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My book was closed,

I read no more,
Watching the fire dance
On the floor.

I have left my book,

I have left my room,
For I heard you singing

Through the gloom
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My love is in a light attire
Among the apple-trees,
Where the gay winds do most desire

To run in companies.

There, where the gay winds stay to woo

The young leaves as they pass,
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My love goes slowly, bending to

Her shadow on the grass
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The odorous winds are weaving
A music of sighs:
Arise, arise,

My dove, my beautiful one!
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I wait by the cedar tree,

My sister, my love,

White breast of the dove,
My breast shall be your bed.

From dewy dreams, my soul, arise,

From love's deep slumber and from death,
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For lo! the treees are full of sighs

Whose leaves the morn admonisheth
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Sweetheart, hear you

Your lover's tale;

A man shall have sorrow
When friends him fail.
For he shall know then

Friends be untrue

66
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And a little ashes

Their words come to.

But one unto him
Will softly move
And softly woo him

In ways of love.

His hand is under

Her smooth round breast;
So he who has sorrow

Shall have rest
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All day I hear the noise of waters
Making moan,
Sad as the sea-bird is when, going
Forth alone,
He hears the winds cry to the water's
Monotone.
The grey winds, the cold winds are blowing
Where I go.
I hear the noise of many waters
Far below.
All day, all night, I hear them flowing
To and fro
(* , 88/(%
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That held the pear to the gable-wall.

The broken sheds looked sad and strange:

Unlifted was the clinking latch;
Weeded and worn the ancient thatch
Upon the lonely moated grange.

She only said, *My life is dreary,

He Cometh not,' she said;

She said, *I am aweary, aweary,

I would that I were dead !

Her tears fell with the dews at even;
Her tears fell ere the dews were dried;

She could not look on the sweet heaven
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The sun is in the willow leaves
And on the dapplled grass,
And still she's combing her long hair

Before the looking-glass.

I pray you, cease to comb out,
Comb out your long hair,

For I have heard of witchery
Under a pretty air,

That makes as one thing to the lover
Staying and going hence,
All fair, with many a pretty air

And many a negligence
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At that hour when all things have repose,

O lonely watcher of the skies,
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Do you hear the night wind and the sighs
Of harps playing unto Love to unclose

The pale gates of sunrise?

88



&%%



6846

*9Q

&Y%6



tA

8%S$



%"



86 (

t7



&/

5

, $%8$'" 005



t 7

&%0

#5



t A

&%l

tA

t 7



> ¢

&%6



%8

$



&&%

5

t 7

87



&84



&886'8%15

88$



17

&&"

¢



5

8&(

e



:

&&/



5

&80

5

tN

. SIS (885



&8l



886



648



$%
1%%"
%1
bt

2

/"8
85

%%

9*



R Qe

880" ?5¢

1+

$%%8'&85¢

i

B+

684

8800"8% (5
2
) - '
)
+ 2
+
)
S (i
2



§$$

2
$9%9%0" " %5¢



5

B

t

:

&$"



t B

&$(



&8/

o



5

§$0



6$1

)



36



6$8



& "%

886 ("85

886 ('8 (5



4"



t 7

&"$



:

B

$

86("815

B



t

&' (

###

tB



t

7

&/

€86 ("805¢



&0

+
2
+
2
$
+ ).
1
2
2
2
:
2
2
2
>
, &86("885%
2
2



&"1

686 ("&%%5#



&"6



&"8

$



&(%

5

$%



5

&(é



&($



- §
2
$
, ,reader response”)
2
2
2
2 2
2
2

8"



&((



&(/

, 486("$U/5

2



&(0



(L}
~

5

&(1



&(6



)

&(8



&/%

, &86('6085



&8

! !
$
$
§
! LI
!
:
!
1 2
!
:
2
2
2 1 :
!
2
2
!
$
!
2
! 2



&/$



5

&/"



5

3L

&/(



< $

2 -
l
1
/i
1
/
&
< [t
1
1
/

&//



+

&/0



&/1



t B

B

=t

&/6



- —~

t B

&/8



&0%



&0&



803

tB

:



B

$

&0"



4

)

80(



- o~

&0/



&00

]+



€01



€06

9**



§803$'$185

S

&08



g

&1%



&1&

tB



+

13

, $%8$' "5t



$ 2
2
2 2 !
2
$
2
) 2
2 2
1
- ! 1
: 2
t + , 1
:
/ + !
4 -
2 )
2 1
2 2
6'8$5
t

41"

!

2

f

f
+
! !
2
$n6'/$5¢
f

!

)

4046/ $5



81(

2

+

&880 (5

2

ot



] ) )
! : .
2 |
§ 2
2 LI
$ 2 2 /
:
! )
2 2
2
$
l +
! 2 $
- 2 , $9%9%6"$65¢
2 1 2 2 2
- ) § !
$
| 2 2
1 +Schwarz”, “Black”.
) 2 2 2
-4
! ! "+ Swarz”
+ , ! +Blach” + - , 1 - :
l +Swart” + .
/ +Blaek” + - , 1 § 1
2 tSwarz” 7
+Black” + , + - , 5

&1/



1 § )
2 +Swarz”, 2 tSwart”
*Blaek” - P2 !
2 2
2 1 >1 :
2 2
2 2 !
2 :
2
2
§
+ i )
2
- 4 -
2 )
? - -
t H 2
- 2
! 2 | 1
i H 2 2 2 :
2 §
2 2 :
- $
I 2 ! t
: 2 2
2
+ , /
+ t

€10



2
/ +
?
+ 7
+ b
1 2
1 §
§
! '
2
I 2
2
§
I
2 1
5
2
2

411



€16



#
#
2
+ 7
1
2
§
#
/i
1
- /i
$%0%/" " 5¢ /i
1 1
2
1 /

€18

3 ’
, $N&$" "5

)0
!



&6%

$$'8/5¢

t B



&6&



/ 1
2 1
§
:
2
1 §
2
§ LI 2
2
1
§ 1 '
l - g
2
g -
+ , $Ne$'&(65
|
2 n
2 ! 2
2 2 - -
1
+ , $Ne$'&/ 15
1 1

6%



1 #
1+ -
§861"0854 l
- ¢ -
1
# 1
/ / 1
+ ) £l
P | = #
1
: 1
#
1
P+
- +
/ - / -
E- > #
1 § 1
- /i
1 l
1 : - l
/i t B
/ #
1
:

6"



ol

§8605¢

86(



&6/



) -
86%15%
t

0406 (" 80685

S0 ("80685:

£60

&8%1

$UN0'/1$ (5



(L}
~

*2)2" §84(5

88865865

,0
7+ s + ,
+ ]
+ - t 15
) &88/"/65¢
2
§
) )
2
/ + ) )
#
/
$%%("005¢ )

(L}
==
+

B+

1=

+
N
~

1=
~
+

€61



$%9%0"* &5¢

t

N

666



668

H

. SUES'(85

&

g



§
2
+ ) t
2 2
- 4 l
§ 2 2
- < 2
2
:
2 i B
2 2
:
2
: 2
! P o
£ Q )
i1 21
+ ) 2
= - §
t B -
t 2 t )
! :
2 2
§

&8%



£8&



&81"'6& (5

&

tg

&8%

$

X

&

5

$



§88"'$"$!
2

Summa Theologia)

§80""&85¢

&8"



88(



&8/

5

2

)



+]

&80



€81



- 2 2 <
< 2
2 2
, ( Summa Theologica, i1, i 39).
1 2
£962:284). “ , tIntegritas” l
+ Lt ,  +wholeness”). l
2 2
:
tconsonantia” t
2 2
2
i 2 :
+claritas”
: 2
1
:
¥ - ! f -
l i Ll
2
2 ! 2

(L]
1
r~

+ , $%8$'$/65

£86



“ = H - l

Z quadditas:
¢ 2
+ , $N6$'$/85¢
2 tquadditas”
! 2
i +claritas”,
t ! 2
/ 1 )
# + , tradiance”),
1 t 2
tintergritas”), l
/ 2
2 + , 2
t 2
2 =
) 2 :
2 2
2 tclaritas”
2
! - !
1 $
l tquadditas” *claritas”.
t
2 + -
tclaritas”, ## )
880$'$6 (5

688



§80%".285).
+
+
+
2

§80$'$615

1

t

tquadditas”,

¥

s

+
*claritas”,

?

2
#

+

4
1

5

¥



$%é



. 8k

$%$



5

$%"



$%(

tN



5

$%/

)



. 8i$

$%0



iN,

5

o

$%1

ol



$%6



$%8

+

)

5



$8%

5



$8&



. 8"

$$

$%9%0"6."5¢



+

$e”

5



SU0" (852

$&(

1B



$8/

&8/%"15



2
1 1
2
:
- 2
:
: 2
:
2
!
: 2
:
2
2 :
- - 2
2
- : ! 2
+= ,
+= ,2 ? §
it ,
+ , 2
:
2 2
:

$40



&

&

$81



"t

G

$46



) 1

/i

7

$

B+

+

$48



+ )
034
- f
- 2
#_
§
/
+ b
+ g 0+ ,2
)
) -
+ 7
14

$%



6

8t

&%

$$&



$%8$

e

886(

88/(

81"

£868

£868

€800

6

&8%%

+ ,0 $%8$:

v o= 2 886(

Chamber Music by James Joyce, Edit. W. Tindall.
New York: Columbia University Press, 1954.

! $
' + ,0 &81%¢

" § . £868¢

Robert M..Adams , James Joyce: Common Sense and Beyond.
New York: Random House, 1966.

David Ayers , Modernism, A Short Introduction. Oxford, UK:

Blackwell Publishing, 2004.

The Oxford Book Of English Verse, &&/)% T &8%%:
Oxford, UK: The University of Oxford, digitalized by
Google Book.

$$$



888(

$Hh(

$%%1

&81/

£88&

%S

&81"

$%8s

$%%8

$%%S$

Kelly Anspaugh, Three Mortal Hours: Female Gothic in Joyce’s
“The Dead”. Newberry College: Studies of Short Fiction 31,
1994.

Derek Attridge, General editor, The Cambridge Companion to
James Joyce. Cambridge, UK: Cambridge University  Press,
2004.

Aquinas, Summa Theologica, Part One, New

York: Cosimo Inc. 2007.

Jerome Hamilton Buckley, Season of Youth, The Bildungsroman

from Dickens to Golding. Massachusetts: Harvard University

Press, 1975.

Mythologies, Roland Barthes, New York: Henoonday Press,
1991.

Sara Bershtel, A Note on the Forgotten Apple in James
Joyce’s “A Painful Case”, EBSCO Publishing: Studies of Short
Fiction, 2002

Anthony Burgess, Joysprick, An Introduction to the
Language of James Joyce. USA: A Harvest/HBJ Book,
1973.

Harold Bloom, General Editor, T.S.Eliot. New York: Infobase
Publishing, 2011.

Harold Bloom, James Joyce. New York: Infobase Publishing,
2009

John D. Boyd, Gabriel Conroy’s Secret Sharer. Newberry
College, EBSCO Publishing: Studies of Short Fiction, 2002.

$$"



$%%1

881(

$%%1

$%%0

$%%0

$%8s

2002

§80%

$%&%

4

Benjamin Boysen, The Self and the Other On James Joyce’s ‘A
Painful Case’ and ‘The Dead’. Singapore: Orbis Litterarum 62:5,
pp- 394418, 2007.

Zack Bowen , Musical Allusions in the Works of James Joyce,
Early Poetry Through Ulysses. Albany: State University of New
York Press, 1974.

Nicolas Boileau, Selected Poems. New haven and London:

Yale University Press, 2007.

Eric Bulson, The Cambridge Introduction to James Joyce.

Cambridge, UK: Cambridge University Press, 2006.

Andrew Gibson, James Joyce. Trowbridge, UK: Reaktion Books,
2006.

Kim Alen Gleed, How to Write About James Joyce.
New York: InfoBase Publishing, 2011.

William T.Going, Joyce’s Gabriel Conroy and Robert
Browning: The Cult of “Broad-Cloth”. Newberry College,
EBSCO Publishing: Studies of Short Fiction, 2002.

S.L.Goldberg, Joyce. Edinburgh and
London: Oliver and Boyd, 1962.

Christopher M. DeVault, Love and Socialism in Joyce’s “A
Painful Case”: A Buberian Reading. College Literature 37.2,
Spring 2010.

Nicholas Daly, Modernism, Romance and The Fin Sie’ Cle,
Cambridge, UK: Cambridge University Press, 2004.

$$(



€811

881

886(

&88/

$%8%

800

88/

$%%8

U4

$Hh(

%S

$%%S$

Robert H.Deming,edit. James Joyce, The Critical Heritage,
Volume One, 1907-1927. London and Henley: Routledge and
Kegan Paul, 1977.

Jacques Derrida, Of Grammatology. Baltimore and London:

The John Hopkins University Press, 1997.

Doris L. Eder, Three Writers in Exile: Pound, Eliot & Joyce.
New York: The Whitston Publishing Company Troy, 1984.

Mary Lowe-Evans. Newberry College: Studies of Short Fiction,
32.3, 1995.

Maud Ellman, The Nests of Modernism, Cambridge, UK:
Cambridge University Press, 2010.

Richard Ellman, James Joyce. London: Oxford University
Press, 1966.

Roland Wagner, A Birth Announcement in “The Dead”.
Newberry College: Studies of Short Fiction 32, 1995.

Joseph Valente, James Joyce and the Problem of Justice.

Cambridge, UK: Cambridge University Press, 2009.

B.Waldenfels, Levinas and the face of the other. The Cambridge
Companion to Levinas. Cambridge, UK: Cambridge University
Press, 2004.

Christine Van Boheemen-Saaf, Joyce, Derrida, Lacan and the

Trauma of History. Cambridge, UK: Cambridge University
Press, 2004

Eugene Zasadinski, Joyce’s The Dead. St.John’s University,
EBSCO Publishing, 2002.

Michael Seidel, James Joyce. Oxford, UK: Blackwell
Publishing, 2002.

$$/



$%%6

6

£880

881

6888

£868

£861

888(

£88"

801

U

£860

Luke Thurston, Mr Joyce and Dr Hydes: Irish selves and doubles in
‘The Dead’. Textual Practice22(3), 2008.

Luke Thurston, James Joyce and the Problem of Psychoanalysis.

Cambridge, UK : Cambridge University Press, 2004.

Earl G. Ingersoll, Engendered Trope in Joyce's Dubliners.

[linois: Southern Illinois University Press, 1996.

Silvana Caporaleti, The Thematization of Time in E.M.Foster’s
“The Eternal Moment” and Joyce’s “The Dead”. Thentieth
Century Literature, 1997.

Edna Kelman, Song, Snow and Feasting: Dialogue and
Carnival in The Dead. Orbis Litterarum, 1999.

R.B. Kershner, Joyce, Bakhtin and Popular Literature

Chronicles of Disorder. Chapell Hill and London: The University
of North Carolina Press, 1989.

Soren Kierkegaard, Either/Or. Part I. Princeton, New Jersey:

Princeton University Press, 1987.

Scot W. Klein, The Fictions of James Joyce and Wyndham
Lewis. Cambridge, UK: Cambridge University Press, 1994.

F.C, Copleston, A History of Philosophy. USA: Doubleday,
1993.

Thomas E. Connolly, edit. Joyce's Portrait: Criticisms &
Critiques. USA: Ardent Media, 1967.

Simon Critchley, edit. The Cambridge Companion to Levinas.

Cambridge, UK: Cambridge University Press, 2004.

John Culler, On Deconstruction. Ithaca, New York: Cornell

University Press, 1986.

$$0



861

886(

%S

$%%8

$%%/

$%%6

$%%1

£886

$%%%

$%%"

Emmanuel Levinas, Time and The Other. USA: Duquesne

University Press, 1987.

Jean-Francois Lyotard, The Postmodern Condition.
Theory and History of Literature. The University of
Minnesota Press, 1984.

Gregory L.Lucente, Encounters and Subtexts in “The Dead”: A
Note on Joyce’s Narrative Technique. Newberry College,

EBSCO Publishing: Studies of Short Fiction, 2002.

John McCourt, edit. James Joyce in Context. Cambridge, UK:

Cambridge University Press, 2009.

Simon Malpas, Jean-Francois Lyotard. London: Routledge,

2005.

Laura Marcus and Peter Nicholls, Editors, The Cambridge

History of Twentieth-Century English Literature. Cambridge,
UK: Cambridge University Press, 2008.

Vicki Mahaffey, Modernist Literature, Challenging
Fictions. Oxford, UK: Blackwell Publishing, 2007.

Vicki Mahaffei, Wilde, Yeats, Joyce and the Irish
Experiment. Oxford, UK: Oxford University Press,
1998.

Michael Murphy, The Dead: Gabebashing in Joyce Country.
English Studies 1, 2000.

Laurent Milesi, ed. James Joyce and The Difference of
Language. Cambridge, UK: Cambridge University Press,
2003

$$1



%S

£806

$%%0

$%%S$

%S

&8/1

£806

$%%6

$%%8

$%&%

888&(

L.J. Morrissey, Inner and Outer Perceptions in Joyce’s “The
Dead”. Newberry College, EBSCO Publishing:  Studies  of
Short Fiction, 2002

L.A . Murillo, The Cyclical Night, Irony n James Joyce and
Jorge Luis Borges. Massachusetts: Harvard University Press,

1968.

John Nash, James Joyce and the Act of Reception,
Cambridge, UK: Cambridge University Press, 2006.

Emer Nolan, James Joyce and Nationalism. London and New

York: Routledge, 2002.

Christopher Norris, Deconstruction Theory and Practice.

London and New York: Routledge , 2002.

William T.Noon, S.J. Joyce and Aquinas. New Haven and
London: Yale University Press, 1957.

Darcy O’ Brien, The Consciousness of James Joyce,

Princeton, New Jersey: Princeton University Press, 1968.

Leonard Orr, General Editor, Joyce, Imperialism and

Colonialism. Syracuse, New York: Syracuse University Press,

2008.

Elizabeth Outka, Consuming Traditions: Modernity,
Modernism, and the Commodified Authentic. Oxford, UK:
Oxford University Press, 2009.

Oxford Dictionary of English, 2" edition. Oxford, UK: Oxford

University Press, 2010.

Katharine O’Shea, Charles Stewart Parnell, His Love and

Political Life. London, Toronto and Melbourne: Cassel and

Company Ltd, 1914.

$$6



$%%1

$%%6

801

2004

$%%6

801

$%%1

$Hh(

€800

$%%8

Deborah Parsons, The Theorists of Modernist Novel, James

Joyce, Dorothy Richardson, Virginia Woolf. London and New
York: Routledge, 2007.

Michel Pastoreau, Black, A History of a Color. Princeton and

Oxford: Princeton University Press, 2008.

Pound and Joyce, The Letters of Ezra Pound to James

Joyce. The New Directions, 1967.

Jean Mochel Rabate, James Joyce and the Politics of
Egoism. Cambridge, UK: Cambridge University Press,
2004.

Rod Rosenquist, Modernism, The Market and the Institution of
the New. Cambridge, UK: Cambridge University Press, 2009.

Kevin Sullivan, Joyce Among the Jesuits. New York and

London: Columbia University Press, 1967.

M. Smith, The Theorists of the Modernist Novel, James Joyce,
Dorothy Richardson, Virginia Woolf. New York: Routledge,
2007.

Michael Smith, Modernism, Romance and The Fin De
Sie’Cle, Popular Fiction and British Culture, 1880-1914.
Cambridge, UK: Cambridge University Press, 2004.

Ferdinand de Saussure, Course in General Linguistics.New York,

Toronto,London:McGraw-Hill Book Company, 1966

Lee Spinks, James Joyce. Edinburgh: Edinburgh University
Press, 2009.

$$8



888(

&8/%

$%%0

$%%0

488&

$%%0

%S

88/

$%%/

€810

&81%

Robert Spoo, James Joyce and the Language of History,
Dedalus’s Nightmare. New York: Oxford University Press,
1994.

W.Y, Tindall, James Joyce and His Way of Interpreting the
Modern World. London: Charles Scribner’s Son’s, 1950.

A.Nicolas Fargnoli and Michael Patrick Gillespie, Critical
Companion to James Joyce. New York: InfoBase Publishing,

2006.

Thomas Flynn, Existentialism. Oxford, UK: Oxford University
Press, 2006.

Herbert N. Schneidau, Waking Giants, The Present of the Past in

Modernism. Oxford, New York : Oxford University Press,
1991.

Robert Scholes, Paradoxy of Modernism. New Haven and

London: Yale University Press, 2006.

Peter Childs, Modernism. London and New York: Routledge,
2002.

Vincent J. Cheng, Joyce, Race and Empire. Cambridge, UK:
Cambridge University Press, 1995.

Colleen Jaurretche, edit. Becket, Joyce and the Art of the
Negative. Amsterdam—New York: Rodopi B.V., 2005.

Martin Heidegger, Basic Writings. New York: Harper and Raw
Publishers, 1976.

G.W.F. Hegel, Phenomenology of Mind. Independence
and Dependence of Self-Consciousness: Lordship and

Bondage. New York, 1970.

$*%



$%%1 David Herman, Edit.Cambridge Companion to Narrative.
Cambridge, UK: Cambridge University Press, 2007.

488" Hesiod, Works and Days and Theogony.
Indianapolis/Cambridge: Hacket publishing Company, 1993.

$*&





