Semdeg msoflio kontroliorsa da jons Soris 

saubari am dapirispirebas sabolood gacxadebul saxes aZlevs.  es aris 

ori samyaros warmomadgenlis da maTi filosofiis dapirispireba. 

primitivizmi upirispirdeba fordizms anu malfaisi - msoflio 

saxelmwifos, rezervaciaSi cxovreba - uzarmazar qarxanaSi cxovrebas.  

sainteresoa, rom saubarSi upiratesoba arc erT mxares ar eniWeba. or 

dapirispirebul samyaros Soris arc erTi ar aris idealuri. orive 

erTnairad miuRebelia da faqtiurad erTmaneTis kontrapunqtuli versiaa. 

bernardi da lenina eswrebian indielTa ritualebs, romelic „erTobis 

wirvis“ analogia. dolebis xmaze leninas swored Tavisi religiuri 

rituali da iq Sesrulebuli simRerebi axsendeba. malfaisi da mSvenieri 

axali samyaro analogiuri ritualis sxvadasxvagvari gamovleniT 

erTmaneTis parodias qmnian.  

„mSvenieri axali samyaros“ 1946 wels daweril winasityvaobaSi haqsli 

sinanuls gamoTqvams, rom veluri jonisTvis mxolod ori alternativa 

Seqmna romanSi - SeSlili yofa utopiaSi da primitiuli cxovreba  

indielebis sofelSi. es ukanaskneli, misi azriT, ufro  adamianuria 

garkveuli TvalsazrisiT, magram mainc uCveuloa da miuRebeli. haqsli 

saubrobs mesame alternativaze, romlis arCevis saSualebac SeiZleboda 

hqonoda jons: „If I were to rewrite the book, I would offer the Savage a third alternative. 

Between the utopian and primitive horns of his dilemma would lie the possibility of sanity -  a 

possibility already actualized, to some extent, in a community of exiles and refugees from the 

Brave New World”
164 [Huxley, 2004:7]. literaturis kritikosi klaid enroti 

gvarwmunebs, rom mesame alternativaSi haqsli  gulisxmobs misticizms, 

romelic romanSi gamokveTilad ar Cans, magram Sefarulad mainc 

figurirebs rogorc absoluturi codnis da Rirebulebebis wyaro 

                                                           
164

 „wignis xelaxla dawera rom SemeZlos, velurs mesame alternativasac 

SevTavazebdi - SesaZleblobas, romelic garkveulwilad ukve arsebobda mSvenieri 

axali samyarodan gadasaxlebuli adamianebis da ltovilebis sazogadoebaSi“ 
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meqanikur samyaroSic ki (Enroth, 1960:131, 132). enroti Tavis mosazrebas 

asabuTebs ori epizodiT, sadac romanis ori moazrovne personaJi, 

mustafa mondi da helmholc uoTsoni, misticizmis arsebobaze saubrobs 

da transcedentul mdgomareobas aRwers.  

meTormete TavSi mustafa mondi kiTxulobs naSroms saTauriT 

“biologiis axali Teoria“. roca kiTxvas asrulebs, Cafiqrdeba, mere 

kalams iRebs da Tavfurcelze awers, rom naSromi ar unda gamoqveyndes. 

realurad mas naSromi Sedevarad miaCnia, magram fiqrobs, rom misi 

gamoqveyneba saxifaTo iqneba msoflio saxelmwifoSi, radgan SeiZleba 

aRmzrdelobiT centrSi gonebadamuSavebul adamianebSi STagonebis 

ukuprocesi gamoiwvios, gansakuTrebiT ki zeda kastebis zogierT 

mousvenar adamianSi. amgvari ideebis wakiTxva maT daakarginebs rwmenas, 

rom bedniereba uzenaisi sikeTea. adamianebma SeiZleba daijeron, rom 

maTi arsebobis mizani sxvagan aris, realobis miRma da rom cxovreba ara 

keTildReobis SenarCunebaa, aramed cnobierebis ganwmenda da codnis 

gafarToveba. mustafa monds amisi Tavadac sjera, magram kontrolirebul 

sazogadoebaSi amgvari ideis gaCena dauSveblad miaCnia (Huxley, 2004:162). 

sainteresoa, rom msoflio kontroliori bednierebis alternativad 

cnobierebis gaZlierebas da ganwmendas moiazrebs, iseve rogorc 

“masxrul ferxulSi“ gambrili saubrobs gonebaSi arsebul simSvideze. 

gambrilis msgavsadve, mustafa mondi  gonebaSi arsebul mistikur Zalas 

ganviTarebis saSualebas ar aZlevs. 

meore personaJi, romelic misticizmze saubrobs da sxvebisgan Tavisi 

azrovnebiT gamoirCeva, aris helmholc uoTsoni, emociebis inJineri. igi 

protests ucxadebs uazro sisuleleebs, romlis werac samsaxurebrivad 

evaleba da erT-erTi leqciis dros mesamekursel studentebs ukiTxavs 

sakuTar leqss, romelic martoobis dros gaCenili SegrZnebebis Sesaxeb 

dawera: 
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„guSindeli Sexvedra, 

joxebi da gatexili doli 

fleitebi SuaRamis qalaqSi 

da dumili vakuumSi mwoli, 

siCumeSi damuwuli tuCebi,  

saxeebze aRbeWdili Zili, 

danadgaris Sewyvetili xmauri 

da nagavi quCebSi dayrili. 

TiTqos SeerTda mdumareba rac ki arsebobs  

gaerTianda godeba da qviTini uxmo  

da arsaidan gaCenili ucnauri xma 

mesmoda, magram es xma iyo sruliad ucxo. 

rogorc aryofna siuzanis an egerias 

rogorc mklavebi anda mkerdi wamoweuli 

rogorc tuCebi mimzidveli da ukanali, 

nela Cndeboda arsebobad gadaqceuli, 

Cndeboda, magram risi iyo es arseboba 

ase mtkiced rom Caenacvla absurdul yofas 

da amoavso Cumi Ramis sicariele 

am siCumeSi visurvebdi maradJams yofnas“ 

 

 

"Yesterday's committee, 

Sticks, but a broken drum, 

Midnight in the City, 

Flutes in a vacuum, 

Shut lips, sleeping faces, 

Every stopped machine, 

The dumb and littered places 

Where crowds have been: … 

All silences rejoice, 

Weep (loudly or low), 

Speak–but with the voice 

Of whom, I do not know. 

Absence, say, of Susan's, 

Absence of Egeria's 

Arms and respective bosoms, 

Lips and, ah, posteriors, 

Slowly form a presence; 

Whose? and, I ask, of what 

So absurd an essence, 

That something, which is not, 

Nevertheless should populate 

Empty night more solidly 

Than that with which we 

copulate, 

Why should it seem so 

squalidly? 

[Huxley, 2004:165]. 

 

uoTsoni Tavis leqsSi saubrobs siCumis xmaze, romelic ufro metad 

avsebs Ramis sicarieles, vidre realurad arsebuli egeria da siuzani. 

igi am intuitiurad miRebuli codnis Sesaxeb bernard marqss uyveba da 

aRiarebs, rom sakuTar Tavs ver SeewinaaRmdega, radgan grZnobda udides 

Sinagan Zalas, romlis Sesaxebac aucileblad unda daewera. raRac 

Seucnobelis arsebobam uoTsonSi dafaruli Zala gaaRviZa da am Zalis 

SegrZnebisas mas sxva yvelaferi uazrobad eCveneba, maT Soris seqsi 
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gamomwvevi garegnobis qalebTan. aSkaraa, rom helmholc uoTsons 

mistiuri gancda aqvs. bernardi marqsi mas afrTxilebs, rom martooba 

akrZalulia da studentebTan martoobis da aseTi SegrZnebebis 

propagandas SeiZleba cudi Sedegi moyves. sabolood uoTsons da 

bernard marqss gadasaxlebaSi gzavnian.  

zemoaRniSnuli ori epizodis garda, vfiqrom aucileblad unda 

vaxsenoT indielebis mier gandevnili jonis  gancdebi, romelic mas 

kldis Tavze, martoobaSi eufleba. es gancdebi dawvrilebiT ar aris 

aRwerili uoTsonis SemTxvevisgan gansxvavebiT, magram aq aris erTi 

Zalian mniSvnelovani fraza, romelic yovelgvar mistikur gancdas 

ajamebs. epizodis dasasruls vkiTxulobT, rom jonma martoobaSi 

aRmoaCina dro, sikvdili da RmerTi (Huxley, 2004:127). es is sami 

Rirebulebaa, romelic haqslis filosofiur romanebSi dominirebs. 

kerZod ki, adamianis saboloo daniSnulebad miiCneva RmerTTan 

miaxloveba. istoriuli dro ki ganixileba rogorc maradiulobasTan, 

RmerTTan da WeSmaritebasTan miaxlovebis damabrkolebeli fenomeni. 

amitom igi unda gaCerdes misi sxvagvarad gancdis gziT.  mosazreba, rom 

dro SeiZleba sxvagvarad ganvicadoT da Sesabamisad, gavaCeroT, mWidrod 

ukavSirdeboda rwmenas, rom samyaros aRqmas cnobiereba gansazRvravs. 

cnobierebas SeuZlia samyaros Zveleburi, meqanikuri aRqmisgan 

gagvaTavisuflos. sikvdili aseve Zalian mniSvnelovani fenomenia da igi 

mistikur literaturaSi materiis simboloa. materialuri mijaWvuloba 

ki mxolod gvaSorebs RmerTTan. sikvdilis SiSi istoriul droSi 

maradiuli arsebobisken swrafvaa. RmerTTan miaxlovebis gzaze namdvili 

mteri sikvdili ki ar aris, aramed sikvdilis SiSi. ase rom, veluri 

jonis mier am sami Rirebulebis aRmoCena martoobaSi mistikuri 

gancdebis analogia. Tumca, arc am SemTxvevaSi aviTarebs haqsli ideas da 

aRniSnuli fraza SeiZleba sruliad SeumCneveli darCes mkiTxvelisTvis, 

romelic mis filosofiur da Teosofiur naSromebsa da romanebs ar 

icnobs.  

klaid enrotis mtkicebas,  rom haqsli mesame alternativaSi namdvilad 

misticizms gulisxmobda, adasturebs zemoaRniSnul winasityvaobaSive 

gamoTqmuli azri adamianis saboloo mizanze, romelsac yovelgvari 
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bednierebis principi unda emorCilebodes (Huxley, 2004:6). garda amisa, 

unda gaviTvaliswinoT, rom winasityvaoba dawerilia 1946 wels, rodesac 

haqli ukve misticizmis principebs iziarebda. es aris periodi, rodesac 

mwerals sabolood Camouyalibda Teosofiuri midgoma aRmosavluri 

religiisa da filosofiis Seswavlis safuZvelze. winasityvaobis 

daweramde, kerZod ki 1945 wels, gamoqveynda haqslis romani „dro unda 

gaCerdes“, romelic mTlianad droisgan misticizmis gziT 

gaTavisuflebas eZRvneba. winasityvaobis daweris Semdeg ki, 1947 wels, 

gamoica filosofiuri naSromi „maradiuli filosofia“, romelsac 

haqslim vedantisturi saTauri SeurCia. naSromSi citatebi moyvanilia 

qristiani filosofosebis, mag., maister ekartis da uiliam los 

naSromebidanac, magram naSromis qristianuli nawili, SeiZleba iTqvas, 

rom Zalian sustia da haqslis mosazrebebi ufro aRmosavluri 

filosofiiT aris gajerebuli. am fonze gasakviri ar aris, rom 1946 

wlis gadmosaxedidan mwerali mesame alternativas xedavs „mSvenier axal 

samyaroSi“. Tumca,  vfiqrob romanis popularoba da misi mxatvruli 

Rirebuleba sruliad Seicvleboda aseT SemTxvevaSi da albaT kargic 

aris, rom haqslim mTavari personaJi dilemis winaSe daayena. gamosavlis 

saxiT misticizmis gzis arCeva sruliad gansxvavebul saxes miscemda 

nawarmoebs da mas haqslis gviandeli periodis romanebs daamsgavsebda, 

romelic arc Tu ise popularulia da me vityodi, marTebuladac. 

mTavari problema -  meqanikuri da bunebrivi samyaros dapirispireba - 

„mSvenier axal samyaroSi“ mTeli simwvaviT zustad imitom igrZnoba, rom 

veluri joni dilemis winaSea. romanis swored iseTi dasasruli, 

rogoric mesame alternativis gareSe arsebobs, daafiqrebs mkiTxvels 

teqnologiuri tendenciebis da misi Tanmxlebi dehumanizaciis Sedegebze. 

asea Tu ise, „mSvenier axal samyaroSi“ mesame alternativa ar arsebobs. 

da radgan gamosavali ar Cans, balansisa da harmoniis miRweva yovlad 

uperspeqtivoa, joni gadawyvetilebas iRebs, rom gaemijnos orive 

ukiduresobas da mitovebul SuquraSi midis sacxovreblad. sainteresoa, 

rom igi malfaisSi ar brundeba. Tuki misTvis mxolod civilizaciis 

wesebi iyo miuRebeli, SeeZlo isev malfaisSi wasuliyo, magram misi 

gadawyvetileba kidev erTxel usvams xazs, rom orive samyaro erTnairad 
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miuRebelia. haqsli, rogorc zemoT aRvniSneT, sruli primitivizmis 

damkvidrebas da civilizaciis yvela miRwevis uaryofas namdvilad ar 

uWerda mxars. mas orive samyaro adamianuri Rirebulebebis SenarCunebis 

kuTxiT ainteresebda. statiaSi „mecniereba da cnobiereba haqslis 

mSvenier axal samyaroSi“ piter firCou marTebulad aRniSnavs: „Huxley’s 

aim is not so much to foresee what will happen to machines as to foresee what will happen to 

man”
165

 [Firchow, 1975:301]. ganmartovebuli joni primitiul Sromis da 

brZolis iaraRebs akeTebs. literaturis kritikosis, keri Snaideris 

azriT, primitiul sawyisTan dabrunebaze uaris Tqma, magram 

amavdroulad primitiuli iaraRebis keTeba niSnavs civilizebul 

samyaroSi primitivizmis elementis Semotanis mcdelobas (Snyder, 2010:211). 

albaT unda daveTanxmoT keri Snaiders, radgan arsebobs eseebi, sadac 

haqsli swored am mosazrebas uWers mxars. gansakuTrebiT es exeba mis 

samogzauro eseebs. magaliTad, erT-erT eseSi „meqsikis yure“ haqsli 

werda: „Must we then despair of this desirable communication – the wedding of primitive with 

civilized virtues? I think not. Partially to industrialize and civilize primitives may be impossible. 

But to introduce a salutary element of primitivism into our civilized and industrialized way of 

life – this, I believe, can be done”
166

 [Huxley, 2001: 575].  

ganmartovebuli joni cdilobs religiuri wesebis dacviT icxovros. 

leninas gaxsenebis da survilis moZalebis gamo igi TviTgvemas iwyebs: 

„hitting himself with a whip of knotted cords. …. from weal to weal ran thin trickles of 

blood“
167

 [Huxley, 2004:221]. misi TviTgvema SeiZleba religiuri gandegilobis 

parodiad CavTvaloT Tu gaviTvaliswinebT am scenis Tanmxleb epizods. 

satvirToTi mimavali sami delta-minusi muSa jonis TviTgamaTraxebis 

scenas Seeswreba. gaocebisgan pirdaRebuli muSebi maTraxis moqnevas 

                                                           
165

 “haqslisTvis mTavari is ki ar iyo, ganeWvrita ra daemarTeboda manqanebsa da 

danadgarebs, misTvis mTavari iyo ganesazRvra ra bedi eweoda adamians”    
166

 “maS, ra gamodis, am sasurveli komunikaciis – primitivizmisa da civilizaciis 

Rirebulebebis gaerTianebis – imedi unda gadaviwuroT? Mme mgoni ara. primitivebis 

nawilobrivi industrializacia da civilizeba SeiZleba SeuZlebeli iyos, magram 

vfiqrob SesaZlebelia primitivizmis misasalmebeli elementebis Semotana Cvens 

civilizebul da industriul cxovrebaSi” 
167

 “kvanZebiani zonriT gakeTebul maTraxs irtyamda. …. naiaravebidan sisxli 

Rvarad Camosdioda”. 
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iTvlian: “Nine, ten, eleven, twelve …“
168

 [Huxley, 2004:222]. unda vivaraudoT, rom 

Tormeti aq isev sakraluri cifris saxiT aris gamoyenebuli, miT umetes, 

rom gaocebuli muSebisa da mZRolis komentari isev religiuri parodiaa.  

"Ford!" whispered the driver. And his twins were of the same opinion.  

"Fordey!" they said”
169

  [Huxley, 2004:222].  

am momentSi RmerTis nacvlad henri fordis xseneba mas romanis 

tragikul finalTan akavSirebs. jonis daRupva gardauvali xdeba 

samyaroSi, romelsac mustafa mondi da msoflios sxva kontroliorebi 

marTaven fordizmis principebiT.  

jonis ambavi JurnalistebisTvis xdeba cnobili da sul male 

reportiorebi mas mosvenebas aRar aZleven. mis erT-erT TviTgvemas iRebs 

darvin bonaparti, kino korporaciis eqsperti fotografi, romelic 

sasurveli kadris molodinSi tyeSi imaleba sami dRe-Ramis ganmavlobaSi.  

fotografis saxeli simbolurad aerTianebs cnobili naturalistisa da 

dampyrobelis saxelebs. is adamians, rogorc cxovels ise akvirdeba da 

misi codvis gamosyidvis ritualis kadrebs nadavliviT igdebs xelT: „He 

kept his telescopic cameras carefully aimed–glued to their moving objective; clapped on a higher 

power to get a close-up of the frantic and distorted face (admirable!); switched over, for half a 

minute, to slow motion (an exquisitely comical effect, he promised himself)“
170

 [Huxley, 

2004:225, 226]. teqnikuri terminebis amgvari gamoyeneba da gadaRebis 

procesis detaluri aRwera xazs usvams piradi tragediis gardaqmnas 

masobriv sanaxaobad. es kidev erTi Temaa, romelic dRes romanis 

aqtualobas ganapirobebs. Jurnalisturi eTikis problema Tanamedrove 

cxovrebis erT-erTi mwvave sakiTxia. darvin bonaparti jonis kadrebis 

gamoyenebiT qmnis sensaciur films „veluri sareiSi“, romelic umalve 

popularuli xdeba. 

                                                           
168

 “cxra, aTi, TerTmeti, Tormeti...” 
169 “fordo!” waiCurCula mZRolma. da tyupiscalebmac mas mibaZes. 

“fordo Cemo!’ warmoTqves maTac. 

 
170

 “teleskopur kameraze fokusi yovlTvis zustad hqonda gasworebuli da 

moZrav samiznes Tvals ar acilebda. gaxelebuli da waSlili saxis axlo kadris 

gadaRebisas sixaruliT taSs ukravda (brwyinvale iyo!); naxevar wuTSi aparats 

gadarTavda da nel moZraobas iRebda (daxvewili, komikuri efeqti – pirdeboda sakuTar 

Tavs)” 
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rogorc lenina da bernardi Tvlian rezervaciaSi mcxovreb indielebs 

araadamianebad, jonis dasaTvalierebladac ise modian turistebi,  

rogorc zooparkSi cxovelis sanaxavad: “staring, laughing, clicking their cameras, 

throwing (as to an ape) peanuts”
171

 [Huxley, 2004:227]. magram, rogorc keri Snaideri 

aRniSnavs, sisxlsmowyurebuli turistebi, romlebic erTxmad moiTxoven 

„gamaTraxebis ileTs“ - desakralizebul rituals, Tavad arian namdvili 

velurebi, romlebsac instinqti da uazro koleqtiuroba axasiaTebT 

inteleqtisa da individualurobis nacvlad (Snyder, 2010: 211, 212). aq kidev 

erTxel esmeba xazi primitiuli da civilizebuli samyaros analogias. 

turistuli movlena civilizebul adamianTa ritualiT mTavrdeba, 

romelic Zalian hgavs indielTa tomis rituals: „Then suddenly somebody 

started singing "Orgy-porgy" and, in a moment, they had all caught up the refrain and, singing, 

had begun to dance. Orgy-porgy, round and round and round, beating one another in six-eight 

time. Orgy-porgy …“
172

 [Huxley, 2004:230]. 

saSineli orgiis Semdeg gons mosul jons sakuTari Tavi sZuls imis 

gamo, rac moxda da sicocxles TviTmkvlelobiT asrulebs. 1933 wlis 

maisSi gamoqveynebul statiaSi germaneli mwerali, herman hese jons 

ukanasknel adamians uwodebs (Hesse, 1933:221). marTlac, joni adamianuri 

Rirebulebebis matarebeli ukanaskneli adamiania da es ukanaskneli 

adamianic kvdeba.  

mniSvnelovania is faqti, rom oldos haqslis Zmam, trevenen haqslim 

Tavi CamoixrCo im adgilTan axlos, sadac romanSi joni iklavs Tavs. 

rogorc haqslis biografi, sibil bedfordi aRniSnavs, mweralma Zmis 

gardacvalebis Semdeg gervass, ojaxis megobars miswera: „Trev was not strong, 

but he had the courage to face life with ideals – and his ideals were too much for him”
173

 

[Bedford, 1973:47]. trevenanis TviTmkvlelobasTan msgavsebis gamo romanis 

finali ufro dramatuli xdeba. joni, romlisTvisac rTulia 

SeinarCunos adamianuri Rirebulebebi da daicvas Tavisi idealebi, 
                                                           
171

 “uyurebdnen, icinodnen, fotoaparatebs aCxakunebdnen, miwis Txils esrodnen 

(rogorc maimuns)” 
172

 “mere ucbad viRacam simRera daiwyo -  “orgi-forgi”. erT wuTSi yvelam aitaca 

misamReri. mRerodnen da Tan cekvavdnen. “orgi-forgi”, Tan wreze trialebdnen, 

trialebdnen, trialebdnen da erTamenTs eqvsjer an rvajer urtyamdnen. “orgi-forgi”...” 
173

 “trevi Zlieri ar iyo, magram gambedaoba eyo, rom idealebiT savse cxovrebiT 

ecxovra – da es idealebi Zalian bevri aRmoCnda misTvis” 
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treveranis msgavsad Tavs ixrCobs: „Slowly, very slowly, like two unhurried compass 

needles, the feet turned towards the right; north, north-east, east, south-east, south, south-south-

west; then paused, and, after a few seconds, turned as unhurriedly back towards the left. South-

south-west, south, south-east, east. …“
174

 [Huxley, 2004:231]. gardacvlili jonis 

aqeT-iqeT  moqanave fexebs mwerali auCqareblad moZrav kompasis isrebs 

adarebs da romanis dasasruls simbolur datvirTvas aZlevs. adamianma 

sruli kontroli moipova Tavis saboloo mizanze. is WeSmaritebas aRar 

eZiebs RmerTis saxiT. amitomac misTvis aRar arsebobs orientiri, 

romlis mixedviTac gansjis sakuTar qmedebas da warmarTavs sakuTar 

momavals.  

joni romanis erTaderTi personaJia, romelic acnobierebs ra xdeba 

axal samyaroSi. mxolod mas SeuZlia msoflio kontroliorTa mier 

Seqmnil iluziasa da realobas Soris arsebuli winaaRmdegobriobis 

danaxva. igi TviTmkvlelobamde mihyavs rwmenas, rom SeuZlebelia 

namdvili bedniereba ipovo iluziur samyaroSi, sadac yvela moCvenebiTi 

bednierebiT cxovrobs. jonisTvis miuRebelia samyaro Seqspiris, RmerTis, 

emociebis, xelovnebis gareSe. igi sulieri ganviTarebis veranair 

perspeqtivas veRar xedavs axal, dehumanizebul samyaroSi da amitomac 

asrulebs sicocxles TviTmkvlelobiT. sainteresoa, rom romani 

gardacvlili jonis haerSi moqanave fexebis aRweriT sruldeba. misi 

sxeulis danaxvas gamayruebeli siCume axlavs Tan. mwerali ar gveubneba 

im adamiebis saxelebs, vinc haerSi Camokidebuli micvalebuli aRmoaCina. 

ra mniSvneloba aqvs saxels, Tu is individualurobis niSani ar aris. 

isini ubralod universaluri adamianebi arian da ganasaxiereben 

dehumanizebul kacobriobas, romelmac jonis TviTmkvlelobiT 

daasrulebina sicocxle.  arc am usaxelo adamianebis reaqciaa 

aRwerili, magram Zneli warmosadgeni ar aris, ramdenad araadamianuri 

iqneboda es reaqcia da rogor aitacebda am uCveulo ambavs media. jonis 

TviTmkvleloba logikuri dasasrulia antiutopiuri tragediisa, sadac 

                                                           
174

 “nela, Zalian nela, kompasis ori auCqarebeli isariviT, fexebi jer marjvniv 

qanaobda, mere CrdiloeTiT, Crdilo aRmosavleTiT, aRmosavleTiT, samxreT 

aRmosavleTiT, samxreTiT, samxreT-samxreT-dasavleTiT; mere gaCerda da ramdenime wamis 

Semdeg auCqareblad isev marcxniv motrialda. samxreT-samxreT-dasavleTiT, samxreTiT, 

samxreT-aRmosavleTiT, aRmosavleTiT. …“ 
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adamianebi aRar arseboben da sulierebis maZiebeli gmiri maradiuli 

marcxisTvis aris ganwiruli.   

1962 wels haqsli berklis universitetSi gamosvlas Semdegi sityvebiT 

amTavrebs: „Our business is to be aware of what is happening, and then to use our imagination 

to see what might happen, how this might be abused, and then if possible to see that the 

enormous powers which we now possess thanks to these scientific and technological advances to 

be used for the benefit of human beings and not for their degradation"
175

, 
176 

„mSvenieri axali samyaro“ samyaros is modelia, sadac kacobriobam ver 

SeZlo haqslis mier dasaxuli misiis Sesruleba da samecniero da 

teqnologiuri progresis gamoyenebis yvelaze uaresi scenari ganviTarda. 

veluri jonis TviTmkvleloba romanis dasasruls ukiduresad 

pesimistur elfers aZlevs. es aris erTgvari kraxi mcdelobisa, rom am 

e.w. ukanasknel gmirs adamianebamde mietana is gafrTxileba, romelmac 

berklis universitetSi haqslis gamosvlisas da manamdec ara erTxel 

gaiJRera. Tumca romanSi aris erTi pozitiuri elemeneti, romelic 

gvafiqrebinebs, rom jer kidev yvelaferi dakarguli ar aris. 

sainteresoa, rom es dadebiTi elementi mkveTrad ar aris gamoxatuli da 

erTi SexedviT umniSvnelo epizodebSi mJRavndeba. Tumca mimaCnia, rom es  

Taviseburi miniSnebaa, romelic gvarwmunebs, rom im udides Zalasac ki, 

romelsac teqnologiuri progresi da mecnieruli miRwevebi qmnis, ar 

SeuZlia adamianuri Rirebulebebis bolomde mospoba. mecamete TavSi 

aris erTi patara epizodi, romelic SeiZleba romanis kiTxvisas verc ki 

SevniSnoT, magram sinamdvileSi es epizodi „mSvenieri axali samyaros“ 

yvelaze mxatvrul momentad unda CaiTvalos, rasac garkveulwilad 

teqstSi misi SeumCneveli gaelveba ganapirobebs. amjerad haqsli 

saTqmels pirdapir ar gveubneba, ubralod teqstSi  urTavs patara 

ambavs, romelsac Semdeg aRar exeba: moqmedeba xdeba embrionebis sacavSi. 

henri fosteri leninas kinoSi epatiJeba, magram lenina uars eubneba. 

                                                           
175

 „Cveni valia vicodeT ra xdeba da warmovidginoT ra SeiZleba moxdes, 

davinaxoT is didi Zala, romelsac samecniero da teqnologiuri ganvTarebis wyalobiT 

vflobT da SevecadoT, rom es Zala adamianebis sasargeblod iyos gamoyenebuli da ara 

maTi degradaciisTvis“. 
176 Aldous Huxley, Tavistock Group, California Medical School, 1961;  

 http://www.infowars.com/articles/nwo/huxley_ultimate_revolution_032062.htm  

 

http://www.infowars.com/articles/nwo/huxley_ultimate_revolution_032062.htm
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henri amCnevs, rom qals raRac awuxebs: TvalebSi daRliloba etyoba, 

fermkrTalia da ar iRimeba. Tumca misTvis warmoudgenelia adamianis 

amgvari mdgomareobis emociuri mizezi da varaudobs, rom leninas Zveli 

droidan SemorCenili romeliRac infeqcia aqvs, Tumca aseTi infeqcia 

sul ramdenimeRaa da misi yvelas Zalian eSinia, radgan Tanamedrove 

samyaroSi zogadad avadmyofoba aRar arsebobs. sinamdvileSi leninas 

jonis mimarT dauokebeli, da rac mTavaria, daukmayofilebeli ltolva 

awuxebs da misi ugunebobisa da dabneulobis mizezic es aris. henri ar 

eSveba da mkurnalobis sxvadasxva meTods urCevs. qali xmas ar iRebs, 

magram roca henri Tavs moabezrebs, uxeSad iSorebs Tavidan: „fordis 

gulisaTvis, mokete ra“, eubneba abezar TanamSromels da Tavis 

embrionebs miubrundeba. sainteresoa swored es epizodi. mas henris 

sisulele sasacilod eCveneba da gaicinebda kidec, tirilis zRvarze 

rom ar yofiliyo. es fraza TavisTavad sayuradReboa, radgan tirili da 

sevda msoflios saxelmwifos moqalaqeebisTvis sruliad uCveuloa da 

mas saintereso ganviTareba aqvs romanis bolo scenaSi. amjerad 

yuradReba sxva detalze unda SevaCeroT. Sewuxebuli lenina jonis 

saxels CurCulebs da oxravs. fiqrSi garTuli Secdomas uSvebs: "My 

Ford," she wondered, "have I given this one its sleeping sickness injection, or haven't I?" She 

simply couldn't remember“
177

 [Huxley, 2004:171]. Semdeg moqmedeba wuTiT Cerdeba 

da Txroba Semdegi sityvebiT grZeldeba: “Twenty-two years, eight months, and 

four days from that moment, a promising young Alpha-Minus administrator at Mwanza-Mwanza 

was to die of trypanosomiasis–the first case for over half a century“178 [Huxley, 2004:171]. 

yuradReba unda mivaqcioT am epizodSi gamoyenebul specifiur detalebs. 

„ocdaori weli, rva Tve da oTxi dRe“ - mwerali zust cifrs asaxelebs 

da iqve „Zilis daavadebis“ nacvlad iyenebs sameceniro termins 

„tripanasoma“. amgavri sizuste Sokismomgvrel efeqts iwvevs, iseve 

rogorc pirvel TavSi, sadac direqtorisa da henri fosteris 

kvercxujredidan adamianebis warmoebis zust cifrebs asaxeleben. 

                                                           
177

 „fordo Cemo“, fiqrobda, „Zilis daavadebis ineqcia gavukeTe? Tu ar gavukeTe? 

ubralod ar axsovda“ 
178

 „ocdaori weli, rva Tve da oTxi dRe am momentidan, muanca-muancaSi 

axalgazrda perspeqtiuli alfa-minus administatori tripanasomaTi iRupeba - pirveli 

SemTxveva naxevari saukunis ganmavlobaSi“ 



139 
 

direqtori henris sTxovs erTi kvercxujredidan warmoebuli adamianebis 

rekorduli cifri daasaxelos da isic siamovnebiT pasuxobs: Teqvsmeti 

aTas Tormeti adamiani anu as oTxmocdacxra seria (Huxley, 2004:19, 20). 

gansxvaveba is aris, rom am SemTxvevaSi mizez-Sedegobriv jaWvs adamianis 

xeli efeqturad veRar akontrolebs. iseT sistemaSic ki, sadac 

adamianebi danadgarebiviT muSoben da yvelafers mecnieruli sizustiT 

akeTeben, yovelTvis SeiZleba moxdes Secdoma. marTalia daavadebis 

samecniero terminologiiT moxsenieba da Sedegis dadgomis zusti drois 

miTiTeba SiSismomgvrelad JRers, magram amavdroulad aRniSnul 

epizodSi Cans imedis marcvali. daSvebuli SecdomiT lenina amtkicebs, 

rom adamiania da ara danadgari. Tumca, rogorc zemoT aRvniSneT, 

epizodi teqstSi ostaturad aris Casmuli da mis mxatvrul Rirebulebas 

esec ganapirobebs. momdevno abzacSi mis Sesaxeb mwerali arafers 

gveubneba da moqmedeba Cveulebriv grZeldeba gasaxdelSi fanisTan 

saubriT.  

marTalia romanis dasasruls joni kvdeba, magram misi mizani 

garkveulwilad miRweulad SeiZleba CaiTvalos, radgan igi axerxebs 

adamianuri emocia gamoiwvios erT adamianSi mainc. zemoT vaxseneT, rom 

lenina ugunebod aris da jonisadmi ganuxorcielebeli ltolvis gamo 

mowyenilia. marTalia aRzrdis meTodebis da hipnopediiT STagonebuli 

ideologiis gamo mas siyvaruli ar SeuZlia da mxolod seqsualur 

ltolvas grZnobs jonis mimarT, magram is faqti, rom lenina ubeduria, 

TavisTavad aris saintereso da jonis miRwevad unda CaiTvalos, radgan 

msoflio saxelmwifoSi yvela bednieria. ubedurebis da sasowarkveTis 

gamowveviT joni garkveul doneze amarcxebs msoflio saxelmwifos 

manqanas. es kidev ufro mkafiod Cans bolo scenaSi, romelsac 

literaturis kritikosi kim kirkpatriki leninas epifanias uwodebs 

(Kirkpatrick, 2008:93). Tuki manamde lenina tirilis zRvarze iyo, bolo 

scenaSi, rodesac igi mitovebul koSkSi gadasaxlebul jonTan midis, 

misi emociuri ganviTareba piks aRwevs: „The young woman pressed both hands to 

her left side, and on that peach-bright, doll-beautiful face of hers appeared a strangely 

incongruous expression of yearning distress. Her blue eyes seemed to grow larger, brighter; and 

suddenly two tears rolled down her cheeks. Inaudibly, she spoke again; then, with a quick, 
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impassioned gesture stretched out her arms towards the Savage, stepped forward“179 [Huxley, 

2004:229]. 

is faqti, rom lenina emocias gamoxatavs da TanagrZnobas amJRavnebs 

jonis mimarT, mis individualobas  adasturebs. lenina acnobierebs 

jonis adamianur Rirebulebebs da romanSi pirvelad avlens namdvil 

sinazes meore adamianis mimarT, imisda miuxedavad, rom misi aRzrda amas 

ar iTvaliswinebs da meore adamianis mimarT emociur mijaWvulobas 

krZalavs. lenina pirovnulobas, individualobas amJRavnebs qceviT, 

romliTac hipnopediiT STagonebul wesebs emijneba.   

SeiZleba iTqvas, rom leninas gardaqmna individualobis arsebobis 

susti, magram mainc arsebuli imedis naperwkalia. marTalia romanis 

dasasruli negatiur elfers atarebs, rasac misi mTavari gmiris bedi 

gansazRvravs, magram leninas personaJi gvarwmunebs, rom dehumanizacia 

kacobriobis arsebobis absoluturi gagrZeleba ar aris da es mxolod  

momavlis erT-erTi SesaZlo scenaria. 

 

 

2. 1930-iani wlebis amerika  oldos haqslis romanSi „da bolos gedi 

mainc kvdeba“ 

 

 “One can’t have something for nothing“
180

 [Huxley, 1989:235] - oldos haqslis es 

cnobili fraza mis araerT romansa Tu eseSi meordeba. gansxvavebuli 

formulirebisda miuxedavad, interpretacia mxolod erTia: yvelafers 

Tavisi safasuri aqvs  da arc is materialuri keTildReoba arsebobs 

usasyidlod, romelsac adamianma teqnologiuri progresis gziT miaRwia. 

zogjer ki safasuri gacilebiT metia, vidre es adamians warmoudgenia. 

1958 wlis 18 maiss telekompania ABC-is studiaSi maik uolasTan Caweril 

                                                           
179

 „qalma orive xeli gulTan miitana da TojinasaviT lamaz, atmisfer saxeze 

misTvis ucnaurad Seuferebeli Zlieri tkivili gamoexata. lurji Tvalebi TiTqos 

gaufarTovda, ufro gaunaTda; da moulodnelad loyebze ori cremli Camougorda. 

kidev raRac warmoTqva gaurkvevlad; Semdeg ki swrafad, mouTmenlad gaiwoda xelebi 

velurisken da win wadga nabiji“ 
180

 “araferi arsebobs usasyidlod” 
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interviuSi181  oldos haqsli acxadebs, rom adamiani SeiZleba mis mierve 

Seqmnili teqnologiebis msxverpli gaxdes. teqnologiuri progresi 

adamians mxolod fizikuri cxovrebis standartis gaumjobesebaSi 

exmareba, magram zogjer procesis inversia xdeba da es sulieri 

Rirebulebebis regress ganapirobebs. haqslis azriT, safasuri, romelsac 

kacobrioba meqanikur samyaroSi arsebuli komfortisa da 

fufunebisaTvis ixdis, aris gaucxoveba, unayofoba, steriluroba da 

sulieri sicariele. eseSi „Tavisufleba da aRTqmuli miwa“ haqsli 

werda: “Increase of material prosperity, increase of leisure, increase of liberty, increase of 

educational facilities are perfectly useless … a quickly reached maximum gives diminishing 

returns of happiness, virtue, and intellectual efficiency”
182

 [Huxley, 1960:130]. gasakviri ar 

aris, rom sakiTxTan dakavSirebiT mwerlis mosazrebebi umTavresad 

mimarTuli iyo amerikisken, sadac teqnologiurma ganviTarebam zenits 

miaRwia.     

oldos haqsli SeerTebul StatebSi 1937 wlis aprilSi gaemgzavra. 

kaliforniis StatSi cxovrebas igi mxolod  droebiT gegmavda, magram 

evropaSi sacxovreblad aRar dabrunebula.  pirveli nawarmoebi, 

romelic mweralma Tavisi moRvaweobis amerikul etapze Seqmna, iyo 

romani „da bolos gedi mainc kvdeba“. es aris haqslis pirveli romani, 

sadac moqmedeba uSualod amerikaSi xdeba. nawarmoebSi naTlad aris 

gamokveTili postmodernistuli imedgacrueba teqnologiuri progresisa 

da samyaros mecnieruli aRqmis mimarT.  

„da bolos gedi mainc kvdeba“ faqtiurad haqsils Semoqmedebis ori 

periodis gasayarze Seqmnili romania da masSi orive periodisTvis 

damaxasiaTebeli elementebia gaerTianebuli. jo stoitis naratiuli xazi 

haqslis wina periodis nawarmoebebisTvis tipiuri ironiiTa da satiriT 

xasiaTdeba, propteris xazi ki im filosofiuri didaqtikiT aris 

gajerebuli, romelic Semdgomi periodis romanebisTvis aris 

damaxasiaTebeli. realurad „da bolos gedi mainc kvdeba“ bolo 
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 http://www.hrc.utexas.edu/multimedia/video/2008/wallace/huxley_aldous.html 
182

 “materialuri keTildReobis zrda, Tavisufali drois, Tavisuflebis da 

saganmanaTleblo saSualebebis mateba sruliad usargebloa. … swrafad miRweuli 

maqsimumi sanacvlod bednierebis, Rirsebis da inteleqtualuri SesaZleblobebis 

Semcirebas ganapirobebs” 

http://www.hrc.utexas.edu/multimedia/video/2008/wallace/huxley_aldous.html
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nawarmoebia, sadac haqsli misTvis Cveul mZafr ironias iyenebs. Semdgomi 

romanebi ukve wmindad filosofiuria da misticizmis Tematikazea 

orientirebuli. 

romani Sedgeba sami ZiriTadi elementisgan: pirveli elementi 

mistokosi demokratis, uiliam propteris filosofiur-didaqtikuri 

qadagebaa, romelic romanis udides nawils moicavs da eses stiliT aris 

dawerili. am sakiTxs aq ar CavuRrmavdebiT, ramdenadac igi sakvlev 

TemasTan dakavSirebuli ar aris. meore da CvenTvis ufro metad 

saintereso elementia  naratiuli xazi milioneri jo stoitis183  

ukvdavebisken swrafvis da nekrofobiis Sesaxeb;  da bolos, mesame 

elementi gonisteris grafis istoriaa, romelmac sicocxle 201 wlamde 

gaixangrZliva Wanaris Signeulis wyalobiT. es sami elementi 

erTmaneTTan dakavSirebulia erT-erTi mTavari personaJis,  jeremi 

pordijis meSveobiT. jeremi pordiji,  Suaxnis ingliseli jentlmeni, 

romanis dasawyisSi  los anjelesSi Camodis vordsvorTis leqsebis 

krebuliT xelSi. sadgurze mas xvdeba nacrisfer uniformaSi 

gamowyobili feradkanianiani mZRoli, romelsac saRileSi mixaki ukeTia. 

es Sexvedra ori, evropuli da amerikuli kulturis Sexvedras hgavs. 

TiTqos britanuli literatura los anjeless ironianarevi 

qedmaRlobiT xvdeba: “Anxiously he began to wonder whether, in this democratic Far 

West of theirs, one shook hands with the chauffeur—particularly if he happened to be a 

blackamoor, just to demonstrate that one wasn’t a pukka sahib even if one’s country did happen 

to be bearing the White Man’s burden”
184

 [Huxley, 1939:7]. romanis pirvel TavSive  

                                                           
183

 cnobilia, rom jo stoitis prototipi amerikuli yviTeli presis erT-erTi 

umsxvilesi magnati uiliam rendolf herstia. stoitis sayvarlis, virjinia maunsiplis 

prototipi ki  - herstis sayvareli marion deivisi, romelic masze ocdaaTi wliT 

umcrosi iyo. statiaSi „haqsli da hersti“ literaturis kritikosi frenk baldanza 

saintereso paralelebs avlebs romansa da herstis cxovrebas Soris. misi TqmiT, 

haqslim nawarmoebSi zustad asaxa amerikeli gamomcemelis cxovrebis detalebi. 

rendolf hersts, jo stoitis msgavsad, daberebis da sikvdilis Zalian eSinoda; 

iSviaTad eswreboda dakrZalvas da yovelTvis informirebuli iyo xangrZlivi 

sicocxlisa da gaaxalgazrdavebis sferoSi Catarebuli eqsperimentebis Sesaxeb. haqsli 

da misi coli, maria, Tavad stumrobdnen hersts da mis sasaxleSi, san-simeonSi gaatares 

uqmeebi. rogorc Cans, haqslim romanisTvis masala, swored am dros Seagrova (baldanza, 

1979:443). 
184

 “aRelvebuli fiqrobda, am demokratiul Soreul dasavleTSi mZRols xels 

xom ar arTmevdnen, gansakuTrebiT ki Savkanian mZRols, imis niSnad, rom namdvili saibi 
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warmodgenilia jeremi pordijis TvaliT danaxuli kalifornia. aSkarad 

igrZnoba kulturuli Soki, romelic Tavad haqslim ganicada amerikaSi 

Camosvlilsas. TiTqos vxedavT, rogor Sedis mwerali 

maRalteqnologiur, postmodernistul samyaroSi. amerikaSi axlad 

Camosuli ingliseli jentlmeni gaocebuli rCeba milioneri jo stoitis 

saxlisaken mimaval gzaze nanaxiT. sareklamo abrebsa da bilbordebze 

erTmaneTs enacvleba SemoTavazebebi fizikuri da sulieri 

siamovnebisaTvis: “Eats. Cocktails. Open Nights. … Do things, go places with Consol 

super gas. At Beverly Pantheon fine funerals are not expensive”
185

 [Huxley, 1939:9]. eklesia, 

sasaflao, restorani da qalis TeTreulis maRazia erTmaneTTan aris 

gaTanabrebuli. aq yvelafris yidva SeiZleba. ufro metic, bilbordebze 

SemoTavazebuli fizikuri siamovnebisTvis gankuTvnili nivTebi ubralod 

fizikuri saWiroebis sagnebs aRar warmoadgens (magaliTad, “Thrillphorm 

Brassiers” - “biushalteri, romelsac Jruantelismomgvreli forma aqvs”), 

iseve rogorc „sulieri“ SemoTavazebebi Sors aris namdvili 

sulierebisgan (“Go to Church and feel better all the week” – “ewvieT eklesias da 

igrZeniT Tavi ukeTesad mTeli kviris ganmavlobaSi”). adamianuri ego 

yvelanair zRvars aris gadasuli da miniSnebac ki ar Cans, rom odesme 

adamiani misgan gaTavisuflebas SeZlebs. magram es mxolod dasawyisia 

nawarmoebSi asaxuli degradaciisa, romelic sul ufro Zlierdeba.  

jeremi pordiji samuSaod midis stoitis sasaxleSi, romelic  kidev 

ufro amZafrebs mis STabeWdilebas. sasaxlis Sesasvleli goTikur 

stilSia, svetebiani vestibiuli ki - romaul stilSi. mTlianad 

interieri Zveleburad aris gaformebuli, rac imaze migvaniSnebs, rom 

saxlis patrons araferi aqvs gansxvavebuli, gansakuTrebuli da 

originaluri. yvelaferi sxvisi mibaZviT aris Seqmnili, klonirebulia. 

Suasaukuneebis arqiteqturiT agebuli sasaxle faqtiurad cixesimagrea, 

magram jo stoiti isea Sepyrobili sikvdilis SiSiT, rogorc Sua 

                                                                                                                                                                                           
aq isic ki ar iyo, visi qveyanac TeTri kacis tvirTvs atarebda. (SeniSvna: White Man’s 

burden anu “TeTri kacis tvirTi” niSnavs TeTrkanianTa misias, ganaTleba da dasavluri 

kultura SeetanaT araTeTrkaniani mosaxleobiT dasaxlebul koloniebSi”.     
185

 “sakvebi. koqteilebi. Ria Rameebi. …  iyaviT Tavisufali, imgzavreT konsolis 

super gaziT. beverli panTeoni xelmisawvdom fasad gTavazobT dakrZalvas maRali 

xarisxiT” 
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saukuneebSi mcxovreb adamians eSinoda Savi Wirisa da danteseuli 

jojoxeTis. 

saxlis Sesasvlels giomboloniis SiSveli nimfa  - xorcielebis 

simbolo amSvenebs, saxlis SigniT ki, uzarmazar holSi erTmaneTis 

pirispir aris dakidebuli el grekos „wminda petres jvarcma“ (ix. 

danarTi 2) da rubensis SiSveli, mxolod daTvis tyavis mosasxamSi 

gaxveuli helen furmanis portreti (ix. danarTi 3). jeremi pordiji 

gaognebuli uyurebs sikvidilisa da seqsualurobis ori ukiduresobis 

uxams Serwymas: “Jeremy looked from one to the other - … from unearthly flesh tints of 

green-white ochre and carmine, shadowed with transparent black, to the creams and warm pinks, 

the nacreous blues and greens of Flemish nudity. Two shining symbols, incomparably powerful 

and expressive – but of what, of what?”
186

 [Huxley, 1939:36]. stoitis saxlSi uamravi 

Sedevria, magram man maTi namdvili fasi ar icis. ubralod icis, rom es 

simdidris niSania.  jeremi pordijisTvis es amerikuli komerciuli 

barbarizmia. dedamisisTvis miweril werilSi igi wers, rom stoiti mas 

ganzrax epyroba arakeTilganwyobiT da upativcemulod, misi sxvebisgan 

gamorCeuli ganaTlebisa da kulturulobis gamo: “I happen to have read more 

books than the rest and am therefore more of a symbol of Culture. And Culture, of course, is a 

thing for which he has positively a Tartar’s hatred. Only, unlike the Tartars, he doesn’t want to 

burn the monuments of Culture, he wants to buy them up”
187

 [Huxley, 1939:154,155] 

xelovnebis nimuSebs Soris arsebuli gansxvavebis analogiur 

kontrastebs haqsli araerTxel iyenebs romanSi. nawarmoebSi moqmedeba 

ZiriTadad stoitis sasaxleSi xdeba, magram haqslis los anjelesSi 

Savkaniani mZRoli da Cineli mzareulic Cndebian epizodurad. ufro 

gamokveTilad aris asaxuli migrantebis jgufi, romelsac stoiti 

gamudmebiT amcirebs. meoTxe TavSi haqsli jer migrantebis siRaribisgan 

                                                           
186

 “jeremi xan erTs uyurebda, xan – meores. … gamWvirvale Savi feris CrdilSi 

moqceuli, momwvano-moTeTro JangmiwiTa da karminiT Seqmnili, aramiwieri toniT 

daxatuli sxeulidan mzera gadahqonda naRebisferi da Tbili vardisferiT, 

perlamutris lurjiTa da mwvane feriT Seqmnil flamandiur siSiSvleze. ori kaSkaSa 

simbolos mkveTri SeuTavsebloba aSkarad raRacas aRniSnavda, magram ras?” 
187

 “me danarCenebze bevri wigni maqvs wakiTxuli da amdenad, kulturis simbolo 

var. da kultura, ra Tqma unda, iseTi ram aris, ris mimarTac mas dadebiTi, magram 

TaTruli siZulvili aqvs. TaTrebisgan mxolod imiT gansxvavdeba, rom kulturis 

Zeglebs ki ar wvavs, yidulobs” 
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dabeCavebul da  gaZvaltyavebul ojaxs gviCvenebs, Semdeg ki stoitis 

fufunebas. kanzaseli kaci, colTan da sam SvilTan erTad forToxlis 

plantaciaSi midis samuSaod. maT ZaRlic miyveba. kaci im samocdaTxuTmet 

centze fiqrobs, romelsac samuSaos Sewyvetamde gamoimuSavebdnen, adre 

rom gamosuliyvnen samuSaod. ukeTes momavalze ocnebas mas colis 

xveleba awyvetinebs. kanzaseli gagulisebulia, rom coli naxevarjer 

avad aris da mis nacvladac Tavad uwevs muSaoba. bavSvebsac araferi 

SeuZliaT. gamwarebuli ZaRls amoartyams wixls da mere bavSvebs 

gadaxedavs. iqneb romelimes saxeze ukmayofileba aRebeWdos, rom javri 

maTzec iyaros. magram bavSvebi gacrecili, uemocio saxeebiT uyureben. 

ukve iswavles, rom sababi ar unda miscen mamas, Torem ZaRlze metad arc 

isini Seebraleba. magram mama mizezs mainc poulobs da gametebiT 

urtyams samives. deda Svilebs gadaefareba da kaci masac ar indobs. Tan 

gacofebuli yviris, rom yelSi amouvidnen, rom marto Wama undaT (Huxley, 

1939:37). am suraTidan moulodnelad gadavdivarT mdidruli auzis 

aRweraze. kanzaselisgan gansxvavebiT, stoiti Tavis qals garujul 

fexebze efereba. es misi sayvareli, klubis yofili mocekvave, virjinia 

maunsiplia. haqslis am scenaSi yvela SesaZlo detali aqvs Setanili, 

rac komfortuli cxovrebis STabeWdilebis Sesaqmnelad aris saWiro.  

stoits mzis saTvale ukeTia da  mzis abazanas iRebs.  qali ki viskis 

wrupavs. igi TeTri satinis sacurao kostiumSia gamowyobili. TeTri 

feri romanSi internsiurad aris gamoyenebuli kontrastis 

gasaZliereblad, gansakuTrebiT ki virjiniasTan mimarTebaSi. misi 

saZinebeli mTlianad TeTr ferSia gaformebuli. Tavad virjiniasac 

TeTri piJamo acvia. mwerali sispetakisa da umankoebis feriT ganzrax, 

ironiulad mosavs qals, romelic los anjelesis bilbordebis ormagi 

moraliT cxovrobs. sainteresoa, rom mas virjinia hqvia da misi saxeli 

qalwulobasTan da ubiwoebasTan asocirdeba. esec, ra Tqma unda, ironiaa. 

„biZia josTan“ cxovreba virjiniasTvis samarcxvino sulac ar aris, 

radgan mis samyaroSi milioner mamakacTan cxovreba saukeTeso miRwevad 

iTvleba da es aqsiomaa. mSoblebi, megobrebi, maswavleblebi, gazeTebi, 

radio reklamebi - aSkarad Tu miniSnebiT, yvela erTsulovnad aRiarebs 

am faqts. aseTi kacis sayvarloba Secdomad verafriT CaiTvleboda. 
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meores mxriv, sainteresoa virjinias oTaxSi mowyobilo patara 

samlocvelo, romelsac haqsli Tojonis saxls uwodebs, radgan virjinia 

marTlac TojinasaviT uyurebs wminda mariamis qandakebas da gunebaSi 

gegmavs meore dRes misTvis axali mosasxamis Sekervas: “There, in abower of 

artificial flowers, dressed in real silk clothes, with the cutest little gold crown on her head and six 

strings of seed pearls round her neck, stood Our Lady brilliantly illuminated by an ingenious 

system of concealed electric bulbs”
188

 [Huxley, 1939:144]. mogvianebiT imave oTaxSi 

eqimi obispo da virjinia siyvaruliTac ki tkbebian „wminda mariamis 

Tvalwin“.  

virjinias erotiul auras sarkastulad ganixilavs jeremi pordiji, 

romelic dedisadmi miweril werilSi mas daxvewili sulierebis da 

prerafaelituri Tvisebebis matarebel adamians uwodebs. pordiji 

ritorikulad msjelobs maRal evropul normebsa da amerikul pop 

kolturas Soris arsebul kontrastze: “A Pre-Raphaelitish expression demands 

Pre-Raphaelite clothes […] When you see [Virginia], as I did today, in combination with white 

shorts, a bandana and a cowboy hat, you’re disturbed, you’re all put out” 
189

 [Huxley, 1939:154]. 

virjinia jo stoitis erT-erTi sakuTrebaa da mis saxlSi Tavmoyrili 

nivTebis msgavsi winaaRmdegobrioba axasiaTebs. milioneris kuTvnili 

urTierTSeuTavsebeli nivTebi da adamianebi misi mflobelis 

egocentrizmis da sulieri dabneulobis gamoxatulebaa. stoiti 

xelovnebis nimuSebs agrovebs, magram mxolod imitom, rom Tavisi 

absurduli sacxovrebeli mdidrulad morTos - vermeris naxati mas 

liftSi ukidia.  am uzarmazari saxlis, ufro sworad ki sasaxlis 

gverdiT, stoitis skolis megobris, propteris patara da mokrZalebuli 

saxlia, romelic kidev erTxel usvams  xazs misi mezoblis yofis 

absurdulobas.  

                                                           
188

 “xelovnuri yvavilebiT mowyobil samyofelSi, namdvili abreSumis 

tansacmelSi gamowyobili, ulamazesi patara oqros gvirgviniT TavSemkuli da 

margalitis eqvskeci mZiviT yeldamSvenebuli qalwuli mariami idga. dafaruli eleqtro 

naTurebis sistema kaSkaSa naTels hfenda qalwulis saxes”. 
189

 “prerafaelituri gamometyveleba prerafaelitur tansacmelsac moiTxovs. […] 

roca mas [virjinias] xedav iseT formaSi, rogorSic dRes me vnaxe – TeTr SortebSi, 

bendenasa da kovbois qudSi gamowyobili, aRelveba gipyrobs da braziT cecxli 

gekideba”. 
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es absurduloba ufro Sorsac midis. jo stoits piradi sasaflao 

aqvs, udidesi komerciuli sawarmo „beverli panTeoni“, romelsac 

literaturis kritikosi piter baueringi uwodebs taZars, sadac 

siamovnebis yvela RmerTs emsaxurebian (Bowering, 1969:144). aq yvelaferi 

superTanamedrove teqnikiT aris mowyobili, mdidrulad da 

komfortulad. aRdgomis koSkSi „sasaflaoebis korporaciis“ ofisebia 

ganTavsebuli. krematoriumSi bolo modelis Rumelebi yovelTvis mzad 

aris sagangebo situaciisTvis. mxolod „bavSvebis kuTxeSi“ gamounaxavT 

adgili Cvili iesosTvis piter penis, alebastrisgan gamoqandakebuli 

bavSvebisa da brinjaos kurdRlebis gverdiT. saflaoebis 

dekoraciisTvis ki erotiuli skulpturebia gamoyenebuli: “Statues wherever 

you turned your eyes. Hundreds of them. … All nudes, all female, al exuberantly nubile. The 

sort of statues one would expect to see in the reception of a high-class brothel”
190

 [Huxley, 

1939:15]. amgvarad mowyobili sasaflao Zalian hgavs postmodernistul 

samyaros, sadac yvelaferi simulakraa. haqsli pirdapir gveubneba, rom 

sasaflaoze aRaraferia  realuri da orginaluri, yvelaferi Zvelis 

mibaZviT da reproduqciiT aris Seqmnili: “The Tiny Church of the Poet – a 

miniature reproduction of Holy Trinity at Stratford-on-Avon. […] The external architecture, 

modeled on that of Boecklin’s Toteninsel. The circular vestibule. The replica of Rodin’s Le 

Baiser”191 [Huxley, 1939:14,15]. saflavebs Soris damontaJebuli musikaluri 

Sadrevani cisartyelas imitacias qmnis da mnaxvels bunebriobis gancdas 

utovebs wylis wveTebSi areklili feradi sxivebis kombinaciiT. 

mTlianad sasaflao, am Sadrevanis msgavsad, realobis imitacia da 

falsifikaciaa. mTeli romani sikvdilis TematikiT aris gajerebuli, 

radgan amerikuli samyaro, romelsac haqsli gvixatavs, erTgvari unayofo 

miwaa. mTavari gmiri, jo stoiti, sakuTari saxlis da sasaflaos 

                                                           
190

 “saiTac gaixedavdi, yvelgan qnadakeba idga. asobiT qandakeba … yvela 

SiSveli, yvela qali da Tanac uzomod seqsualuri. aseTi qandakebebi albaT maRali 

klasis saroskipos holSi ufro unda mdgariyo, vidre sasaflaoze” 
191

 “poetis patara eklesia – stretford-on-eivonis wminda samebis eklesiis 

miniaturuli reproduqcia. […] “boeklinis “sikvidilis kunZulis” mixedviT 

modelirebuli fasadis arqiteqtura. wriuli vestibiuli. rodenis “kocnis” zusti 

asli”.    
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msgavsad, reproduqciis Sedegia da mxolod miTiuri titanosis asls 

warmoadgens.  

jo stoitis mier mowyobili sasaflao Tavisi simdidriT, erotiuli 

qandakebebiT, damamSvidebeli musikiTa da komfortuli samlocveloebiT, 

sikvdilis realobisgan gaqcevis mcdelobis simboloa. stoiti cdilobs 

rogorme Seamciros sikvdilis mniSnveloba an ufro sentimentaluri 

gaxados igi. sikvdili, ufro sworad ki sikvdilis SiSi, da ukvdavebisken 

swrafva romanis erT-erTi mTavari Temaa da nawarmoebSi gamudmebiT 

trialebs. jo stoiti cdilobs daijeros, rom ukvdavebis miRweva 

SesaZlebelia da xSirad imeorebs “There is no death” (“sikvdili ar 

arsebobs”). eqimi obispo mas fizikur ukvdavebas hpirdeba da arwmunebs, 

rom ukvdavebis eleqsiri aRmoaCina Wanaris Signeulis saxiT. sasaflaoze 

yoveli galeriis Sesasvlelze marmarilos svetze amokveTilia sityvebi: 

„Death, where is thy sting?” (“sikvdilo, sad aris Seni Sxami?”) [Huxley, 1939:15]. 

aRdgomis koSkic sasaflaoze mosul adamianebSi ukvdavebis asociacias 

iwvevs da maT maradiuli sicocxlis bundovan imeds uRviZebs.  

“da bolos gedi mainc kvdeba” maradiuli axalgazrdobis, silamazisa 

da sicocxlis amerikuli kultis erTgvari satiraa. Tavad nawarmoebis 

saTauri aRebulia alfred tenisonis leqsidan „titonosi“, romelic 

Tavis mxriv eyrdnoba berZnul miTs titonosis Sesaxeb. miTis Tanaxmad, 

qalRmerTma eosma, romelic troel ufliswul titonosze iyo 

Seyvarebuli, zevss satrfos ukvdaveba sTxova, magram daaviwyda misTvis 

maradiuli axalgazrdobac eTxova. titonosi maradiulad cocxlobda da 

berdeboda. natrobda, sxva mokvdavTa msgavsad masac SeZleboda 

sicocxlis dasruleba. haqslim romanSi ara mxolod leqsis saTauri, 

aramed ukvdavebis Tematikac gamoiyena, ra Tqma unda, Taviseburi 

interpretaciiT. stoitis mier maradiuli axalgazrdobis Zieba uZvelesi 

Temaa, magram misi akviatebuli idea - aRmoaCinos teqnologiuri gza 

miznis misaRwevad, Tanamedrove problemebTan aris asocirebuli. 

aRniSnul sakiTxs mwerali farTod ganixilavs eseSi „silamazis 

industria“, sadac ambobs, rom amerikeli qalebi kolosalur Tanxebs 

xarjaven saxisa da sxeulis silamazeze, saqme ki iqamde midis, rom sul 

male aRar iarsebeben xandazmuli qalbatonebi WaRara TmebiTa da 
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naoWebiT. adamiani yvela xerxs mimarTavs maradiuli silamazisa da 

sicocxlis misaRwevad, rac ganapiroba axalma damokidebulebam fizikuri 

Rirebulebebis mimarT. haqsli iqve acxadebs, rom mxolod garegnuli 

silamaze harmoniulobisa da srulyofilebis misaRwevad sakmarisi ar 

aris. rac ar unda lamazi iyos faifuris WurWeli, misi mimzidveloba 

misive SigTavsiT ganisazRvreba. WurWelSi SeiZleba Taflic esxas da 

WuWyiani wyalic. mwerlis azriT, adamianic erTgvari WurWelia da mis 

srulyofilebas gansazRvravs „SigTavsi“ - suliereba da Tavisufleba. 

amitom haqsli axalgazrdobisa da silamazis gasaxangrZliveblad 

dawyebul kampanias warumateblobas uwinaswarmetyvelebs: “Successful in 

prolonging the appearance of youth, of realizing or simulating the symptoms of health, the 

campaign inspired by this cult remains fundamentally a failure”
192

 Huxley, 1960:235. 

romanSi “da bolos gedi mainc kvdeba“ propteri Tavis filosofiur 

qadagebaSi amtkicebs, rom srulyofilebisa da harmoniis miRweva 

maradiuli sicocxlis kultisgan, droSi arsebobisken swrafvisgan, 

materialur sikeTeebze mijaWvulobisgan gaTavisuflebiT SeiZleba. igi 

dros borotebis mTavar wyarod miiCnevs da acxadebs, rom istoriul 

droSi arseboba potenciuri borotebaa: “Time is potential evil, and craving 

converts the potentiality into actual evil”
193

 Huxley, 1939:90). sikeTe da srulyofileba 

mxolod drois gareSe arsebobs: “A temporal act can never be more than potentially 

good, with a potentiality… that can’t be actualized except out of time”
194

 Huxley, 1939:90). 

droisa da ltolvis gamo adamianur doneze borotebis garda araferi 

miiRweva da samyaro uimedo mdgomareobaSia. evkaliptis xis qveS mjdomi 

propteri Tvalebs xuWavs da ixsenebs kardinal berules pasuxs kiTxvaze 

“What is man”? („ra aris adamiani?“). ocdaaTi wlis winaT wakiTxuli 

kardinalis sityvebi “A nothingness surrounded by God” („RmerTiT garemoculi 

araraoba“) mas dRes ufro brZnulad eCveneba vidre odesme. Semdeg ki 

                                                           
192

 “axalgazrduli garegnobis gaxangrZlivebis, janmrTelobis simptomebis 

realizebisa da simulirebis kultiT STagonebuli kampania safuZvelSive 

warumatebelia da yovelTvis aseTad darCeba” 
193

 “dro potenciuri borotebaa da misken swrafva potenciurobas realur 

borotebad aqcevs” 
194

 “droiTi moqmedeba potenciur sikeTeze meti verasodes iqneba. mas mxolod 

potenciali aqvs.. romelic verasodes realizdeba droisgan gaTavisuflebis gareSe” 
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Tavadac akeTebs daskvnas: rwmena, rom „ego“ yvelaze mniSvnelovania, 

adamianis udidesi umecrebaa, radgan, misi azriT, es aris mxolod fiqcia,  

erTgvari koSmari da sigiJemde gafetiSebuli araraoba.  pirvel rigSi, 

saWiroa daiZlios mijaWvuloba. propteri acxadebs, rom droiT 

Sepyrobil adamians ar SeuZlia miaRwios ideals, rac gulisxmobs 

gaTavisuflebas - gaTavisuflebas egosgan, droisgan da ltolvisgan, 

gaTavisuflebas RmerTTan miaxlovebis gziT. sanam arsebobs 

mijaWvuloba, rogoric ar unda iyos igi, yovelTvis iarsebebs barieri 

adamiansa da RmerTs Soris. 

faqtiurad, romanis yvela personaJi propteris qadagebis sapirispirod 

moqmedebs. edgar jonsoni (niu iorkis siTi kolejis profesori) 1940 

wels gamocemul statiaSi „RvTis siyvaruli holivudSi“ aRniSnavda, rom 

romanis mTavari Tema aris urTierToba uiliam proptersa da danarCen 

personaJebs Soris: “And the reason is that Huxley is interested in the people only as 

ingredients in the philosophic pill he has been preparing for his own consumption”
195

 [Johnson, 

1940, gamoqveynebulia “kritikuli memkvidreobis krebulSi”, red. donald 

uati, 1997:331]. nawarmoebSi warmodgenilia polaruloba sikeTisa da 

borotebis saxiT. mTavar gmirebs uwevT arCevanis gakeTeba mistikosis 

fsiqologiur maradisobas anu „zedroul sikeTes“ da mecnieris mier 

aRTqmul istoriul droSi ukvdavebas anu borotebas Soris, romelsac 

eqimi zigmund obispo ganasaxierebs. frangul Jurnal Paris Review-Si 

gamoqveynebul interviuSi oldos haqsli ambobs, rom romanis am gmirs 

saxeli zigmund froidis mixedviT daarqva. es kidev erTxel exmaureba 

mis mosazrebas samecniero miRwevebisa da teqnologiuri progresis 

Sesaxeb. marTalia romanSi froidis ideebi ise gamokveTilad ar aris 

asaxuli, rogorc mis adrindel nawarmoebebSi, magram  fsiqoanalizis 

mcire anarekli aqac SeiniSneba. vgulisxmob ara mxolod zigmund 

obispos saxels. meore TavSi, rodesac jeremi pordiji mZRols stoitis 

saxlisken miyavs, gzaze gadaeyrebian maRal, warmosadeg mamakacs, 

romelic Semdeg uiliam propteri aRmoCndeba. radganac propteri 

                                                           
195

 “da mizezi is aris, rom haqslis adamianebi mxolod im filosofiuri 

tabletis ingredientebis saxiT ainteresebs, romelsac Tavad imzadebs sakuTari 

TaviTvis” 
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stoitis saxlTan axlos cxovrebs, mZRoli mas wayvanas sTavazobs da 

isic Tanxmdeba. gzaSi propteri jeremi pordijs jo stoitis xasiaTis 

Taviseburebaze esaubreba da uxsnis, rom isini skolaSi erTad 

swavlobdnen. stoits Tavisi saxeliT aravin mimarTavda. biWebi mas 

msuqanas eZaxdnen, dascinodnen da aSinebdnen. propteri varaudobs, rom 

stoitis daundobeli xasiaTi aqedan momdinareobs (Huxley, 1939:21). Zneli 

ar aris am epizodis miRma bavSvobaSi gancdili travmis Sesaxeb froidis 

cnobili Teoria davinaxoT, razec zemoT gvqonda saubari196. 

zigmund obispo jo stoits mecnierebis gziT ukvdavebas hpirdeba. mas 

sjera, rom adamianis SesaZleblobebi amouwuravia da jo stoits, 

romelic misTvis mxolod „balniani xorcis kasria“, Tavisi 

eqsperimentisTvis iyenebs. obispo ewinaaRmdegeba bunebriv 

kanonzomierebebs da fiqrobs, rom mecnierul miRwevebs SeuZlia 

Secvalos rogorc adamianebis, ise cxovelebis sicocxlis xangrZlivoba, 

nayofierebis periodi da a.S. profesori kit mei obispos mefistofels 

adarebs (May, 1972:152). Tumca, me vityodi, rom eqimi obispo, Tanamedrove 

faustia, romelsac mxolod sakuTari codnis jera. igi cdilobs 

daamtkicos, rom adamianis SesaZleblobebi usazRvroa, imdenad, rom mas 

SeuZlia sikvdilic ki daamarcxos. adamianma zekacoba SeiTavsa da 
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 sainteresoa, rom igive Teoriaa asaxuli herman manSiviCis da orson uelisis 

filmSi „moqalaqe keini“. filmis mTavari gmiris, moqalaqe keinis prototipi, iseve 

rogorc stoitis SemTxvevaSi, rendolf herstia. filmi 1941 wels gamovida. arsebobda 

mosazreba, rom haqlis romans sowred „moqalaqe keini“ daedo safuZvlad, magram 

literaturis kritikosi frank baldanza amas kategoriulad gamoricxavs. Jurnalistma 

da scenaristma manSiviCma, romelic herstis cxovrebas wlebis ganmavlobaSi adevnebda 

Tvals, filmis gadaRebis idea ueliss haqslis romanis gamoqveynebidan ori Tvis Semdeg 

gaando. ase rom, „moqalaqe keini“ da haqslis „da bolos gedi mainc kvdeba“ 

erTmaneTisgan damoukideblad Seiqmna (Baldanza, 1979:443). filmSi mTavari personaJis 

bavSvobis travmis mniSvneloba kidev ufro gamokveTilia, vidre haqslis romanSi. 

filmis dasawyisSi moqalaqe keini kvdeba. mas xelSi ukavia minis burTis msgavsi 

prespapie, romlis SigniT aris vardi. keins minis burTi xelidan uvardeba da imsxvreva. 

sikvdilis win is warmoTqvams sityvas “Rosebud”. swored am sityvis mniSvnelobis Zieba 

warmoadgens filmis struqturas. Jurnalisti, romelic CaTvlis, rom  “Rosebud” qalis 

saxelia, ikvlevs keinis cxovrebas da mayurebels acnobs mas. filmis dasasruls kadri 

Cerdeba keinis gadayrili nivTebis grovaze, romelsac cecxli ukidia da iwveba. 

cecxlis ali wamiT anaTebs keinis bavSvobis cigas, romelsac mwarmoeblis dasaxeleba -  

“Rosebud“ aweria.  Semdeg yvelaferi nadgurdeba da maT Soris keinis saidumloc. 
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sakuTari Zalebis usasruloba irwmuna. masxrul ferxulSi qoulmani 

mecnierisgan iTxovs umaRlesi gonis ganmartebas. 

sikvdilis Temaze yuradRebis gamaxvileba  - sikvdilis 

dasamarcxeblad brZola adamianis mier Seqmnili mecnierebis progresis 

da meqanikuri samyaros brZolaa bunebrivi samyaros winaaRmdeg. sikvdili 

bunebrivi samyaros simboloa da mas udidesi mniSvneloba eniWeba. 

sikvdili ara biologiuri sididis - sxeulis fizikuri arsebobis 

Sewyveta, aramed sulis arsebobis gagrZelebaa sxeulis gareSe. 

sikvdilisTvis mzadeba da misi saTanadod Sefaseba da dafaseba Semdgom 

romanebSi ufro meti yuradRebis centrSi eqceva. Tu „mSvenier axal 

samyaroSi“ yuradReba adamianis dabadebazea ufro metad gamaxvilebuli, 

Semdgom romanebSi meti aqcenti keTdeba sikvdilze. dabadeba da 

sikvdili adamianis cxovrebis ori umniSvnelovanesi movlenaa da am 

movlenebis mimarT arsebuli damokidebuleba da grZnobebi ganasxvavebs 

mas meqanikuri kiberqmnilebebisgan, romlebsac yvelaferi SeuZliaT 

gaakeTon adamianis msgavsad, magram grZnobebis gareSe. adamians dRes 

marTlac mxolod grZnobebi da suli ganasxvavebs super daxvewili 

robotebisgan. da Tu adamiani am Rirebulebebs dakargavs, Tu mas 

emociebi, grZnobebi, rwmena, dabadebis da sikvdilis saTanadod Sefasebis 

unari aRar eqneba, maSin sruliad waiSleba zRvari adamiansa da 

meqanikur arsebebs Soris. haqsli am tendenciis dasawyiss xedavda da 

amitom iyo misi Semoqmedebis mTavari Tema dehumanizacia. 

eqimi obispo virjiniasac acdunebs mxolod imitom, rom is sakuTar 

nebas daumorCilos: “For it was a fact that he personally found an added pleasure in the 

imposition of his will upon the partner he had chosen”
197

 Huxley, 1939:116]. bunebrivia, 

rom amgvari urTierToba nayofieri verasodes iqneba. virjinias fizikuri 

SiSi aqvs dedobisadmi. haqsli ironiulad aRniSnavs, rom jo stoitia 

misTvis „sayvareli patara“. unayofobasa da sterilurobaze gvamcnobs 

stoitis sasaxlis SesasvlelSi dadgmuli giamboloniis nimfac, romlis 

mkerdidan wyali gadmosCqefs. seqsis teqnika, romelsac eqimi obispo 

virjinias aswavlis, ara mxolod sxeulis moZraobebs gulisxmobs, aramed 

                                                           
197

 “radganac es iyo faqti, romelic mas kidev ufro met siamovnebas aniWebda 

arCeuli partnioris damorCilebis gamo” 
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cnobierebis maqsimalurad daTrgunvasac. virjinia erT-erTi maTgania, 

romelic ar eTanxmeba mosazrebas, rom yvelafers Tavisi safasuri aqvs. 

mas surs hqondes yvelaferi, rac siamovnebas aniWebs an usafrTxod 

agrZnobinebs Tavs. igi grZnobs, rom gaTavisufleba saWiroa. es swored 

is SemTxvevaa, razec propteri saubrobs, roca ambobs, rom adamianis 

suls gaTavisufleba surs, magram sxeuli ar anebebs. virjinias 

garkveuli sulieri moTxovnilebebi marTlac gaaCnia. oTaxSi 

samlocvelo aqvs da loculobs kidec. sainteresoa misi Jestic eqim 

obisposTan dawolamde: virjinia garbis da samlocvelos fardebs 

afarebs. magram sxeuli ufro Zlieria da am bundovan sulier 

moTxovnilebebs axSobs:  “Virginia had been one of those  - … not sufficiently conscious 

of her personal self to realize its ugliness and inadequacy, or the fundamental wretchedness of 

the human state”
198

 [Huxley, 1939:161]. virjiniam icis, rom “Tu adamians surs, 

Tavisi cxovreba gadaarCinos, jer unda dakargos igi” („He who would save 

his life must lose it”)  [Huxley, 1939:161] da gaTavisuflebis gzad Tavdaviwyebas 

irCevs. Tumca es sinamdvileSi gaTavisufleba ar aris. piriqiT, 

Tavdaviwyebis yoveli mcdeloba cnobierebas ufro aZlierebs da egos 

SegrZnebas ufro amZafrebs; mdgomareoba, romlis dasaviwyebladac 

adamiani Tavdaviwyebis, cnoebirebis dabindvis nebismier formas iyenebs, 

Svebis momtani verasodes iqneba: “But like all the other addictions, … the addiction 

to pleasure tends to aggravate the condition it temporarily alleviates“
199

 [Huxley, 1939:162]. 

rogorc zemoT aRvniSneT, romanSi CarTulia gonisteris siuJeturi 

xazi, romelic meore nawilSi mTavari siuJeturi xazis paralelurad 

viTardeba. unda aRiniSnos, rom romans literaturis kritikosebi 

hibriduls uwodeben, radgan masSi gaerTianebulia realisturi da 

fantastikuri elementebi. meore nawilSi aRwerilia Tu rogor muSaobs 

jeremi pordiji masalebze, romlis katalogirebisTvisac daiqirava igi 

jo stoitma. mwerali gvamzadebs fantastikuri movlenebisTvis, romelic 

nawarmoebis dasasruls xdeba. jeremi pordiji aRmoaCens grafi 

                                                           
198

 “virjinia erT-erTi maTgani iyo  - … vinc sakuTar mes sakmarisad ar icnobs, 

rom misi simaxinje da araadekvaturoba dainaxos an gaacnobieros ra sacodavia adamini” 
199

 “magram yvela sxva damokidebulebis msgavsad, … siamovnebaze 

damokidebulebac ufro auaresebs mdgomareobas, romelsac droebiT amsubuqebs” 
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gonisteris meTvramete saukuneSi daweril avtobiografias, rac amtkicebs 

obispos Teorias ukvdavebis Sesaxeb. es epizodi gansakuTrebiT 

mniSvnelovania ara mxolod imitom, rom ukvdavebis arsebobas realurad 

adasturebs, aramed imitomac, rom grafi gonisteri ingliselia. maSin, 

rodesac jeremi pordiji TavgamodebiT akritikebs amerikul swrafvas 

maradiuli axalgzrdobisken da gmobs los anjeless, rogorc kulturis 

barbaros mters, igi poulobs dokumentebs, romelic amtkicebs, rom 

stoitis avadmyofur miswrafebebs inglisuri fesvebi aqvs. es tradiciaa, 

romelic saTaves inglisidan iRebs. sainteresoa amgvari dialeqtika, 

romelic mSvenier axal samyaroSi ufro mkafiod aris gamoxatuli. 

rogorc msoflio saxelmwifo da rezervacia anu civilizacia da 

primitivizmi, aseve erTnairad miuRebelia los anjelesis axali, 

sruliad Tanamedrove kultura da inglisis moZvelebuli tradiciebi. am 

faqtiT isev problemis globalizacia xdeba, miT umetes, rom romanis 

dasasruls moqmedebis adgili icvleba da inglisSi gadadis.   

jeremi pordijis mier napovni Canawerebi adasturebs, rom Wanaris 

Signeuli adamians maradiul axalgazrdul energias da sqesobriv 

potencias unarCunebs. gonisteris dRiuri miniSnebaa, rom grafi jerac 

cocxalia. amgvari miniSneba wina epizodebSic gvxvdeba, sadac propteri 

obispos TanaSemwes, axalgazrda pit buns esaubreba mecnieruli gzebiT 

miRweuli ukvdavebis savaraudo Sedegebis Sesaxeb. propteri amtkicebs, 

rom amgvari cxovreba iqneba ukusvla anu regresi da ara zesvla anu 

srulyofilebasTan miaxloveba. romanis meore nawilis dasasruls 

eWvianobiT gacofebuli jo stoiti obispos esvris, magram SecdomiT pit 

buns klavs. pit buni nawarmoebis erTdaerTi gmiria, romelmac SesaZloa 

propteris qadagebis gavlena ganicados da ukusvlis nacvlad zesvlis 

gzas daadges, magram es erTadaerTi adamianic kvdeba. mis sikvdils 

kritikosi jorj vudkoki sibnelis gamarjvebas uwodebs (Woodcock, 

2007:184). Zalian sainteresoa scena, sadac jo stoiti iaraRs eZebs 

obispos mosaklavad, ramdenjerme cdilobs qvemoT Casvlas, magram imisda 

miuxedavad, rom sasaxleSi ori liftia, amas ver axerxebs. liftze 

zedmetad gamaxvilebuli yuradRebiT mwerali isev ironias gamoxatavs. 

miuxedavad imisa, rom erTi suli aqvs iaraRi aiRos da obispos esrolos, 
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stoiti Zalian did dros kargavs xan erTi da xan meore liftis 

lodinSi. bolos gadawyvets, rom fexiT Cavides, magram ori sarTulis 

Semdeg aqoSinebuli ukan brundeba. rogorc iqna, lifti modis da isev 

Zalian saintereso epizodi, romelic mkvlelobis scenasac ki komikur 

elfers aZlevs. liftSi stoiti vermeris suraTze gamosaxul qals 

uyurebs da mkvlelobis ganzarxvisda miuxedavad, misi goneba 

maTematikur gansjas iwyebs: “The distance of her left eye from the left side of the 

picture was to its distance from the right side as one is to the square root of two minus one; and 

the distance of the same eye from the bottom of the picture was equal to its distance from the left 

side”
200

 [Huxley, 1939:216]. meqanikur samyaroSi mkvlelobac ki ar SeiZleba 

moxdes mecnierebis gareSe. pit buni simboluri msxverpli xdeba 

materiliazmiT Sepyrobili da progresuli teqnologiis 

SesaZleblobebSi darwmunebuli sazogadoebisa. misi sikvdili ganzrax 

aris dakavSirebuli danaSaulisadmi jo stoitis indiferentul 

midgomasTan. sainteresoa, rom swored pit bunis mkvlelobis Semdeg 

midis jo stoiti  sakuTari ukvdavebis mosapoveblad. obispos jo stoiti 

da virjinia inglisSi mihyavs, sadac gonisteris sagvareuli sasaxlis 

sardafebSi aRmoaCenen, rom grafi jerac cocxalia da ukvdaveba 

namdvilad arsebobs. jo stoiti misi winamorbedis, gonisteris gzis 

gamgrZelebelia da mis msgavsad miiCnevs, rom aranairi suli da sulieri 

xsna ar arsebobs. grafi ori saukunis win werda, rom adamiani samudamod 

martoobisTvis aris ganwiruli borotebiT savse samyaroSi. tkivilisa da 

siamovnebis gaziareba SeuZlebelia: “From solitude in the Womb, we emerge into 

solitude among our Fellows, and return again to solitude within the Grave. We pass our lives in 

the attempt to mitigate that solitude. … We reiterate the act of love; but … propinquity is 

never fusion. … We couple … between the bars of our cages”
201

 [Huxley, 1939:174]. 

martoobis SegrZneba igivea, rac sicocxlis SegrZneba. amave dros, 

                                                           
200

 “manZili mis (qalis) marcxena Tvalsa da suraTis marcxena gverdsa Soris 

udrida manZils suraTis marjvena gverdsa da Tvals Soris anu kvadratuli fesvi 

oridan minus erTi; imave Tvalidan suraTis bolomde manZili ki udrida manZils 

suraTis marcxena gverdsa da Tvals Soris”. 
201

 “adamiani marto ibadeba dedis saSodan da martoobasve ubrundeba samareSi. 

mTeli cxovreba vcdilobT SevimsubuqoT es martooba. … dausruleblad vimeorebT 

siyvarulis aqts; magram … siaxlove arasodes niSnavs SeerTebas da Sewymas. … 

Sewyvilebisas yovelTvis gisosebia Cvensa da Cveni siyvarulis obieqts Soris”   
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martooba Zalauflebis proporciulia. rac ufro metia Zalaufleba, miT 

ufro Zlieria martooba da Sesabamisad, ufro xangrZlivia sicocxlec.  

gonisteri luciferis msgavsad RmerTs ebrZvis. drois SegrZnebis 

dakargvis nacvlad igi drois damarcxebas cdilobs da Tavadve xdeba 

drois msxverpli: “Above the matted hair that concealed the jaws and cheeks, blue eyes 

stared out of cavernous sockets. There were no eyebrows; but under the dirty, wrinkled skin of 

the forehead, a great ridge of bone projected like a shelf”
202

 [Huxley, 1939:252]. 

stoitic droSi arsebobas irCevs. mixrwnili gonisterisa da misi 

diasaxlisis danaxvaze igi Semcbari ekiTxeba obispos: “But what’s happened to 

them?” (“ki magram, ra daemarTaT?”) eqimi ki pasuxobs: “Just time” (“ubralod 

drom Tavisi gaakeTa”) [Huxley, 1939:253].  cota xnis yoymanis Semdeg stoiti 

gadawyvetilebas iRebs: “I mean, it wouldn’t happen at once…. There’d be a long time 

while a person…” (“es ra Tqma unda maSinve ar moxdeba ara?... Zalian didi 

dro gava, sanam adamiani ...” ) [Huxley, 1939:254].  misTvis mTavaria hqondes 

dro, romelic izomeba; dro, bevri dro... Sedegi ki evoluciuri regresia, 

maimunis yofamde degradirebulTa samoTxe, romelic eqim obisposa da 

stoits gonisteris jurRmulSi elodeba. maTTan erTad aris virjiniac, 

romelic amjerad ukve iZulebulia daijeros, rom yvelafers Tavisi 

safasuri aqvs. obisposTan misi seqsualuri urTierTobis logikur 

gagrZelebas haqsli gonisterisa da misi diasaxlisis urTierTobaSi 

xedavs. am ori mixrwnili, cxoveladqceuli adamianis amazrzeni seqsi 

obisposa da virjinias absurduli parodiaa: “The Fifth Earl rose to his feet, 

stretched, scratched, yawned … making … a curious humming noise. … Suddenly, with a 

ferocious yell, the Fifth Earl sprang forward … into the darkness. There was a rush of 

footsteps, a succession of yelps; then a scream and the sound of blows and more screams; then 

no more screams, but only a stertorous growling in the dark and little cries”
203

 [Huxley, 

1939:254]. 

                                                           
202

 “awewili Tmebis zemoT, romelic ybebsa da loyebs ufaravda, lurji Tvalebi 

iyureboda Cacvenili budeebidan. warbebi ar hqonda; magram Sublze, WuWyiani, 

danaoWebuli kanis qveS, uzarmazari Zvali amoCroda meCeCiviT” 
203

 “grafi fexze wamodga, gaizmora, daamTqnara … ucnauri zmuili amouSva. … 

mere uceb saSinlad daiRriala da win gavarda … sibneleSi. jer fexis xma ismoda, 

mere wkmutuni; mere wamokivleba, dartymis xma da isev kivili; bolos kivili Sewyda, 

magram sibnelidan qSinvisa da wamotirebis xma isev ismoda”.   
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SeiZleba iTqvas, rom es epizodi arajansaRi seqsisadmi haqslis 

siZulvilis kulminaciaa, romelic jer kidev „masxrul ferxulsa“ da 

„kontrapunqtSia“ asaxuli. literaturis kritikosi piter baueringi eWvs 

gamoTqvams, rom haqsli arasodes aRiarebs jansaRi seqsis arsebobas da 

uTiTebs ingliseli fsiqologis, havelok elisis sityvebs, romlis 

Tanaxmadac bunebrivi seqsis arseboba ukve gamoricxulia, radgan 

cnobierebam es SeuZlebeli gaxada (Bowering, 1969:157].   

telekompania ABC-is studiaSi maik uolasTan Caweril zemoaRniSnul 

interviuSi oldos haqsli acxadebs: „All technology is in itself moral and neutral. 

These are just powers which can either be used well or ill“
204

.  romanSi mTeli sicxadiT 

aris naCvenebi, rom mecnierebisa da teqnologiebis arasworad gamoyenebis 

SemTxvevaSi Sedegi SeiZleba umZimesi iyos da progresis nacvlad 

adamianma degradacia ganicados. 

adamianis amgvarad warmoCenis gamo haqslim Zalian mwvave kritika 

daimsaxura. devid herbert lorensis biografma, antoni vestma romans 

sulieri marcxis matiane uwoda. edgar jonsoni statiaSi „RvTis 

siyvaruli holivudSi“  werda: “Huxley does not love, and does not want to love 

humanity … Huxley has found in the love of God a substitute for all but a lip-service love for 

human beings”
205

 [Johnson, 1940, gamoqveynebulia “kritikuli memkvidreobis 

krebulSi”, red. donald uati, 1997:331]. sainteresoa, rom hari lorin 

binse, romelic kantis naSromebs Targmnida, haqslis filosofias sul 

sxvagvarad afasebs. igi ambobs, rom am filosofiisTvis haqslis 

madloblebi unda viyoT. meores mxriv, loren binse, sxva kritikosTa 

msgavsad urayofiT Sefasebas aZlevs romanis mxatvrul mxares, radgan 

Tvlis, rom ar SeiZleba romanSi personaJebi oratorebma Secvalon 

(Binsse, 1940, gamoqveynebulia “kritikuli memkvidreobis krebulSi”, red. 

donald uati, 1997:325).  es kritika umTavresad exeba propters, romlis 

filosofiuri monologebi marTlac Zalian vrclad aris warmodgenili 

da zogjer radenime gverdsac ki moicavs. romani mxatvruli 

                                                           
204

 “yvelanairi teqnologia TavisTavad moraluri da neitraluria. ubralod 

arsebobs Zala, romelic SegiZlia kargadac gamoiyeno da borotadac” 

http://www.hrc.utexas.edu/multimedia/video/2008/wallace/huxley_aldous.html 
205

 “haqslis ar uyvars kacobrioba da arc unda, rom uyvardes … man RvTis 

siyvaruliT TiTqmis mTlianad Caanacvla adaminebis aragulwrfeli siyvaruli”   

http://www.hrc.utexas.edu/multimedia/video/2008/wallace/huxley_aldous.html
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RirebulebiT namdvilad CamorCeba haqslis wina romanebs, magram 

gaurkvevelia, es ubralod Cavardna iyo mxatvrul SemoqmedebaSi Tu 

mwerlis ganzraxva. jorj vudkoki aRniSnavs, rom romanis formasTan 

dakavSirebiT eWvs aCens erT-erTi msjelobisas propteris mier 

gamoTqmuli mosazreba: “Art can be a lot of things; but in actual practice, most of it is 

merely the mental equivalent of alcohol and cantharides”
206 [Huxley, 1939:132].  

mxatvruli formisda miuxedavad, romani „da bolos gedi mainc kvdeba“ 

Zalian mniSvnelovania, ramdenadac jo stoitis sasaxleSi ganviTarebuli 

absurduli moqmedebebi saintereso mxatvruli komentaria cxovrebis 

amerikuli stilis Sesaxeb, romelic sayovelTao aRfrTovanebas iwvevda 

da araerT adamians izidavda mTels msoflioSi. 

 

amrigad, mocemul TavSi naTlad Cans oldos haqslis satiruli 

damokidebuleba im Sexedulebis mimarT, romlis mixedviTac mecnierebisa 

da teqnologiis progresi mxolod bednierebas moutans adamians. 

dehumanizacia mwerlis 1930 wlebis romanebis centraluri Temaa da 

cxadad gviCvenebs damRupvel Sedegs, romelic kacobriobas SeiZleba 

daudges miRweuli samecniero Tu teqnologiuri progresis araswori 

gamoyenebis SemTxvevaSi. haqslis romanebi mniSvnelovani gzavnilebia 

ocdameerTe saukunis adamianisTvis, romelsac ganviTarebis arasworad 

warmarTvis SemTxvevaSi ara mxolod adamianuri Rirebulebebis dakargva 

emuqreba, aramed sruli standartizacia, manqanad qceva da fizikuri 

degradacia. haqslis romanebi SeiZleba erTgvar gafrTxilebad 

CavTvaloT an Tundac mowodebad, rom adamianma goniereba ar dakargos 

da oqros Sualedi ipovos meqanikur da bunebriv samyaros Soris. 
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 “xelovneba SeiZleba bevri ram iyos, magram realurad misi ZiriTadi nawili 

ubralod alkoholis da narkotikebis mentaluri analogia” 
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daskvna 

 

naSromSi oldos haqslis ramdenime romanis ganxilvis safuZvelze 

naCvenebia, rom Tanamedrove literaturaSi aqcentirebuli Temebi haqslim 

karga xniT adre gaixada msjelobis sagnad.  

1. haqslis romanebis mniSvnelovani nawili eZRvneba ocdameerTe 

saukunisaTvis metad aqtualur problemas – mecnierebisa da 

teqnologiis ganviTarebis gavlenas adamianze. kvleva gviCvenebs, 

rom mwerali TavisTavad am progresis winaaRmdegi ar iyo da 

miiCnevda, rom dadebiTad gamoyenebis SemTxvevaSi, mecnierebasa da 

teqnologias araerTi sargeblis motana SeuZlia adamianisTvis. 

Sesabamisad, haqsli samecniero da teqnologiur winsvlas 

kategoriulad ar emijneboda. mTavari problema, rasac mwerali am 

kuTxiT xedavda, iyo gavlena, romelsac aRniSnuli progresi 

adamiansa da mis Rirebulebebze axdenda. 

2. 1920-iani wlebidan moyolebuli, oldos haqslis romanebSi ukve 

ikveTeba mecnierebisa da teqnologiis ganviTarebis gavlena 

adamianze. “masxrul ferxulSi” kargad Cans, rogor dgeba Tavdayira 

manamde arsebuli Rirebulebebi da Sexedulebebi. aRar arsebobda 

faseulobaTa orientiri, ramac ganapiroba adamianis sulieri 

paralizi, misi fsiqologiuri degradacia, misi SesaZleblobebis 

calmxrivi ganviTareba, misi bunebis erTi nawilis dominireba meore 

nawilis sruli atrofirebis sanacvlod. adamianSi gaCenili bzarisa 

da skepticizmis erT-erTi pirdapiri Sedegi religiis profanacia da 

desakralizaciaa. Tanamedrove adamians aRar SeuZlia WeSmariteba 

faqtebis gareSe irwmunos. misTvis wminda STagoneba ara RmerTis 

rwmena, aramed samecniero gamogonebaa. 

3. diqotomia „vneba da goneba“  haqslis 1920-iani wlebis romanebis erT-

erT mTavar problemad iqca. Sinagani gaTiSuloba da gaoreba misi 

personaJebis sulieri daqanculobis erT-erTi mTavari 

gamoxatulebaa.  adamianuri bunebis dualobas mwerali ori kuTxiT 
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ganixilavs. erTi - es aris Tavad gaorebis da Sinagani 

winaaRmdegobis, grZnobisa da gonebis an sulisa da sxeulis 

dapirispirebis arseboba, xolo meore - Sinagani winaaRmdegobis 

daZleva grZnobasa da gonebas, sulsa da sxeuls Soris arCevanis 

gakeTebis gziT.  

4. arasrulyofileba da Sinagani disonansi, bunebrivia, adamianebs 

Soris urTierTobazec aisaxeba. SeiZleba iTqvas, rom dualobis 

erTgvari  eskalacia xdeba.  problema pirovnulidan sazogadoebriv 

doneze gadainacvlebs da disharmoniul urTierTobebSi iCens Tavs.  

romanSi “kontrapunqti” erTnairad warumatebelia urTierTobebi 

sxvadasxva Taobas, mecnierebsa da politikosebs, xelovnebasa da 

cxovrebas, mSoblebsa da Svilebs, colsa da qmars Soris.  

5. haqsli musikalizebuli modelis gamoyenebiT “kontrapunqtSi” 

xazgasmiT gviCvenebs, rom cxovreba mravalmxrivia da kontrაstebiT 

aris savse kontrapunqtuli musikaluri nawarmoebis msgavsad.  am 

kontrastebisda miuxedavad, humanisturi, jansaRi RirebulebebiT 

mcxovrebi adamianebis urTierToba da cxovreba iseTive harmoniuli 

iqneboda, rogorc kontrapunqtuli nawarmoebi. magram  

urTierTdapirispirebis, polarobisa da ambivalnetobis gamo 

haqslis personaJebis cxovreba disonansi da kakafonia ufroa, vidre 

musikaluri harmonia da srulyofileba.  

6. miuxedavad imisa, rom 1920-iani wlebis romanebSi adamini ukve 

grZnobebisgan daclili, samecniero progresze orientirebuli, 

gaucxovebuli da izolirebulia, mas garkveuli pozitiuri 

elementi mainc aqvs SerCenili. Aam mxriv, gansakuTrebiT “masxruli 

ferxuli” gamoirCeva, sadac personaJebi amaod, magram mainc 

cdiloben wonasworobisa da Sinagani harmoniis aRdgenas. 

“kontrapunqtSi” es mcdeloba naklebad Cans, magram personaJebi 

problemas mainc xedaven da mis arsebobas aRiareben, rasac ver 

vityviT Semdgomi, 1930-iani wlebis romanebis personaJebze. 

7. 1930-iani wlebis romanebSi, gansakuTrebiT ki “mSvenier axal 

samyaroSi”, adamianis standartizacia dasrulebulia. oldos haqsli 

Sokismomgvrelad amwvavebs wina periodis romanebSi dasmul 
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problemas. Tema ufro masStaburi xdeba da dapirispireba ukve ara 

pirovnebis SigniT an pirovnebaT Soris, aramed samyaroTa Soris 

mimdinareobs. sakiTxis globalizebisTvis mwerals moqmedebis 

adgili amerikaSi gadaaqvs, ramdenadac swored amerika moiazreba 

teqnokratiis arqetipad. 

8. “mSvenier axal samyaroSi” xazgasmiT aris gamokveTili yvela is 

tendencia, romelic meoce saukuneSi daiwyo da dResac grZeldeba. 

rac mTavaria, haqsli mTeli sicxadiT gviCvenebs am tendenciebis 

Sedegebs: bokanovskis procesis gziT klonirebis danergvas da 

individualobis dakargvas, hipnopediis meTodis ganviTarebas da 

adamianebis tvinebis gamorecxvas maTi mudmivad infantilur 

mdgomareobaSi SenarCunebiT, maRali xelovnebis Canacvlebas mas-

kulturiT, dabadebis da sikvdilis gaufasurebas, siyvarulisa da 

ojaxis gaqrobas da a.S. Y 

9. teqnოkratul samyaros haqsli bunebriv samyaros upirispirebs 

malfaisis saxiT, magram arc indielTa tomis suraTia naTel 

ferebSi daxatuli, rasac im daskvnamde mivyavarT, rom adamianma 

zomiereba unda iswavlos da ipovos oqros Sualedi. “mSvenieri 

axali samyaros” erT-erTi mTavari personaJis, e.w. ukanaskneli 

adamianis sikvidili romans pesimistur elfers aZlevs, magram mcire 

pozitiuri detali mainc arsebobs, rac axali samyaros pirmSos, 

leninas nawilobriv gardaqmnaSi gamoixateba. 

10. gansaxilveli problema kidev ufro mwvaved dgas amerikuli 

periodis pirvel romanSi, sadac moqmedeba ukve uSualod amerikaSi 

xdeba. Kkvlevis Sedegad dadginda, rom romani mwerlis pirad 

gamocdilebaze dayrdnobiT Seiqmna da asaxavs kulturul Soks, 

romelic man Tavad ganicada SeerTebul StatebSi Casvlisas. “da 

bolos gedi mainc kvdeba” SeiZleba Sefasdes rogorc teqnokratuli 

amerikis satiruli suraTi, sadac teqnologia da mecniereba 

cxovrebis yvela sferoSia SeWrili da yvelaze bunebriv movlenas – 

sikvdilsac ki upirispirdeba. Sedegic adekvaturia. Aadamians 

maimunis mdgomareobamde degradireba emuqreba am gziT svlis 

gagrZelebis SemTxvevaSi. 
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saboloo daskvnis saxiT SeiZleba iTqvas, rom oldos haqslim 

Tavis SemoqmedebaSi meqanikuri da bunebrivi samyaros dapirispirebis 

mTavar prოblemad warmoCeniT dros win gauswro. man sworad Seafasa 

meoce saukuneSi samomxmareblo sazogadoebis Camoyalibebis dawyebis 

tendencia da faqtiurad iwinaswarmetyvela is safrTxeebi, romlis 

winaSec dRes mTeli kacobrioba dgas.   
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